


²ÕÄyÝþšþ›Å
¡ìy^ùéÂy!¢„þ ¢y!£“þÄ ç ¢‚ßþ,ñ!“þ !î¡ìëû„þ þ™!e„þy

¡ìÛþ î¡ìÅ/!m“þ#ëû ¢‚…Äy/ !vþöì¢Áºîû– 2017

¢Á™y”„þ
vþ. îûöì›Ÿ‰þw ›%öì…yþ™y•Äyëû

vþ. ö›ï¢%›# ö‡y¡ì

  xy[þyîû@ùÌyvþz[þ ¢y!£“þÄ



Platform

(A Bi-Lingual Magazine Based on Literature and Culture)
ISSN 2347-5242

Editorial Board
Advisor : Dr. Sabita Chakraborty
   Associate Professor of Philosophy
  Dr. Prasanta Panda
   Professor, IIT, BHU

Editor : Dr. Rameshchandra Mukhopadhyaya
  Dr. Mousumi Ghosh

Board of Editors : Biplab Majee, Poet
 Dr. Rita De
   Retired Headmistress
 Dr. Sumanapal Bhikkhu
   Editor, Nalanda

Published : December, 2017

Postal Address : Flat No A-2, P-85, Kanungo Park,   
PO: Garia, Kolkata- 700084, W.B., India

 Mob : 09434214633/09874051926
 e-mail:ramesh.mukhopadhyaya@gmail.com
           mousumi0607@gmail.com

Published by :  Dr. Rameshchandra Mukhopadhyaya
 on behalf of Underground Sahitya

Compose: Nilima Halder

Cover Design :  Avijit Karmakar

Printed at :  Rohini Nandan
  19\2 Radhanath Mallik Lane
  Kolkata - 700012

Price : ä30.00



Dear All ...
This volume dwells on cityscapes. Calcutta in 

the eyes of the world famous artist and photographer 
Dominique de Miscault, Asansol in the eyes of the 
scholar par excellence Aditi Chatterji who writes now 
and then in The Statesman must draw the attention of 
our readers. Mai Van Phan a leading poet of Vietnam 
who contributes to Platform regularly has been awarded 
by Sweden of late. His interview published here might 
enthrall poetry lovers and poets. Significant poets from 
the different countries of the world as well as from 
India have participated in this volume. Besides there 
are other write ups of high water mark. The aim of 
the editors is to satisfy the cravings of the connoisseurs 
– our learned readers. The cover page enshrines the 
photograph by Dominique de Miscault.

With deepest regards
Ramesh Chandra Mukhopadhyaya

Mousumi Ghosh   
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Improbable Calcutta, où la misère 
décomplexée, dans la plus grande  
démocratie du monde

Unlikely Calcutta, where misery uninhibited, 
in the world’s largest democracy
Dominique de  Miscault*

Kolkata, la ville de Mousumi GHOSH, de Ramesh CHANDRA 
MUKHOPADHYAYA mais aussi de Rita DE et bien d’autres… 
Toute une perspective, sur les rives d’un Gange ocre jaune ! Là, 
où les systèmes politiques antagonistes finissent par se rejoindre.

À Calcutta, la population, à part exception, est-elle égale devant 
la pauvreté ou assistons-nous à un subtil équilibre anarchique ? 

Kolkata, the Mousumi GHOSH and Ramesh CHANDRA 
MUKHOPADHYAYA’city but also Rita DE and many others 
... A whole perspective, on the banks of a Yellow Ocher Ganges! 
There, where the antagonistic political systems end up joining. In 
Calcutta, is the population, apart from exception, equal in poverty 
or do we witness a subtle anarchic balance?

Tout a commencé début mars 2015, à Hanoi, lors de la Seconde 
Conférence Internationale Asie-Pacifique pour la poésie qui a réuni 
pendant une semaine plus de 200 poètes, écrivains, artistes 
et traducteurs vietnamiens et d’autres, venus de 43 pays et 
territoires. Le Viet Nam reste, pour nous, jusqu’à aujourd’hui : 
notre ciment. 

*Dominique de Miscault is a French abstract artist, painter, sculptor and film maker of  high watermark. 
Her deep thought fulness and meditative mind is manifest in every trifle that she dwells on. Her Seven 
Dayes of  Creation on the Ceramic Road Hanoi is a triumph of  abstract art. She is an author of  
significant books as well.
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It all started in Hanoi in early March 2015, during the Second 

International Asia-Pacific Conference for Poetry, which brought 
together for one week more than 200 Vietnamese poets, writers, 
artists, translators and others from 43 countries and territories. Viet 
Nam remains, for us, until today: our cement.

Une rencontre pas forcément fortuite, Mousumi ayant fait le 
reste... De la curiosité sans doute mais aussi une connivence due 
à un je ne sais quoi, relevant de l’infra langage. Je laissais, alors, 
Ramesh, Sir, gourou de profession1 à ses palabres et ce, d’autant 
plus aisément que le terme gourou reste pour moi empreint 
d’une connotation plutôt négative : à savoir que le gourou est 
devenu, trop souvent le manipulateur d’un groupe religieux 
sectaire.

A meeting not necessarily fortuitous, Mousumi having done the 
rest ... Of the curiosity without doubt but also a connivance due to 
a je ne sais quoi, pertaining to infra language. I left, then, Ramesh, Sir, 
professional guru to his palaver and all the more easily that the term 
guru remains for me marked with a rather negative connotation: 
namely that the guru has become, too often the manipulator of a 
sectarian religious group.

Trop de dérives scandaleuses depuis des décennies pour que je 
n’y sois pas devenue sensible, sans parler des départs après ou 
même avant 1968 d’une certaine jeunesse fuyant nos réalités alors 
que je me débattais ou plutôt survivais dans des pesanteurs 
qui avaient brisées mon enfance et obstruaient mon avenir 
jusqu’à aujourd’hui. Mais SIR, Ramesh, domine ses sujets, le 
plus souvent philosophiques mais pas seulement, avec aisance, 
subtilité et surtout humour…

Too many scandalous excesses for decades so that I did not 
become sensitive, let alone departures after or even before 1968 of 
a certain youth fleeing our realities as I struggled or rather survived 
in the gravities that had broken my childhood and obstructed my 
future until today. But SIR, Ramesh, dominates his subjects, most 
1Du sanskrit गुरु, guru : « enseignant », « précepteur », « maître ». Ce terme peut 
prendre plusieurs définitions : Le maître spirituel qui se réclame d’une tradition issue 
de l’hindouisme, du jaïnisme, du bouddhisme ou du sikhisme. 
Sanskrit गुरु, guru: «teacher», «preceptor», «master». This term can take several 
definitions: The spiritual master who claims a tradition from Hinduism, Jainism, 
Buddhism or Sikhism. 
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often philosophical but not only, with ease, subtlety and especially 
humor ...

Nos pays occidentaux sont morts à une certaine vie de l’esprit 
voire de l’âme, j’ose le terme et le peuple indien est un peuple d’artistes 
s’impose et provoque plus que de la curiosité. Comme le Viet 
Nam, mais à beaucoup plus grande échelle, l’Inde est cousue main !

Our Western countries have died to a certain life of the spirit, 
even the soul, I dare the term and the Indian people is a people of 
artists is needed and causes more than curiosity. Like Vietnam, but 
on a much larger scale, India is hand-sewn!

Depuis, j’ai été sollicitée et encouragée par Mousumi pour 
participer régulièrement à Platform et j’ai embrayé d’autant plus 
joyeusement qu’elle me proposait un espace de liberté. Espace 
exceptionnel et merveilleux qui ne m’a jamais été vraiment 
offert auparavant sinon en secret. Espace que je provoque 
habituellement pour ne pas mourir asphyxiée. Mon entrée plus 
récente sur le blog de sefirah@googlegroups.com a fait le reste. 

Since then, I have been asked and encouraged by Mousumi to 
regularly participate in Platform and I engaged all the more happily 
she offered me a space of freedom. Exceptional and wonderful space 
that has never been really offered before if not in secret. Space that 
I usually cause not to die asphyxiated. My most recent entry on the 
sefirah@googlegroups.com blog has done the rest.

De plein pied, je m’engage
On the ground, I commit myself

Intéressée, je me suis mise à traduire certains textes et poèmes 
d’abord de KV Dominic qui m’introduisait au Kerala puis 
j’ai naturellement traduit le recueil Silence de Mai Văn Phan, 
le vietnamien, et de fil en aiguille selon l’expression française, 
le dialogue s’est instauré avec Ramesh qui s’est pris au jeu de 
l’explication philosophico-religieuse des poèmes de Mai Văn 
Phan2. Il s’en est suivi pendant quelques mois de questions 
réponses entre Sir et moi : au jeu de la création nous nous sommes 
trouvés.

2Cf. introduction aux poèmes de Dr. Ramesh Chandra Mukhopadhyaya Explicated 
from English
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Interested, I started to translate certain texts and poems first 

of KV Dominic who introduced me to Kerala then I naturally 
translated the collection Silence of Mai Văn Phan, the Vietnamese, 
and of thread in needle according to the expression French, the 
dialogue was established with Ramesh who caught the game of the 
philosophical-religious explanation of the poems of Mai Văn Phan. 
He followed for a few months questions and answers between Sir 
and me: the game of creation we found ourselves.

Mais il fallait aller sur place pour un échange ou plutôt une 
reconnaissance attisée par une curiosité pour cette Inde qui a 
bercé mon enfance sans oublier l’authentique Henri Le Saux 3, 
ce qui fut fait du 19 octobre au 10 novembre. Trois semaines en 
Indes dont 11 jours à Kolkata. Le 19 était aussi le commencement 
des jours de fête de Diwali, Divali ou Divapali ou « rangée de 
lampes » en Sanskrit. Donc pendant cinq jours, nous avons 
vécu à l’unisson des fêtes de la lumière associées à la Kali de 
Kolkata avec ses ombres, ses couleurs, ses bruits assourdissants 
et ses misères violentes. Un bisness religieux à tout vent, dans 
une ville où la pauvreté est affichée à ciel ouvert sous des dehors 
clinquants et désuets s’opposant radicalement à la richesse de 
cœur et le raffinement intellectuel de nos amis.

But it was necessary to go on the spot for an exchange or rather 
a recognition fanned by a curiosity for this India which rocked my 
childhood without forgetting the authentic Henri Le Saux, which 
was made from October 19th to November 10th. Three weeks in 
India including 11 days in Kolkata. The 19th was also the beginning 
of the feast days of Diwali, Divali or Divapali or «row of lamps» 
in Sanskrit. So for five days, we lived in unison with the Kolkata 
Kali light festivals with its shadows, colors, deafening noises and 
violent miseries. A religious business in any wind, in a city where 
poverty is displayed in the open under a flashy and obsolete exterior 
radically opposing the wealth of heart and intellectual refinement of 
our friends.

La fête des lumières Happy Diwali dure 5 jours : Célèbre le 
retour de Rama à Ayodhya avec sa femme Sita reconquise ! 
Pour les accueillir, les villageois avaient allumé un chemin de 
lampes. Lumière, Prospérité et Renouveau. Toute l’Inde se met 

3http://www.revue3emillenaire.com/blog/henri-le-saux-itineraire-entre-deux-rives-par-marie-made-
leine-davy/
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aux couleurs de Diwali. Les maisons illuminées de bougies, 
guirlandes électriques accompagnent des nuits de pétarades et de 
feux d’artifice, célébrant la victoire de la lumière sur l’obscurité, 
s’accompagnent de bonbons, cadeaux et la date chanceuse pour 
de sortie des films et des chansons à Diwali. Une occasion de 
faire le grand ménage, décorer la maison, porter des vêtements et des bijoux 
neufs… Les indiens prient Lakshmi, jouent, sans oublier de prendre 
soin des proches…

The Happy Diwali Festival of Lights lasts 5 days: Celebrate 
the return of Rama to Ayodhya with his wife Sita reconquered! 
To welcome them, the villagers had lit a path of lamps. Light, 
Prosperity and Renewal. All India is in the colors of Diwali. Houses 
illuminated with candles, electric garlands accompany nights of 
petarades and fireworks, celebrating the victory of light over the 
darkness, accompanied by sweets, gifts and the lucky date for release 
of movies and songs in Diwali. An opportunity to clean up, decorate 
the house, wear new clothes and jewels ... The Indians pray Lakshmi, 
play, not forgetting to take care of loved ones ...

À Kolkata, Diwali est associé à « Kali Puja ». Des temples 
sont érigés et fabriqués d’années en années à son effigie : Ces 
constructions en carton-pâte et bois de récupération, qui 
envahissent toute la ville, sont souvent gigantesques et très 
sonores avec orchestres de tambours sans oublier les effluves et 
fumées d’encens. 

In Kolkata, Diwali is associated with «Kali Puja». Temples are 
erected and manufactured from year to year to his effigy: These 
buildings made of cardboard and recycled wood, which invade the 
whole city, are often gigantic and very sound with drums orchestras 
without forgetting the smell and smoke of incense.

Kali-Kali (en sanskrit काली (Kālī) ou  कािलका (Kālikā)) est, dans 
l’hindouisme, la déesse de la préservation, de la transformation 
et de la destruction. C’est une forme terrifiante de Parvati, déesse 
de la montagne représentant le pouvoir destructeur du temps. Son 
nom dérive du mot kāla, le temps en sanskrit, celui qui détruit 
tout. Celui qui la vénère est libéré de la peur de la destruction. 
Elle détruit le mal : l’ignorance (avidya), la jalousie et la passion. 
Déesse du temps et de la mort libératrice, mère destructrice et 
créatrice : son regard est féroce, elle tire la langue, porte souvent 
un long collier de crânes humains, elle danse sur le corps de Shiva 
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allongé sur le dos qui implore son indulgence. Selon le mythe, 
sous le nom de Chamunda, elle fut chargée de tuer l’asura4 
Rakta-Vija (de rakta, sang, bija, graine) et de boire tout son sang, 
car chaque goutte tombée sur le sol engendrait un nouvel asura. 
Elle finit par consommer sa chair. Kali piétine Shiva : à savoir 
qu’un démon prit la forme de Shiva pour s’attaquer à Kali, elle 
s’en rendit compte, et le tua. On raconte qu’après la destruction 
des géants, Kali emportée par l’ivresse de sa victoire fit trembler 
le monde ; Shiva essaya de l’arrêter mais la déesse, tout à sa 
colère ne le vit pas et le piétina. Lorsqu’elle réalisa son crime, 
elle tira la langue de honte et de colère.

Kali- Kali (in Sanskrit काली (Kālī) or कािलका (Kālikā)) is, 
in Hinduism, the goddess of preservation, transformation and 
destruction. It is a terrifying form of Parvati, goddess of the mountain 
representing the destructive power of time. His name derives from 
the word kāla, time in Sanskrit, the one that destroys everything. 
Whoever venerates her is free from the fear of destruction. It 
destroys evil: ignorance (avidya), jealousy and passion. Goddess of 
liberating time and death, destructive and creative mother: her gaze 
is ferocious, she pulls out her tongue, often wears a long necklace 
of human skulls, she dances on Shiva’s body lying on her back who 
implores her indulgence. According to the myth, under the name of 
Chamunda, she was commissioned to kill the Asura Rakta-Vija (of 
rakta, blood, bija, seed) and drink all her blood, because every drop 
fell on the ground engendered a new asura. She ends up eating her 
flesh. Kali tramples on Shiva: that a demon took the form of Shiva 
to attack Kali, she realized it, and killed him. It is said that after the 
destruction of the giants, Kali, carried away by the intoxication of 
his victory, made the world tremble; Shiva tried to stop him, but the 
goddess, quite angry, did not see him and trampled him. When she 
realized her crime, she pulled her tongue out of shame and anger.

L’importance du culte de Kali dans l’Est de l’Inde trouverait-t-elle son origine 
dans une divinité de tribus aborigènes de la région ? Selon beaucoup, 
Kali, la bleue ou la noire aurait donné son nom à Kolkata par 
l’intermédiaire de Kalikata5, nom d’un des trois villages loués 

4Les asuras sont des êtres démoniaques dans la mythologie de l’hindouisme’. Ils sont 
des esprits opposés aux deva ou sura : les divinités hindoues. 
5(en) S.N. Chatterjee, Water resources, conservation and management, New Delhi, 
Atlantic Publishers and Distributors, 2008 (ISBN  978-81-269-0868-4, lire en 
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à la Compagnie anglaise des Indes Orientales, à l’origine de la 
ville. Hors de l’Inde, on trouve deux temples dédiés à Kali à 
Singapour…

La déesse Kali, est par ailleurs, l’un des archétypes présents dans la 
féminité de l’homme. Elle est la sublimation6 : Elle n’a pourtant, 
que trompé son mari avec un autre homme ! Ici on peut se poser 
la question de la pérennité de cette coutume fantastique en Inde 
à l’ère de la mondialisation ? Folklore ou nécessité d’un ancrage 
d’un autre ordre ? De fait cette vénération à Kali par sa violence 
et ses outrances a et inspire bien des auteurs à l’étranger et en ce 
qui concerne l’Europe je mentionne ici quelques auteurs7.

Au XIXe, Kali fut le principal sujet des poèmes de Ramprasad 
Sen (1718-1775), toujours très populaires aujourd’hui. Poème À 
la Mère Divine

Is the importance of Kali worship in eastern India rooted 
in a deity of aboriginal tribes in the region? According to many, 
Kali, the blue or the black would have given his name to Kolkata 
through Kalikata, name of one of the three villages rented to 
the British East India Company, the origin of the city. Outside 
India, there are two temples dedicated to Kali in Singapore ... 
The goddess Kali, moreover, is one of the archetypes present 
in the femininity of man. She is the sublimation: She did, 
however, that deceived her husband with another man! Here we 
can ask the question of the durability of this fantastic custom in 
India in the era of globalization? Folklore or necessity of an 
anchorage of another order? In fact, this veneration of Kali by 
ligne [archive]), p. 85. 
6(Carl Gustave Jung, le fondateur de cette approche, fut aussi dans ses écrits très inspiré 
par la figure de la déesse Kali et les écrits indiens. Il existe un écrit sur la kundalini et 
le yoga de kundalini dans Les Énergies de l’âme, Albin Michel ISBN 2-226-10492-5
7https://www.babelio.com/auteur/Catherine-Clement/7135
https://www.franceculture.fr/emissions/nous-serons-comme-des-dieux/les-deesses-
vierges-la-vierge-feroce-la-tete-coupee - La déesse Kali apparaît aussi comme 
protagoniste de la nouvelle Kâli décapitée de M. Yourcenar (dans le recueil Nouvelles 
orientales 1938).   
Kali apparaît également dans le recueil de nouvelle Les contes de la fée verte de Poppy 
Z. Brite dans la nouvelle intitulée Calcutta, seigneur des nerfs.
Elle apparaît aussi comme figure centrale dans la poésie de Dimitri Kitsikis, L’Orocc, 
dans l’âge de Kali, Éditions Naaman, 1985, (ISBN 2-89040-359-9).
Dans sa pièce Médée Kali publiée en 2003, Laurent Gaudé, s’essaye au syncrétisme 
Orient - Occident. 
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his violence and his excesses has inspired many writers abroad, 
and as far as Europe is concerned, I mention some authors here. 
In the 19th century, Kali was the main subject of Ramprasad Sen’s 
poems (1718-1775), still very popular today. Poem to the Divine 
Mother

« Ô esprit ! Pourquoi t›abandonner à de vaines pensées ?
Ce rituel et ce culte sont vains,

Ils amplifient la vanité !
Prie en secret, 

À quoi bon ces poupées de métal, de cuivre ou de terre ?
Fou que tu es, l’univers entier est à l’image de la Mère ?

Pourquoi offrir une poignée de graines,
À la Mère, qui nourrit le monde ?

À quoi servent ces lanternes, ces bougies et ces lampes ?
Que grandisse plutôt la lumière de l’esprit,

Qu’elle dissipe les ténèbres, de la nuit et du jour.
Tu as apporté d’innocentes chevrettes pour le sacrifice.

Égoïsme cruel !... Pourquoi ne pas dire : VICTOIRE À KALI !
Et sacrifier tes passions, tes ennemies véritables.

Pourquoi tambouriner ?
Mets-toi à Ses pieds en disant :

Que ta volonté, ô Kali, soit faite !
Applaudis… »

O mind! Why abandon yourself to vain thoughts?
This ritual and this cult are vain,

They amplify vanity!
Pray in secret,

What good are these dolls of metal, copper or earth?
Crazy that you are, the whole universe is in the image of the 

Mother?
Why offer a handful of seeds,

To the Mother, who feeds the world?
What are these lanterns, candles and lamps for?

Let the light of  the spirit grow,
May it dispel darkness, night and day.

You brought innocent goats for the sacrifice.
Cruel selfishness! Why not say: VICTORY TO KALI!

And sacrifice your passions, your real enemies.
Why drumming?
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Stand at His feet and say,

May your will, O Kali, be done!
Applauded ... 

… Le deuxième jour, le 20 octobre, il pleuvait à flot, la ville 
était littéralement paralysée ! Et nos amis devaient se rassembler 
autour de leur famille. Les 21 et 22, tout allait mieux, sur les 
bords du Gange de Calcutta, le soleil revenu.

Le dimanche 22 octobre, les Kali étaient religieusement jetées 
dans le fleuve, avec force acclamations et démonstrations de 
joies et ablutions personnelles, sans doute au son de roupies 
sonnantes et trébuchantes. Ultime manifestation, oh combien 
esthétique à défaut d’être profondément signifiante qui se 
prolongera jusqu’au lundi soir.

… The second day, October 20, it was raining, the city 
was literally paralyzed! And our friends had to gather around 
their family. On the 21st and 22nd, everything was better, 
on the banks of the Calcutta Ganges, the sun returned. 
On Sunday, October 22, the Kali were religiously thrown into the 
river, with loud acclamations and demonstrations of personal joys 
and ablutions, no doubt to the sound of hard and fast rupees. Ultimate 
manifestation, oh how aesthetic if not profoundly significant that 
will last until Monday evening.

Comment et pourquoi Calcutta demeure LE bastion bengali ?
How and why Calcutta remains THE Bengali stronghold?

Ce n’est qu’en 1690, dans les marécages du delta que trois 
misérables villages sont loués par la compagnie des Indes à des 
fins commerciales. L’administration britannique mettra presque 
100 ans à quitter Madras pour s’installer à Kolkata en 1772, qui 
devint la capitale de l’empire Britannique des Indes jusqu’en 
1911. 

It was not until 1690, in the swamps of the delta, that three 
miserable villages were rented by the East India Company for 
commercial purposes. The British administration will take almost 
100 years to leave Madras to settle in Kolkata in 1772, which became 
the capital of the British Empire of India until 1911.

La ville sortie de la vase du delta s’est construite à coups 
d’espoirs et des rêves, elle s’est couverte de bâtiments officiels 
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ou pas, tandis qu’artistes et intellectuels l’animeront d’une vie 
culturelle intense jusqu’à aujourd’hui. Les œuvres occidentales 
y ont été et sont encore traduites et la littérature bengali y a pris 
naturellement la première place. 

The city emerged from the mud of the delta was built with 
hopes and dreams, it is covered with official buildings or not, while 
artists and intellectuals will animate an intense cultural life until 
today. Western works have been and are still translated and Bengali 
literature has naturally taken first place.

Aujourd’hui encore, beaucoup se réclament de Rabindranath 
Tagore, figure emblématique du Bengale et de l’Inde, poète et 
écrivain, prix Nobel de littérature en 1913, il n’en demeure pas 
moins qu’il est loin d’être isolé. On est en droit de se demander 
si le même R. Tagore, vivait aujourd’hui, aurait la même liberté 
d’action et aura qu’au début du XXe ? À l’évidence il serait 
réduit à néant et ne serait peut-être même pas apparu sur la scène 
publique. Son image est néanmoins récupérée à des fins que j’ose 
dire commerciales. Kolkata est un creuset à l’image des lotus qui 
fleurissent de la boue et finissent à la vente.

Even today, many claim to Rabindranath Tagore, emblematic 
figure of Bengal and India, poet and writer, Nobel Prize for literature 
in 1913, it is nonetheless far from isolated. One wonders if the same 
R. Tagore, living today, would have the same freedom of action and 
will have that at the beginning of the twentieth? Clearly it would 
be destroyed and perhaps not even appeared on the public stage. 
His image is nevertheless recovered for purposes that I dare say 
commercial. Kolkata is a crucible like lotuses that bloom and end 
up on sale.

Tagore, le poète n’a pas fleuri seul mais dans la période troublée 
d’une décolonisation en marche, il a pu sur les braises encore 
chaudes de sa famille laisser un splendide héritage : À plus 
de 160 Kms au Nord de Calcutta, Shantiniketan, du sanskrit 
« demeure de paix ». R. Tagore y fonde un pensionnat 
expérimental en 1901, suivi en 1919 d’une université, qui abrite 
aujourd’hui 3 000 étudiants, dont 1 300 sont inscrits dans des 
disciplines artistiques (chant, danse, musique instrumentale...). 
Shantiniketan est dédiée à la sauvegarde des patrimoines et à la 
recherche artistique, on peut y voir des œuvres de Ramkinkar 
Baij, en bengali 26 mai 1906 - 2 août 1980, sculpteur et peintre 
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et de bien d’autres artistes de Calcutta et du Bengale Occidental.

Tagore, the poet did not flourish alone but in the troubled period 
of a decolonization on the march, he was able to leave on the hot 
coals of his family leave a splendid legacy: More than 160 km north 
of Calcutta, Shantiniketan, of the Sanskrit «dwelling of peace». R. 
Tagore founded an experimental boarding school in 1901, followed 
in 1919 by a university, which today houses 3,000 students, of whom 
1,300 are enrolled in artistic disciplines (singing, dance, instrumental 
music ...). Shantiniketan is dedicated to the safeguarding of heritage 
and artistic research, one can see works by Ramkinkar Baij, May 26, 
1906 - August 2, 1980, sculptor and painter and many other artists 
from Calcutta and West Bengal.

Les façades délabrées ou ruinées de la capitale du Bengale 
sont autant de tableaux où la vie s’abandonne ou s’épanouit. 
Ville de fantômes, livrée aux marchands, aujourd’hui souvent 
musulmans ou sikhs, grouillante de vie et de cris comme de 
klaxons, elle séduit les photographes ou autres, artistes ou pas. 
La misère y est décomplexée et s’abandonne à ciel perdu. La 
pauvreté est-elle un conservatoire ?

J’avais eu ce sentiment à Hanoi, en avril 1992. Kolkata, serait-
elle une démocratie en marche au sens premier du terme ? 

Cependant, la prétention de la ville à se prendre pour le bastion 
du génie bengali irrite, sans oublier son statut de ville au passé 
communiste récent. 

The dilapidated or ruined facades of the capital of Bengal are 
as many paintings where life gives way or blossoms. City ghosts, 
delivered to merchants, today often Muslim or Sikh, teeming 
with life and screams as horns, it seduces photographers or others, 
artists or not. Misery is uninhibited and surrenders to the skies. Is 
poverty a conservatory? I had this feeling in Hanoi in April 1992. 
Kolkata, would it be a democracy in the first sense of the word? 
However, the city’s pretension to bashing the Bengali genius is 
irritating, not to mention its status as a city with a recent communist 
past.

Est-ce un hasard ou une stratégie savamment orchestrée qui 
poussa la petite albanaise Sœur Theresa, en 1950, à secourir les 
mourants ? On est en droit de se poser la question, alors que 
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j’ai pu le constater, à la messe de 11h du 29 octobre dernier, que 
seulement les premiers rangs de la Cathédrale étaient occupés. 
Même phénomène que chez nous, alors qu’au Viet Nam et 
autres pays d’Asie ou d’Amérique latine les églises regorgent de 
monde : Différences de régime politiques, différentes approches 
dans le traitement des personnes ? En quittant Calcutta, le 30 
nous avons eu l’explication de l’arrêt incroyable, des travaux 
du métro dans le City time, du fait de 43 familles à reloger depuis 
2015. À ce jour toutes ont un toit et les travaux indispensables 
à la ville reprennent.

Was it a chance or a cleverly orchestrated strategy that prompted 
the little Albanian Sister Theresa in 1950 to help the dying? We 
are entitled to ask the question, as I have seen, at the 11 am mass 
on October 29, that only the first rows of the Cathedral were 
occupied. The same phenomenon as at home, while in Vietnam 
and other countries in Asia or Latin America churches are full of 
people: Differences in political regime, different approaches in the 
treatment of people? When we left Calcutta, on the 30th, we had the 
explanation of the incredible stop, of the metro works in the City 
time, because of 43 families to relocate since 2015. To this day all 
have a roof and the essential works to the city resume.

Un point d’orgue de notre séjour à Kolkata, le 24, fut la soirée 
poésie autour Marina Tsvetaeva sous la houlette de notre 
vénérable Sumanapal Bhikkhu au Centre culturel russe. Le 
directeur Goutam Gosh, dans son bureau saturé d’images des 
grands leaders révolutionnaires avait oublié la figure d’Ho 
Chi Minh qui pourtant nous rassemblait ! Le lendemain, nous 
découvrions en plein centre, un petit monument au héros de la 
décolonisation vietnamienne !

A highlight of our stay in Kolkata on the 24th was the poetry 
evening around Marina Tsvetaeva under the guidance of our 
venerable Sumanapal Bhikkhu at the Russian Cultural Center. The 
director Goutam Gosh, in his office saturated with images of the 
great revolutionary leaders had forgotten the figure of Ho Chi Minh 
who yet we gathered? The next day, we discovered in the center, a 
small monument to the hero of Vietnamese decolonization!

Au cœur de Calcutta, un quartier particulièrement vivant : Là où 
justement, grâce à Ramesh et Mousumi, le vénérable Sumanapal 
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Bhikkhu nous logeait, dans son monastère en face d’une énorme 
piscine, jouxtant les libraires universités et hôpitaux. La vie y est 
intense mais ne s’anime vraiment qu’à partir de 10-11heure du 
matin, ce qui n’est pas pour me déplaire ! Plus de 1000 librairies, 
s’étalent en partie sur le trottoir de rues ou ruelles, véritable 
imbroglio d’échoppes bourrées de livres et revues où tout se 
négocie. Aucun projet visant à contrôler le quartier n’a abouti 
jusqu’à ce jour : Les bouquinistes se battent pour leur liberté. 
Nous avons souvent pris des cafés à l’Indian Coffee House 15, 
Bankim Chatterjee Street, College Square.

In the heart of Calcutta, a particularly lively district: Where 
precisely, thanks to Ramesh and Mousumi, the venerable Sumanapal 
Bhikkhu housed us, in his monastery in front of a huge swimming 
pool, next to the university and hospital booksellers. Life is intense 
but does not come alive really from 10-11am, which is not to displease 
me! More than 1000 bookstores, spread in part on the sidewalk of 
streets or alleyways, a veritable jumble of stalls full of books and 
magazines where everything is negotiated. No project to control the 
neighborhood has resulted so far: Booksellers are fighting for their 
freedom. We often had coffee at Indian Coffee House 15, Bankim 
Chatterjee Street, College Square.

L’architecture de la ville est stimulante et attractive à bien des 
points de vue et mériterait une attention particulière. Aucun 
bâtiment d’architecture français sauf le consulat et l’Alliance 
française qui n’a pu s’empêcher d’afficher sa connivence à 
défaut d’autres perspectives en se bariolant de rouge à l’extérieur 
comme à l’intérieur ! Drague-t-elle, ainsi, plus de candidats à la 
francophonie ? 

The architecture of the city is stimulating and attractive in 
many ways and deserves special attention. No building of French 
architecture except the consulate and the Alliance Française who 
could not help but display his connivance in the absence of other 
perspectives by bariolant red outside and inside! Does it drag, so, 
more candidates to the Francophonie?
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Le poumon de la ville : Le Gange ou plutôt l’un de ses 
bras, le Hooghly, ses ponts et ses rives

The lung of  the city: The Ganges or rather one of  his 
arms, the Hooghly, its bridges and banks

Les rituels religieux façonnent et donnent le tempo aux rives 
du Gange. Ses eaux dorées purifient le corps et libèrent des 
réincarnations, il n’en n’est moins réellement pollué : Chaque 
jour le Gange reçoit les restes de quelques 500 cadavres humains 
ainsi que des 2000 tonnes de bois utilisées pour les crémations, 
auxquels s’ajoutent au moins 10 000 carcasses d’animaux. 
De nombreuses solutions ont été envisagées pour veiller sur 
ce fleuve mythique mais aucune n’a abouti. Le 20 mars, un 
tribunal de l’État de l’Uttarakhand, a ordonné que le Gange etla 
Yamuna, soient reconnus comme des entités vivantes ayant le 
statut de personne morale avec les droits correspondants. Ces 
deux cours d’eau sacrés de l’hindouisme sont asphyxiés par les 
rejetsdes industries textiles et les égouts... L’espoir serait que des 
groupes d’influence saisissent la justice et bataillent pour obliger 
le gouvernement à protéger ces nouveaux sujets de droit. Il n’en 
demeure pas moins que le poumon spirituel que représente le 
fleuve est animé et visité à longueur d’année. 

Religious rituals shape and tempo the banks of the Ganges. Its 
golden waters purify the body and release reincarnations, it is no 
less polluted: Every day the Ganges receives the remains of some 
500 human corpses and 2000 tons of wood used for cremations, to 
which are added at least 10,000 carcasses of animals. Many solutions 
have been envisaged to watch over this mythical river but none 
has succeeded. On March 20, a court in the state of Uttarakhand 
ordered that the Ganges and Yamuna be recognized as living entities 
with legal status with the corresponding rights. These two sacred rivers 
of Hinduism are asphyxiated by the rejections of textile industries 
and sewers ... The hope would be that groups of influence seize 
justice and fight to force the government to protect these new subjects 
by right. The fact remains that the spiritual lung that represents the 
river is animated and visited throughout the year.

Le marché aux fleurs où population en déshérence, marchands 
et prêtres préparent les offrandes au pied du pont Howrah. Le 
pont de type cantilever qui franchit le Gange de Calcutta est le sixième 
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des grands ponts de ce type dans le monde. Le trafic journalier 
du pont est de plus de 100 000 véhicules et, sûrement de plus 
d’un million de piétons. Interdiction de le photographier ? Qu’à 
cela ne tienne, des rives du marché aux fleurs, il est difficile de 
ne pas l’avoir en fond majestueux et rayonnant. De même lors 
de la fête des cats sur la rive droite. Incohérence notoire qui se 
décline à plusieurs niveaux, pour un pont bâti en 1943 dont tous 
les secrets sont connus !   

The flower market where escheated people, merchants and 
priests prepare offerings at the foot of Howrah Bridge. The 
cantilever bridge that crosses the «Calcutta Ganges» is the sixth 
of the largest bridges of its kind in the world. The daily traffic of 
the bridge is more than 100,000 vehicles and surely more than a 
million pedestrians. Prohibited to photograph him? Never mind, 
shores of the flower market, it is difficult not to have a majestic 
background and radiant. Likewise at the cats festival on the right 
bank. Notorious inconsistency that comes down to several levels, 
for a bridge built in 1943 which all secrets are known!

De la volatilité à l’exaltation de l’éphémère
From volatility to the exaltation of  the ephemeral

Çà et là, comme des fleurs jetées, des dessins à la peinture 
rouge de la faucille et du marteau ornent les murs lézardés ou 
des monuments aux sympathisants des utopies, tapissent les 
trottoirs... Contradictions de Calcutta où grandeur et misère, 
communisme et profonde spiritualité, beautés et ordures 
s’imbriquent au point de n’être à jamais confondus !

Here and there, like discarded flowers, drawings with red paint 
of the sickle and the hammer adorn the cracked walls or monuments 
to the sympathizers of utopias, line the sidewalks ... Contradictions 
of Kolkata where greatness and misery, communism and deep 
spirituality, beauties and garbage intertwine to the point forever 
confused!

De même que les peintures murales savantes et souvent belles, 
impressionnent, tout se passe dans la rue à ciel crevé, j’y reviens. 
La rue où tout se passe et passe, s’écaille et se peint et se repeint ! 
Sous le doux dodelinement de la tête, typiquement indien qui 
acquiesce, exprimant cette tendre appétence au présent. Serait-
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ce un plongeon permanent dans le présent comme les bains dans 
le Gange qui réjouissent corps et âmes et font en effet du peuple 
indien, un peuple d’artistes. 

Just as the scholarly and often beautiful murals impress, 
everything happens in the street in the open wrecked’sky, I come 
back. The street where everything happens and passes, flakes and 
paints and repaints! Under the gentle nodding of the head, typically 
Indian who acquiesces, expressing this tender appetite to the present. 
Would it be a permanent plunge into the present as the baths in the 
Ganges that rejoice body and soul and indeed make of the Indian 
people, a people of artists.

Volatilité du présent, équilibre hésitant mais réel le seul moyen 
d’avancer vers un avenir incertain. L’inde serait-elle un peuple 
d’équilibristes ? J’aime cette vibration continuelle qui pousse à 
l’abandon au présent comme seule issue possible. Les yeux de 
Ramesh et son abandon en sont un témoignage journalier. SIR 
n’en finit d’essayer de dire et prouver le besoin impérieux sur 
notre planète mondialisée, d’autorités éthiques, je ne trouve pas le 
bon mot. Heureusement sa cérébralité lui permet de survivre à 
cet impératif urgent. Que s’est-il passé dans la vie de Ramesh ? Je 
tenterai, peut-être, de l’écrire d’un autre continent. 

Volatility of the present, hesitant but real equilibrium the only 
way to move towards an uncertain future. Would India be a balancing 
people? I like this continual vibration that drives abandonment in 
the present as the only possible outcome. The eyes of Ramesh and 
his abandonment are a daily testimony. SIR never stops trying to say 
and prove the compelling need on our globalized planet, of ethical 
authorities, I do not find the right word. Fortunately his braininess 
allows him to survive this urgent imperative. What happened in 
Ramesh’s life? I will try, perhaps, to write it from another continent.

Et pour conclure
And to conclude

À l’origine de Kolkata, des visées commerciales… Aujourd’hui 
l’explosion du commerce mondial, au même titre que l’explosion 
musulmane qui se décline sûrement très différemment en 
Inde qu’en Europe ne seraient-elles pas tout simplement une 
revendication de la reconnaissance identitaire ?
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Mais que feraient les artistes et les intellectuels sans argent ? 

Vive l’entreprise de sac de jute de Belur Math ! Argent à revaloriser 
comme outil : aussi simple que le ciel bleu !

At the origin of Kolkata, was commercial aims ... Today the 
explosion of world trade, just like the Muslim explosion that is 
surely different in India than in Europe, would they not simply be a 
claim Identity recognition? But what would artists and intellectuals 
without money do? Long live the jute bag business of Belur Math! 
Money to upgrade as a tool: as simple as the blue sky!

L’emprise de l’Islam dans les régions (Kolkata, Kerala, Delhi) 
que nous avons parcouru m’a beaucoup surprise, comme la 
pollution extraordinaire à Delhi.

The influence of Islam in the regions (Kolkata, Kerala, Delhi) 
that we have traveled surprised me a lot, such as the extraordinary 
pollution in Delhi.

En décollant de Delhi à 10h30 le 10 novembre, nous n’avons 
traversé une épaisse couche de pollution uniforme beige, pour 
atteindre enfin vers 8000 mètres le bleu du ciel et tout au long 
du voyage nous avons poursuivi un soleil qui n’en finissait plus 
de se cacher derrière l’arrondi de la terre quand la nuit peu à peu 
nous a rattrapée pour ne plus nous lâcher avant le 11 novembre 
au matin dans nos lits parisiens.

Taking off from Delhi at 10:30 am on November the 10th, we 
did cross a thick layer of uniform beige pollution, finally reaching 
8000 meters above the blue of the sky and all along the trip we 
pursued a never-ending sun to hide behind the curve of the earth 
when the night gradually caught up with us to stop letting go before 
the morning of November 11 in our Paris beds.
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Apsara – Dancing Maid of  Champa
Inrasara- Vietnam*

Fast asleep in the kalpa of stone 
The artist’s hands pregnant
One hundred years make a moment 
A dream smouldering for a thousand lifetimes unassauged.

Stirring herself from the womb of stone
An ephemeral smile floats on lips
Bearing the image of a female dancer
Playfully wandering through the faraway journeys of the naked 
earth.

Tomorrow returning to the realm of stone
Exquisite curves of elusive wonder
A skana becomes an eternity
Giving humanity a nostalgia half earth and half sky.

Translated from the Vietnamese by  
Alec G. Schachner

*Born in Cham Hamlet, Ninh Thuan Province, Central Vietnam (1957). Cham is an abbrebiation 
of  Champa kingdom in ancient Vietnam. Inrasara holds out the great cultural heritage of  ancient 
Champa which is Cham district today. He is a great poet.
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Leaves of   Grass
Lam Quang My- Poland*

Sometimes I am a leaf of grass, 
gently borne upon the water. 
Sometimes I am a leaf of grass
struck by a wave and sunk. 
Sometimes I am a leaf of grass, 
drinkingrain the longnightthrough. 
Sometimes I am a leaf of grass
dry from thirsting for one drop. 
Sometimes I am a leaf of grass
rocking in the softest wind. 
Sometimes I am a leaf of grass
trampledroughlyunderfoot!

Translated from Vietnamese to English  
by  Thieu Khanh

*Born in Vietnam.Currently lives and works in Warsaw.Writes in Vietnamese and Polish. Member of  
Vietnam Writers’ Association and Polish Writers’ Association. A Doctor of  Physics.
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Waking Up in the Rain
Mai Van Phan- Vietnam*

Raindrops touch my face and lightly stir. 

In the sound of rain, aquatic beasts rise, their fish-like fins gliding 
back and forth. A shrimp bends and springs in my wave-choked 
body.

Let water not drizzle or drip. Let it drain into lakes and streams 
making rocks soften and expand. 

My bare arms prop up a tree trunk. Buds are wet.
Some raindrops touch my skin and my tongue, suggesting curves 
and a waist of rain.

Thunder rolls at the very moment I imagine a big fish splashes its 
way out of my body. It emerges, then swims away calmly in the 
rain.

Translated from Vietnamese by Nhat-Lang Le
Edited by Susan Blanshard

*Vietnamese poet Mai Văn Phân was born 1955 in Ninh Bình, Red River Delta in North Vietnam. 
Currently, he is living and writing poems in Hai Phòng city. He has won several National and 
International literary awards.
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Piano on Sea Ground
Kae Morii-Japan*

As you fingers with me
My melody is singing for you
To listen to the harmony
I’m waiting how you play…

As you voice me
My string is vibrating in love
To find the code
At a sheet of lonesome waters

As you sound me
The deep sigh is rolling in my land
To tone with the peace
I’m waiting what you play

Till the dawn
I wish it will be fine tomorrow

*She is a Japanese poet, and internationally acting since 2004.  She published books: A Red Currant, 
The Light of  Lapis Lazuli, Over the Endless Night, Olive-a letter from Anne, 66-Megaquake, 
Tsunami& Fukushima, and others.
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The Flood
Müesser Yeniay- Turkey*

Human gets used to everything
Even the knife stuck on his belly
Those minutes stinging like the broken piece of a glass

Longing is a wild animal on me
For days I have been trying to survive
among his claws

This order tired me 
This machismo
I wish a flood came and took everything 

I wish just the beloved stayed
And his glances that perched on me 
                                        like butterflies

*Müesser Yenia, Ph.D., A poet of  a scholar from Turkey. Her poems have been translated into various 
languages.
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Fifth Brother
Jami Proctor-Xu- USA*

in midnight fog, i see a wolf
though there are no more wolves here 
i see a wolf in the fields sixty years before 
a toddler boy dangles from its mouth
the moon hangs low in the mist
my father-in-law was eight or nine when he found
his brother’s body chewed and flung among the rice stalks 
usually when people hear the story, they laugh
but the story is true
his gravestone is there among the others 

*Jami Proctor Xu  徐贞敏 is a poet, translator, artist, and mother. She writes in Chinese and English. 
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Entreaty 
Azam Abidov- Uzbekistan*

Be a skillful finder, my sad lot – 
While you have a moving helping hand.
No happy life - for sure - could be bought,
Your misfortune - no one - could amend. 
Be a skillful finder, my sad lot,
Open wider your wise-looking eyes.
Put my blessings to your heart a lot,
Don’t take my hurt before demise.

*Azam Abidov, Poet, Translator, Cultural Adviser, Uzbekistan
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Hope
Naseer Hassan-Iraq*

The candle 
In the well of night 
Flickers… 
Disperses its flame slowly 
Night overtakes it- 
It moves away… 
Ascends in light 
Ascends in gale 
Returns with the returning glow 
like sails…

The usurper night 
is detained 
In the well of the candle.

*Nasser Hassan ( b 1962) is a distinguished Iraqi poet and translator of  poetry and philosophy. His 
poetry in Arabic has been translated into English. He is a winner of  2008 David Burke Distinguished 
Journalism Award.
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Toward You
Ichinkhorloo Bayarkhüü - Mongolia* 

My poem about you has the scent of fresh 
Snow
Silently I sit, waiting for the sky to
Storm
Pure and fresh air, while flowing inside 
Chest
Reminds me your laughter and heart
The fire of your eyes that stare beyond death
Tethers me to the life to worry and get bored
The poem that you didn’t finish makes me suffer
I search for your sadness in my heart
A lonely flower grew where your steps ceased
And waits for my coming with its head bowed down
Do not remember my being late to rendezvous 
[You should know] I am coming to you...

Translation into English by 
DelgermaaGanbat- Mongolia

*D.Natsagdorj award poet, Director of  Mongolian National Library Director, Mongolian National 
Central Library.
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Raise Your Voice
Pornpen Hantrakool- Thailand*

Raise your voice
Though it was made null and void on this Earth
Continue raising your voice
Till it reaches the ears of God
Till it reaches the acreages of Heaven
Till it is heard by the Universe

*Pornpen Hantrakool, an erstwhile Professor of  Silpakorn University Thailand as well as once 
upon a time a professor with a university of  Japan, is a great scholar, historian and a remarkable Thai 
English poet.
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Interview of  Poet Mai Van Phan 
on the occasion of  being awarded 
the Swedish Cikada

Poet Mai Văn Phân: Vietnamese artists can also create 
permanent art trends
(Interviewed by poetess Tue An)

Poet Mai Văn Phân is the author of 14 volumes of poetry, many of 
which were translated into foreign languages. He became the second 
Vietnamese poet honoured with Cikada Prize - a prestigious award 
for outstanding poets, focusing on East Asian region.

He granted an interview to Nhan Dan Online in relation to the 
integration of Vietnamese poets on the international arena.

 
Q:  You were the second poet in Vietnam, after Ý Nhi, to win the 

Cikada award for Southeast Asian poets launched by Swedish 
poet Harry Matinson (1914-1978). The award showed that 
Vietnamese poetry has a common voice with other countries 
in the world. What do you think about this?

A:  Vietnamese literature, particularly poetry, is sharply divided, 
showing that it has become more diversified, liberal, democratic 
and creative. Notably, since 1986, a new trend of renewed 
Vietnamese poetry has been formed and developed, keeping 
pace with poetry in the region and the world. 
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 In my opinion, in order to promote Vietnamese poetry to 

international readers, it is essential to create high quality 
translations, conveying the right meaning of the original text. 
However, the poets should accept the variation of the verbal 
meanings and even the form between linguistic texts for the 
same poems. For example, several Vietnamese translators 
changed the style of poetry produced by A. S. Pushkin and P. 
Neruda to ‘luc bat’, a Vietnamese verse form of alternating six 
and eight syllables. Polish poet Agata Tuszynska said that he 
really respected the hard work of the translators.

  The translators have to understand the spirit and intention of 
the poet before translating the language in order to convey the 
meaning of the poems. Therefore, it is said that the authors 
and translators need to have sympathy for one another and 
a common voice in order to create translated works that are 
closest to the original. In addition to understanding the language 
and content of the poems, the translators need to have a deep 
understanding of culture, history, psychology and society in 
the localities where the poets lived and worked. The UK writer 
Anthony Burgess wrote, “Translation is not a matter of words 
only: it is a matter of making a whole culture intelligible”.

Q:  You have changed different forms of expression, aesthetic 
concepts and poetry language during your career. Why did you 
make these changes?

A:  I created my first poems mainly based on my instincts and life 
experience. Then I soon realised that if I depend on familiar 
spaces and inherently available things, it would be hard for me 
to create my own style. I have known and even tried to bore 
myself after ending a period of creation in order to have a new 
internal force. I felt I was born again whenever I started a new 
creation period.

Q:  Do you have a specific target? 

A:  I aspire to create my own style as well as join hands with some 
other poets to build a modern Vietnamese poetry trend which 
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will be different from the past and present. In my opinion, like 
artists in other creative fields, the target of a poet is to create 
real values, truly reflecting the current age as well as predicting 
good and bad omens in the future. 

 I once said to a French poet that I admired the ‘modernism’ 
trends that were initiated in France during the 20th century. 
Many art trends, for example surrealism, ended in the middle 
of the last century; however, they also left a special mark on 
the literary life of humankind. Vietnamese artists absolutely 
are capable of creating trends that will receive the attention 
and study of international readers, contributing to improving 
Vietnamese poetry’s position on the global poetic system.

Q:  In your opinion, what is most important for the creative 
journey of a poet? 

A:  I think that is the sense of self-learning and self-training as well 
as nourishing and maintaining strong emotion.

 

Q:  As I know, your poems have been translated into 24 different 
languages. Could you share with us about this achievement?

A:  As I have said, my poems were divided into different phases 
corresponding to my own creation period. During each 
period, translators selected my most well-known poems to 
translate. The feedback showed that foreign readers loved my 
poems that were written during the recent periods. They said 
that my poems were in harmony with the world’s poetry in 
form of expression, language and the poetry space. Especially, 
readers want to understand the identity of Vietnamese people, 
including language, lifestyle, customs, behaviour, religions and 
community and social institutions, through my poems.

 The British poet Susan Blanshard remarked that Mai Văn Phân’s 
words express the values of the culture, spirit, traditions and 
customs of Vietnamese people. In addition, the American poet and 
literary critic Raymond Keen wrote in an essay that Mai Văn Phân 
brought a pure and lively poetry language to the reality of human 
life in the larger scene of nature and the universe. 
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 I want to share an experience that firstly, poets need to have 

high quality translations without losing content of the original 
text. Each poet should have translated poems into English, 
French and Spanish because they are languages popularly used 
in the world. Two poets and translators Erik Bergqvist and 
Maja Thrane from the Tranan Publishing House (Sweden) have 
translated my poems into Swedish. My poems are scheduled to 
be published on the occasion of the Stockholm book festival in 
September.

Q:  You always follow and search for the development of 
Vietnamese poetry, including ups and downs, achievements 
and young faces. Your critical book titled ‘Khong gian khac’ 
(Another Space), which was published two years ago, has 
achieved fame for your independent and new critique as well 
as different aesthetics in assessing and evaluating contemporary 
Vietnamese poetry. What do you wish to say with young poets?

A:  Through the book, I want to affirm that a new and renewed 
poetry trend has been formed in the country’s literary life 
although it receives multidimensional public opinions. Before 
writing this book, I wondered which position contemporary 
Vietnamese poetry holds in world poetry and what Vietnamese 
poets must do? I studied and analysed four foreign poets who 
represent current modern poetry trends in the world, including 
Gjekë Marinaj (the US), Rati Saxena (India), and Metin Cengiz 
and Müesser Yeniay (Turkey). The poets who were mentioned 
in my book have created different waves in terms of changes in 
Vietnamese and world poetry.

 I want to share with young poets that in order to be more 
creative, they should constantly accumulate knowledge and 
enjoy rich experiences. Maybe the young faces agree with me 
that we should patiently read the works of typical poets many 
times to understand trends today and in the last century to see 
how they come into prominence in their time.

 Thank four very much for your interview!
 – Tue An

 Source: Nhân Dân Newsper - Vietnamesefor The People
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The Sufists and the Tamil Siddhars : 
A Comparative Study
S. Pathmanathan, Sri Lanka*

The creator (Allah) is called Haqq. The creations are called 
Khalq. Khalq are supported by Haqq when the devotee concentrates 
on Haqq. Khalq disappears. On the other hand, if your attention is 
focused on material things (khalq) , you don’t see Allah (Haqq)1

Tirumoolar, supposed to have been the founder of the siddha 
line elaborates this concept through a metaphor :

 “The elephant in musk hides the tree
  The tree hides the elephant in musk
  The five material element hide the Almighty
  Within the Almighty the five elements are hidden”2

There is no place for idolatry in Islam. Sufis too adhere strictly 
to this.  Interestingly the Tamil Siddhars deride  and ridicule idol 
worship. The following were by Civavākkiyar is off quoted:

 “You call a planted stone God
  Deck it with flowers
   And go round mumbling mantras
  When the Lord resides within
   Can the planted stone speak?
                 Can the baked clay (pot) and scoop

1Mir vali – ud-Din  Munshi Fazil, History of Philosophy Eastern and Western 
(ed.S.Radhakrishnan, p.177
2jpU%yh; jpUke;jpuk;> ckh gjpg;gfk;> nrd;id> p 1010

*S.Pathmanathan- Principal Emeritus, Palaly Teachers’ College, Sri Lanka. An eminent scholar, 
philosopher and a poet
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  Discern the curry’s taste?3

Casteism is supposed to be the bane of Hinduism.  Mahatma 
Gandhi protested that it is not an integral part of Hinduism but a 
blot on it.  Civavākkiyar condemns casteism outright.

“What does it mean – a Paraiya woman?
What is it – a Brahmin woman?
  Is there any difference in them
 In flesh, skin or bones?
  What is the difference if you sleep
 with a Paraiya or  a Brahmin woman?4

Hindus subscribe to the theory of transmigration. Saint 
Manikkavāsakar would sing:

 “I was born a grass, a shrub, a worm, a tree
  various animals, birds, snakes, human beings
  Illiterate men…. Tired I am, my Lord5

Civavākkiyar refutes the re–birth theory, vehemently :
“Milk does not return to the udder, nor butter to butter – milk.
Nor the life within the sea –shell, when it breaks, to its body.
The blown flower, the fallen fruit do not return to the tree.
The dead are not born, never, never, never!”6

Tāyumānār  was a Saiva saint who lived in the 18th  century.  He 
is unlike most Hindu Saints in the sense he was perhaps the first to 
speak about samarasa (harmony) between the warring Vedanta and 
Siddhānta doctrines.  The opening hymn of his collection runs thus:

 “The one who is neither there nor here
  The one resplendent, complete in bliss
 The one in whose space of Compassion
  Myriads of celestial bodies reside

3rptthf;fpah;> rpj;jh; ghly;fs;> ftpjh gg;spNf\d; (1997)> p 84
4Civavākkiyar – verse 40, rpj;jh; ghly;fs;> ed.c.s. KUNfrd;> p.26
5Manikkavāsakar - Civapuranam
6fwe;jghy; KiyGfh file;j ntz;nza; Nkhh;Gfh
  cile;J Nghd rq;fpd; Xir caph;fSk; cly;Gfh
  tphpe;jG+ cjph;e;j fhAk; kPz;Lk; Ngha; kuk;Gfh,
  we;jth; gpiog;gjpy;iy ,y;iy> ,y;iy> ,y;iyNa
rptthf;fpah; , rpj;jh; ghly;fs;> ed.c.s. KUNfrd;> p.27
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The one who cannot be captured by the mind
 Or by the word
The one whom millions of religions
 Claim and debate to be their God
The one which is omnipotent
 The one which is ever present
The one which is beyond Night and Day
 That is agreeable to my mind”7

Masthān  Sahibu of Kunangudi who was born in Kāyalpattinam 
in the Pandyan kingdom was an erudite Islamic scholar.  He is 
said to have performed tapas for 12 years, acquired yogic skills and 
performed miracles.  Masthān  Sahib was a prolific mystic poet. The 
spontaneity of his outflow is amazing and has seldom been equaled  
by other Siddhars.

There is much in common between Tāyumānār and Kunangudi 
Masthān Sahib. The following hymn can he compared to 
Tāyumānār’s  hymn quoted above:

“O, Mohiddeen, who dwells in Kunangudi 
 The pupil of both my eyes
  Thou art ever – expanding Compassion
 Thou art neither here nor there
  Thou art my Lord, thou art the myriads
 Of bodies in the cosmos
 Thou art this life and the Life beyond
 Thou art the complete bliss
 That overflows from numerous pots
 Thou art the compassionate cloud
 That descends as the rain of wisdom and bliss
 Thou art the Sun and the Moon in the Night and Day”8

The Tamil Siddhars often employ images and symbols to explain 
religious concepts Kaduveli Siddhar sings:

 “A hermit lived in the Park
  For ten months he pleaded with a Potter

7jhAkhdhh;> gurpt tzf;fk;> jhAkhd Rthkpfs; ghly;. eh.fjpiuNtw;gps;is ciu>                              
re;jpah gjpg;gfk;> (2010)  p 19
8“vq;Fk; mUs;tphpthfp….” Masthan Sahib’s Poetical collection, p 111
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  He danced and danced and dropped it
  It smashing it to pieces on the ground”9

The figures are clear. The world is the Park.  Man is the hermit. 
God is the potter.  The human body is the pot. The ten months refer 
to Man’s stay in his mother’s womb. The dance man revels in are 
the pleasures he seeks.

Masthan  Sahib uses an identical metaphor.  “This is a storeyed 
house erected on five pillars with nine holes (windows).  This is 
transcient.  Yama will come tomorrow to snatch it.  Fool, seek the 
heavenly mansion10.

Both the Sufis and the Siddhars condemn the physical body 
which we take pains to keep clean and anoint it with perfumes.

Aluguni Siddhar would bemoan:

 “This filthy corpse, this vessel which contained salt
  I can’t find a medicine to exchange it with another”11

Masthan Sahib would lament:
“Wandering carrying this bag of rice
  I have become a whiff in a cyclone, O dear Rahman”12

Pattinathār’s exasperation
 “Is it in the jungle, the bush, the house
  Or the thinnai  outside
  My body will drop lifeless,
 Lord of Kazhukkunram?13

finds its echo in Masthan Sāhib :
“Where  will this body fall?
  At home? In the street? In the jungle?

9ee;jtdj;jpy; Xh; Mz;b> fLntspr; rpj;jh;> rpj;jh; ghly;fs;> ed.c.s. KUNfrd;>2012, p 288
10”khspif Nky;tPL  fl;b” -  k];jhd; rh`pG mth;fs; ghly;> p 298
11Azhuguni Siddhar, rpj;jh; ghly;fs;> ed.c.s. KUNfrd;> 2012, p 293
12Kunangudi Masthan Sahib’s Poetry, p 365
13fhNlh? nrbNah? fly;Gw Nkh? fdNk kpFe;j
 ehNlh? efNuh? efh;eL Nth? eyNk kpFe;j
 tPNlh? Gwe;jpz;iz Nah? jkp Nad;cly; tPOkplk;?
 ePs;Njha; fOf;Fd;wp yPrh!  caph;j;Jiz epd;gjNk!
 gl;bdj;jhh;> rpj;jh; ghly;fs;> ed.c.s. KUNfrd;> 2012, p 121
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  Or by the bush?  Oh dear Rahman!”14

 “When  I look at the thing, more than the thing  I see the Creator 
in front of me”15

The impact of Sufism on Hinduism

Medieval Maharashtra  witnessed the Hindu – Muslim encounter.  
Guru Nanak and Kabir had laid the foundation for this synthesis.  
Ekanath was the greatest saint of Maharashtra. In Tamilnadu the 
Alvārs and Nāyanmārs set in motion the Bhakti movement.  This 
cult travelled North through Maharashtra, Tulsidas, Kabir and 
Namdeva carried the bhakthi banner up to Punjab 

The Muslim saints of Maharashtra  had a very good rapport with 
the Hindu community.

Sufi ideas of equality and brotherhood influenced the bhakthi 
movement. The Sufi and the bahkthi  movements took devotional 
philosophy to the common people.

14Kunangudi Masthan Sahib’s Poetry,  p 361
15“ehd; xU t];Jitg; ghh;f;Fk;NghJ me;j t];Jit tpl Mijg; gilj;j ,iwtNd vd; Kd;dpiyapy; ,Ug;gijf; 
fhz;fpNwd;”- Abu Ubaida quoted by Dr.A.M.Mohammaed Sahabdeen, in Iraivanum 
Prapanjamum , p 48
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“Digitised  - Administrative Office”
Ms. Keyaa Mukherjee*

Introduction

Office Automation refers to the varied computer machinery and 
software used to digitally create, collect, store, manipulate, and relay 
office information needed for accomplishing basic tasks. Raw data 
storage, electronic transfer, and the information comprise the basic 
activities of an office automation system. Office automation helps 
in optimizing or automating existing office procedures. The use of 
computer systems to execute a variety of office operations, such as 
word processing, accounting, and e-mail. Office automation almost 
always implies a network of computers with a variety of available 
programs.

Digitization is use of technology for processing, storing and 
utilizing information in digital format. Document management 
system use scanners to make digital copies of every document. 
Digitisation has become an integral part of our day to day lives of 
common people. How can the Administrative Office in educational 
set-ups afford to remain technology less in this e-global world? 
We deal with countless, limitless and endless flow of information, 
activities, data and processes, from miniscule to bulky size, on day 
to day basis. 

Environment Friendly Administrative Office, here I 
would like to share the “Best Practice” of Maniben Nanavati 
Women’s College,(MNWC),Vile Parle-West, Mumbai. MNWC’s 
Administrative Office has initiated Paperless Governance. Earlier 
*Ms. Keyaa  Mukherjee, Office Superintendent, Maniben Nanavati Women's College Mumbai, Senate 
Member of  SNDT Women’s University, Honoured by S.N.DT. Women’s University in its Centennial 
Year with “Bharat Ratna Maharashi Karve Utkrushta Shikshketar Karmachari Purskar” on 5th of  
July 2016 by Hon. Governor of  Maharashtra Shri Vidyasagar Rao
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administrative work was done manually on paper.  Introduced 
digitization process of records 2012 onwards.  Motivated colleagues 
i.e. teachers and staff to take printout only if necessary. The Motto 
is “Save Environment, Go Digital”. The Mission is “To give the 
access of  online service 24 x 7 around the world” to all stake 
groups. The Goal is “Turn Data into Information and Information 
into Insight”, which will improve the efficiency, productivity 
and seamless access for information is a roadmap to success in 21st 
century.

Like all other set ups, we also have Student Information 
Management System and Examination Information Management 
System. All the relevant information and essential reports are auto-
generated from the system. These two systems are mandatory for 
all colleges, and we are one of them. But let me proudly share at 
this point MNWC is one of the pioneering colleges to customize the 
unique system. 

The system comprises the following items:

1. Electronic Correspondence 
Management System
2. Electronic Service Records 
Management System 
3. Digital File Management System
4. Inventory Management System
1. E-Correspondence Management 
System:

Earlier Inward/Outward registers were maintained manually 
and by the time the concerned staff received the letter, they would 
miss the deadline.  

Now due to E-CMS Inward/Outward number is auto-generated 
and the staff receives the correspondence remotely at one click of 
the button through e-mail around the world for 24X7 days.100% 
adherence to deadline is achieved. Have reduced number of files to 
one Master file.  

2. E-Service Record Management System:

Entire personnel file of every faculty and staff member is 
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scanned i.e. Approval, NOC, 
Appointment letters, Pay 
Fixations, and their Testimonials 
are put online. Updated P.F. 
Record, Leave Record, monthly 
Pay Slips, Form No. 16, Aadhar 
Card, PAN Card, Election Card 
and other important documents 
are a “click of a button away”. 
Every staff is given secured login 
ID and Password; they can access their Service Record remotely 
24X7 from any part of the world.

Wherever and whenever staff seeks any documents, they need 
not come to office, and they can login to their ID and get the 
printout of any particular documents as and when required.

3. Digital File Management System:

Initially, all files were scattered on different floors and different 
cupboards. We had to work a lot and spend enough time, energy and 
stationery for it. Hence,  decided to put in proper place in centralized 
Record System which also optimized the storage space. All the files 
were arranged, indexed and given colour code department wise, the 
list of files was prepared and uploaded in the system, now it is easy 
to locate the files from the system.

Once Inward/Outward Number is auto generated, the 
correspondence is tagged online to the concerned party through 
E-Correspondence. The correspondence is linked to the digital file 
management system. This has helped to optimize storage space. 
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Moreover it has made it easy to 
search the location of file from 
the system. Option of Advance 
search is also available.

4. Inventory Management 
System:

Earlier the Inventory 
Management System was 
manually maintained in Registers. 
Now it is system generated.  To 
keep the actual Inventory Control 
Records, New stock purchased is 
added, Issued stock is managed; 
Current Stock Report and Purchase 
Order Report are generated from 
the system. As a consequence, our paper consumption has reduced 
and the procurement of number of reams of paper has declined.

Computerised Accounting System:

Accounts Department has developed the Payroll system for 
smooth, accurate& prompt functioning. Salary is entered Online in 
Higher Technical Education Sevaarth, from this information Salary 
Register, Salary individual, Form No. 16, Salary Summery Expenses 
is auto generated and further incorporated in Form No.16  for the 
Government Assessment Grants File. Due to Fully Computerized 
Accounting system, the Accounts department is always prepared for 
any external audit with nil Audit Para of Accountant General and 
no negative remarks from statutory auditor/s.

Security Measures: 

MNWC is extremely vigilant about security of documentations. 
Hence the security structure mechanisms are put in place as follows:

• Data Protection with 256-bit encryption used in Online 
Banking.

• Secured  Access Control based on the individual login 

• &  password.
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• Installed Firewall. 

• Redundancy of data and regular backup maintained.

• Online storage ensures no loss due to natural factors such 
as

• rain water, rodents, human memory loss, etc.   

The Benefits of  Eco Friendly Administrative Office:

Eco Friendly Administrative office is a win-win formula for all 
the management, teachers, staff and students. As a result, MNCW 
has experienced that 

• Productivity has increased.

• Storage space is optimized.

• Expenses have reduced.

• Staff can access from any location.

• Enhanced customer service.

• Improved Disaster Protection.

• Reduced Environmental Impact.

3 R’s of  Effective Office Administration:   

At MNWC we follow 3 R’s formula 

• Reduce paper consumption & cost.

• Reuse single sided paper & used envelopes.

• Recycled papers to be procured.

Conclusion: 

The key outcomes of the action steps taken are as follows: 

• Office execution runs effectively and smoothly.

• Student details and Staff information is available at click of 
button 24X7.

• Electronic documents are easily encrypted with access 
control using password.
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• An attempt to use Automation has enriched the Administrative 

process as noted in the article; office automation systems 
play an important role in facilitating communication, as 
well as flow of information, and performance. The article 
has also ascertained that digitization play an important role 
in enhancing flexibility of office desks.

References:
• “Evolution of Multifunction Office Automation Devices.” Finance Week, 

29 May-3 June, 1998, 47-8.

• “The Electronic Sweatshop”: How Computers Are Transforming the 
Office of the Future into the Factory of the Past, [by] Barbara Garson. 
New York: Penguin Books, 1989, cop. 1988. ISBN 0-14-012145-5 pbk.

• www.bloggerspath.com/importancenof office automation system .  By 
Joe Burrill, Aug 12,2015. 
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Alexander on Indian Soil
T V Reddy- India*

“The great Teacher cautioned me at the start
Beware of India, it is ancient and different
There you can’t win though strong and smart
Heedless of death they are bold and confident”.                 

With his mighty army on the roaring river bank 
reflected the invincible Greek with no rest 
He defied the flood and crossed without a plank
and stepped on the sacred ground and forest.                    

Beneath a peepal tree sat a man with a loin cloth
with crossed legs, closed eyes and flowing hair 
Brow shining with higher power, foe of sloth;
Fearless was he to see as an angel free of care.                   

His sound failed to disturb and make him see
His push made him look stern and smile; 
“I am the lord of all the land and the sea;
Don’t you see? Cast off thy proud guile.                

The world shivers at the swing of my sword 
I am world conqueror, Alexander the Great”
“So what?” Calm is the bearded man’s word; 
“Not you or I, God sublime alone is truly great”. 
“In a moment the cord of thy life I can cut and kill”; 

*Dr. Reddy is a leading Indian English poet, story teller, essayist  and  critic. His history of  Indian 
English Literature is a triumph.
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The threat evoked not fear, but a peal of laughter;   
Stunned was the mighty leader, felt so chill;
“Are you not afraid of death, a serious matter?” 

“Why should I? We are born only to die;
Body perishes, soul is deathless; don’t you know?
Who are you to kill and who am I to die? 
All this power and pomp is a fleeting show. 

Poor man! Can all your gold and all your plunder 
come with you when you leave this sphere? 
Can all your victories echoing blood and thunder 
save you from the jaws of death or haunting fear?      
 
Learn to be good with a heart full of compassion 
before the inevitable call comes to leave the stage.”
The great Greek stood small, stunned in confusion
A brighter ray shone in his mind to turn a new page.  
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Killer Instinct Between  
Reason and Emotion
Prasanta Kumar Panda- India*

A human being may die when reason in him dies
But
A lot of others die around
If 
Emotions in him die.

So much of killing is going on with emotion or reason
Tags are fixed to make them convenient for us to swallow.
Religion is a pill given to us by our parent’s fears.
Philosophyis a gift pack,
Political ideasareimposed aswanted weapons fixed by our allied 
nations.

All good ideas failed us or we have failed them 
For 
Our own defined purposes to settle scores.
We explain them with killing reason
Or
Killing emotion as the venue and time demands
To feel fortunate enough.

Big names have no alternatives
Small names have no avenues,
Big ideas die like small ideas
Time and place differ

*A significant Indian English poet, Prasanta Panda, Professor in English, IIT Banaras Hindu 
University. He edits Nuances a journal with difference.
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But without much impact on anything at all.
We have made ourselves immune to nothing
Neither bad reason nor bad emotions,
Trying our best to conquer everything
If necessary by killing, not as last resort.

When will it be possible to kill the killer instinct in us?
Do not answer: laboratories are full of projects.

For whom and whywe make life and experiment synonyms?
For 
How many we will kill for experiment 
And how many experiment will kill for us?
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The Queer Family
Mayukh Ghosh – India*

It is to be Read as Fiction, Although it is Not.
 
Dear Maa, 

You have been envisioned with the power care for me at all 
times even traversing the forsaken 2000 km distance that resides 
between us. I could sense your urgency and tension to hold onto 
me in Kolkata when I announced my decision to move over to 
Mumbai, the financial and entertainment capital of India. It’s okay. 
I understand the viewpoint from where you call me every night 
and ask me the same old mundane questions, which I generally or 
not answer to or at times make up the ideal answer; baby steps to 
become a filmmaker you can say. Your arguments and sympathies 
lie with me and it is from this specific point of view you worry 
about my health, what I manage to eat, where I get to stay, where I 
get to sleep and most importantly who I am with. Well let me tell 
you about my Queer family here in Mumbai, a city that refuses to 
view people by religion, race, colour, sexuality, and region but only 
by their passion for work (its just to make you feel good; they do 
discriminate in every possible way). So where do I begin the story? 
Shall I go back to the start like Coldplay’s The Scientist? Or would 
it be better if I skip out the initial parts and come to the bulk part 
(which we say confrontation in the three act structure) directly? 
Well it would be unfair of my part to not let you know about both 
the families that adopted me for these days. Also if you are expecting 
something bombastic to share here, then you will be disappointed. 
It is as mundane as our regular phone call, as uninteresting as 
most of my days. Thus, let me tell you from the point where I bid 

*Mayukh Ghosh is a creative director for a production house based out of  Mumbai.
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goodbye to the lovely Jet Airways hostess who has slipped in her 
phone number to me during serving me the non-veg platter, hoping 
to catch up for a date later in Mumbai. 

The three hour long flight took a toll on my urinary bladder 
while I was also hungry for a smoke and the Mumbai Airport guys 
are pretty fast with luggage so I had to prioritize where I need to be. I 
also called up Prajesh, my friend from college who has invited me to 
take asylum in his rented house till the time I manage something of 
my own. I take a cab to his house in Andheri, cursing the incessant 
rainfall of Mumbai and get swayed by the first look of the interiors of 
Hill View Apartments. Fully-furnished, well maintained and crazy 
mood lighting. Prajesh, a Marathi and Gujrati mixture very soon 
to add Bengali into it, lives with two other Gujjus and a Marathi 
mates. All three others are from banking sector. Prajesh’s roommate 
Jainam feels special responsibility towards me, when Prajesh is not 
around. He checks whether I have eaten and looking out for a small 
talk. I have made the drawing of the house my own territory. I have 
a huge ashtray, which Prajesh has specifically brought out knowing 
my smoking habits, in the middle of the center table. My bed is on 
right, my books on the side and a little bit of alcohol to celebrate 
my arrival. Jainam teaches me the basics of stock market, how to 
play safe, the concept of IPO’s and Equity shares. The weekend rolls 
over to the weekdays. Food is served by a nearby dabbawala, which 
is mostly uneatable. Everyone leaves for office by eight thirty in 
morning, when I am generally deeply in sleep. I wake up whenever 
I feel like, make my breakfast – a new addition of skill mostly out 
of survival instincts – read a lot of stuff, watch a lot of content. 
I house belongs to me. They fix up a maid who turns out to be 
Bengali and will start making food for us. There is Tejas in the 
house who loves non-veg food just as I do and often slips me in 
for mutton biriyani (Bombay Biriyani is generally shit but this one 
specifically is eatable). Hardik bhai is a little older to us, he has the 
typical Gujrati accent to his speech which makes him really cute and 
he is super lazy when it comes to washing dishes. I have taken that 
work up for the house. These guys are letting me stay and use of 
the services – electricity, internet, gas, washing machine, hot water, 
induction cooker …. I also have other work for the house. To open 
door to the maid in morning when everyone is sleeping, deciding 
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what everyone shall it throughout the day twice, buying vegetables 
and groceries for the house, ensuring I am home if a credit card is to 
be delivered, refurbishing the waste bins. My two weeks of stay is 
almost over. I feel disgusted at times, thinking where the hell am I 
going on with life and then I feel thankful also because in the midst 
of all this, I can now atleast make omelets. I can see the anxiety 
in people’s eyes. I have almost established territory in the drawing 
room so its tough to remain all the time in bedroom. I start looking 
for another asylum, as there are still no leads on my work. The 
evening I am about to leave after the sumptuous dinner made by our 
newly appointed cook, it hits everyone hard emotionally. Somehow 
they realize over the period of two weeks I have integrated myself 
into a system of the house and created a process for everyone to 
follow. And I myself am a part of the chain. I was also skeptical 
of moving out. All services I enjoyed here made me stay in a very 
comfortable position and I had accustomed myself to call it as home. 
However, I have once broken away from my city so it would be 
better I focus upon my task ahead rather than growing into new 
roots. Tejas carried my luggage down to the cab. Hardik looked 
into my eyes and said that we all can manage together. Prajesh gave 
me a call when he reached home to see the ashtray back inside the 
cupboard. 

The cab stops at Rising Sun Apartments in Santa Cruz. My friend 
Korak already is waiting at the gate to help me with my luggage. 
You know Korak from my Xavier’s days. Well the apartment does 
not belong to him though; it belongs to another friend Zainab and 
her roommate Aastha. I land up here to see Zainab terribly ill with 
an infection and none at home for which Korak has come down to 
help her out. I am still in two minds of whether you stay on here 
or carry over to my other friend Omkar who lives nearby. I gotta 
stay for a month. But seeing Zainab’s condition, it felt like I have 
come down to Mumbai right at this time to help her out. So I again 
take up the drawing space, park my luggage in the corner, set up my 
connections for laptop and phone and chill out. Aastha works at 
a well-known advertisement agency as copywriter and comes back 
home really late. All of us eat dinner and lay down for the night. 
At this point I had no clue how this space, its people will alter the 
coming days of my life in a span of a week. Thus began my Queer 
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Family – Zainab, Aastha & Mayukh.

 This house has a maid who never turns up. The morning begins 
late for Zainab and myself while Aastha has already left for work. 
She is in tremendous pain, the medicines are not helping out much 
and the prerogative of the day is to visit a doctor. Zainab however, 
manages to cook fried eggs, toast and tea as breakfast while I am on 
a call with a doctor friend of mine. She serves me an amazing thing 
called gustozos, beef-flavored flakes kind of looks like alu-bhaja. 
After a lot of insisting, persuasion and consultation, we are sitting 
out in the doctor’s clinic, boldly written – Dr. X’s Maternity Ward. 
Certainly the eyeballs are on me from everywhere, and I lose the 
pseudo swag factor I generally carry around myself. I have never 
felt humiliated like this even compared to the film festival screening 
of a film of mine where people trashed it in front of open press. 
However, back home Zainab is all ready to make chicken for me on 
celebration of my first day in the house and I go out to buy chicken 
and other essentials – this kind of raw market shopping I have not 
done before; I mostly prefer malls or departmental stores. She has not 
only given me specific instructions on what to buy and how much 
but also how to quarrel and bargain with reason. Aastha comes back 
home and we have a ball eating dinner together. Aastha has gotten a 
bar of chocolate ice-cream and she puts it out whole in a bowl for us 
to eat the whole of it sitting around and eating together. I am used 
to eat ice-cream in a bowl as a single portion and never had the idea 
how powerful it becomes when it the whole bar is eaten together 
from a single bowl by everyone. I discuss with both of them my 
employment plans and show them my resume and showreel to take 
advice, which will mostly be never implemented. Next morning 
begins super early as we take Zainab out for some tests – blood, liver, 
urine and BRAIN! It also becomes exciting as I get a call back from 
a production house where I had applied last night. Zainab serves 
breakfast again coupled with noodles and chicken from last night. 
We talk about our college days and old memories and visit back the 
doctor with the reports. So another harrowing time for me at the 
MATERNITY WARD. I manage to see a cute girl this time around, 
nearby my age, sitting with a guy who I presume was her husband 
because she presumably was pregnant, and she shared a sweet-sexy 
smile with me. Zainab was doing her usual histrionics, pretending 
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to be Bidya Bagchi from Kahaani, a pregnant character she played in 
college, to make me feel awkward to the utmost extent. All reports 
normal, doctor is confused, my doc friend is confused but I know 
the answer; check her BRAIN! We come back home to chill out. 
The talk somehow shifts to religion and the use of it. She although 
does not adhere to any of the clauses prescribed by her religion, but 
she does get identified as one. She eats pork, hardly prays, shunned 
the burkha whereas I eat beef, sort of pray in need and we both 
get identified by those proscriptions whenever time comes. She 
tells me about the problems of finding a house in Mumbai, being 
a Muslim. We discuss about the wrongdoings that has happened to 
both sides during the Partition of India. I tell her the horrifying 
stories and atrocities Muslims did to Hindus in East Pakistan, which 
Didu shared with us long time back. I tell her about you. I tell her 
how you still feel about the memories, which are almost afresh 
in you from Didu’s retelling. Tears roll down from her eyes. She 
tells me she’s pained, she feels sorry. I know why she says it. You 
and I may have only heard it from Didu, she has seen it herself in 
Gujarat. In 2002 she was just like another Didu in a different era, 
running through the barren lands of Modi with that exact fear in her 
heart. Didu was driven out of East Bengal and settled in Kolkata, in 
1945. She was driven out of Ahmedabad and settled in Kolkata, in 
2002. Two women, 47 years apart, of around same age during their 
crisis, facing the exact same consequence. How does this happen, 
Maa? What about all your theories of urbanization, developments, 
intellectual movements, literature, art, humanity? This is not even 
natural order. But I still feel proud of the fact that I am born in 
Kolkata, a city where both these women felt safe, a city that can 
look through both of them and carry on the spirit of joy. I did not 
have the right to wipe off those tears. With nothing to do at this 
point, I opened up the reports that have come in, inside a folder 
named MATERNITY WARD. 

I am asked to take a shower, which I have not done in three 
days. Back in Symbiosis, the average shower of boys hostel was 
three days with the limit stretching to seven days at times. We all 
thought that was one of the most coolest spaces we have lived in. 
Here Zainab literally forced me inside a bathroom and switched on 
the water heater. As usual I have not got any of my toiletries and 
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decide to use the shower gel there only to later realize after use that 
it’s a Strawberry Shower Gel. Well, it kind of smelt weird on me. 
Tonight a new revelation happens. We are talking about memories 
and trying to understand how the mechanism works. My point is 
memories are fluid and we manage to remember only some dots in 
them; rest are filled in by our assumptions, experiences, feeding of 
other’s memories and time & space axis. I invent a game to test it 
out and call it – The Rashomon Way. Me and Zainab decide upon 
a specific memory of ours where we were both present in that time 
and space, and narrate it Aastha individually without each hearing 
the other’s version and Aastha serving as the moderator. Zainab does 
her narration discreetly while Aastha take down notes. I complete 
my disposition and by the time I finish Aastha seems super excited. 
So the memory was about a specific day in college where both of 
shared taught one thing from our cultural background, namely 
Bengali and Gujrati. It seems both of us now believe in our memory 
that the one narrating it started that conversation. The location 
of the conversation in our memory also varies as both choose our 
own favourite spot in college, which varies in this case. Aastha is 
genuinely intrigued seeing the results and we lay off for the night. 
The morning begins with helter-shelter. The maid finally turns up, 
a pest control guy also turns up and Aastha gets so pissed primarily 
because of being woken up early on weekend and secondarily 
the maid being absent throughout the week that she terminates 
her services. I take a quick shower as Zainab makes me brunch, 
Aastha sorts out my bag, even puts a small water bottle inside it. 
They even made me have a spoonful of dahi, insisting that it will 
keep my egoistic head calm. I drive myself for the interview, which 
stretched for 3 hours, and then attend a dinner invitation from my 
father’s friend. Obviously I come back home super late to find them 
waiting for me at dinner. There is less food at home and it will not 
suffice three people. In such situations generally Aastha takes a cut 
on herself but I manage to convince them that I had a sumptuous 
dinner and forgot to inform. I also try making sunny side up eggs, 
which eventually turn out to be half burnt friend eggs. Apart from 
the eye Zainab gave me, they enjoyed it. 

Sunday is fun-day. All of us wake up late. Brush our teeth; I have 
forgotten my brush back in Andheri, so no brushing for me. Breakfast 
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making is in process as I keep on passing over my master comments 
from the dining table. The dining table is placed on one side of the 
kitchen only. We all sit around for brunch along with a cup of tea, 
when I begin telling them how I find Laxman as the most stupid 
character in Ramayana. Thus began my Ramayana retelling, from 
a quirky point of view, which our neighbor Rajjo calls ‘Mamayana’ 
as he has named me Mama. This storytelling consumes the whole 
afternoon as we sit to analyze and the nooks and crooks, where we 
figure out ‘Surponakha’r naak kaata’ might be a metaphor of her 
rape by Laxman. The disgust for him increases. Aastha vomits into 
her cup of tea in laughter when I tell her about Ravana’s Chartered 
flight in contrast to the services of Indigo. It’s maddening, and if any 
of us share one percent of the stuff we discussed in the kitchen that 
afternoon, we’ll be definitely sent to Pakistan. Evening plans were 
fixed for me beforehand. I have a date to attend. The two women 
religiously send me inside the bathroom for a shower. They make 
me do the Sawariya Dance in towel and only then they will allow me 
to go for the date. I also take revenge on them by acting accidently 
the towel falling off only for them to realize that I conned them by 
wearing the towel over my shorts. Remember, I told you about the 
airhostess. She’s in Mumbai today and has invited me over to a posh 
Andheri West Studio for Interactive Body Contact Theatre. Since 
I told her I am a filmmaker, she must have thought I only deal in 
such stuff. Well, I somehow survived it, downed few drinks with 
her and ran back to my folks by midnight. Korak has come over for 
the night and we have some hilarious rakhi videos that the girls will 
send off next day to their brother (we are restricted till the camera 
work and storyline; not made to act thankfully). Zainab tells me 
how rakhi is a Hindu festival and Muslims do not celebrate it. I, in 
turn react telling her about Tagore’s use of rakhi as Hindu-Muslim 
brotherhood during the Bongo-Bhongo Movement (Partition of 
Bengal). 

Monday blues hit people hard but thankfully I don’t have a job, 
Zainab is on leave, Korak decides to take a leave and Aastha being 
the gem of a person she is, has already left for work. We decide to 
make the men presence count. We decide to make a GRAND dish 
with chicken, claiming it’ll not only be better but filled with more 
grandeur than the one Zainab made us last week, in her extreme 
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infection pain. She laughs it off. I get a call in the meantime from the 
production house informing me that I cannot reap off my jobless 
status anymore. Korak and me check out the recipe online and go 
off to market to buy out all the stuff, following the list Zainab has 
made for us; an hour after we are back home with not only the 
required stuff but also some chocolates and dips to munch on and 
keep ourselves entertained during the process of cooking; also a 
pack of laddoos. Zainab washes the chicken, as we do not know 
how to do it. We identify the elements required for marination and 
she marinates it. We only instructed her how to do it. She also puts 
in everything in correct proportion near the gas so that we can cook 
it. And then the chicken it ready. As GRAND as it looks, smells 
and tastes. The boys have achieved the challenge successfully. All 
of us have dinner and Korak takes off. Zainab’s eyes are filled with 
tears while we share a moment where she disposes about the past 
relationship between Korak and her and the subsequent breakdown 
of it. Mumbai does not allow you to hold onto relationships. She 
shares about the lows and highs of it. Both of them are my friends. So 
I kind of remain discreet. Aastha comes home to a ready sumptuous 
dinner. Only fact is its midnight. She’s first made to have my naukri 
laddoo and then eat our GRAND chicken. We sit and hang around 
the dinner table again. It is my last night since I’ll be shifting out 
to my new house in Malad, because of the new job. I carry on with 
my usual stories. They urge me to not do this as they have become 
dependent on my stories. Aastha feels like eating ice-cream but it’s 
already past three and the shops in Bandra also have closed down by 
now. We manage with the dahi, which the doctor has asked Zainab 
to eat regularly. We play out songs, do a fashion ramp walk; I use 
my cigarette as a superb stylish prop. We also discuss how these 
moments are captured in this specific space and even if someone 
else inhabits the house in future, the moments stay as memories and 
we’ll carry the key to that lock. Suzzane by Leonard Cohen plays 
on my phone. There’s a specific line in that song – For she’s touched 
your perfect body with her mind. I tell them about my obsession 
with that line and how I suddenly heard that song one day in college 
and decided to be a sapiosexual. A laugh-riot follows and streaks of 
sunrays can be seen coming through the curtains. And then three 
of us decide to sleep on the same bed. Like a newly made family, 
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we instantly slept off in peace and space. The space was mostly for 
me because I am fat and the bed was meant for two girls, so my 
residency on the bed was minimal and mostly hanging; just like the 
Queer Family we have built for ourselves. 

In the morning I remember both of them telling me before 
leaving and running their hands on my head. Thank God they did 
not wake me up; I’d be pissed with them just like Aastha from the 
other day. I wake up at my usual time (I won’t tell you when), head 
over to the kitchen to find my breakfast nicely covered in a plate 
and instructions written on a chit if I want to heat it up. I have it and 
then go out to shop a little for the house. I get back with ice-creams 
and dahi and keep them accordingly in fridge. I take a bath with 
the only available shower gel. Throw some of my clothes into the 
washing machine. Dress up, call for a cab, take my luggage and put 
the house eyes on the cupboard by the door. 

And that’s it.The mundane life of some weeks in Mumbai. 

With Love,
Bubua
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Let’s not live eyes shut
Biswanath Kundu - India*

 We do wander on this beautiful Earth with time already fixed
During the sojourn our basket is filled with experiences mixed
Many a times we get downed in moods of despair and worry
Seldom do we bother to look back at others’ state or feel sorry
Miseries surround us the moment we envy at what others have
Smile sticks to life if on it better are than many others we do dab
All are ordained righteously at the share of their cheers and tears
Readiness is a must to welcome all the hits and greets without fears
While here, our priorities of life vary widely from person to person
Some feel contended amongst being all, others prefer to be alone
Command over demands looks like an inalienable tag with a few
The run for outbidding others is a fun to them; it’s a fact- no new
But there are a few who share their most and best with the others
For, they do it for a call from within just like sisters and brothers
And they are the torchbearers of the advancement of the society
It is they who spread the message of love, compassion and unity.
In our life it’s a great truth that we carry nothing while we depart
So let’s not be passive to needs of fellow beings or live eyes shut.  

*Biwanath Kundu is a reputed Indian English poet and critic. His poems are didactic.
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Christian Courty
Dr. Rita De*

To meet Christian Courty is a life-time experience

Name   - Christian Courty

Date of birth - 1947

Date of place - Hanoi (Vietnam)

Mother  - Vietnamese

Father   - French

Christian went to Djibauti for military duty for one year (1968). 
He had to distribute letters to ground, marine and air servicemen 
Djibouti, Republic of Djibouti is a country located in the Horn of 
Africa. It is bounded by the Eritea in the north and Ethiopia in 
west and south-east. At the time he was lucky enough to have a 
sailor as his companion. They, two together, spent their days in the 
same room. That means, Christian shared his room with this sailor. 
The sailor taught him how to sail the boat in the sea. At that time 
Christian was twenty-one years old and he has been sailing since 
then.

There are different kinds of boat. As for example, there are sailing 
boat, motor boat, rowing boat and so on...  A sail boat or sailing 
boat is a boat propelled partly or entirely by sails. As wikipedia 
observes distinctions in what constitutes a sailing boat and ship vary 
by region and maritime culture. Every after noon Christian and 
his friend used to sail at boat in the Red sea. Christian took three 
months to learn how to sail a boat. Then Christian participated in a 
competition. The competition was organised by Xa Nautical Club. 

Christian Courty

* Dr. Rita De, She is an avante garde Bengali poet
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Many rules have to be followed by the participants in the 

competition. 

Racing rules of sailing - The contents of rules, as noted in wikipedia 
- Boats on a port track shall keep clear of boats on starboard track 
(Rule 10) when boats are on the same track and overlapped, the boat 
closest to the wind shall keep clear of leeward boat (Rule 11) 

Christian came back to Paris after his war - assignment. Paris is 
far away from the sea. But Christian must continue his sailing. So he 
had to go the seaside by car during the weekend for having practice. 
There are different types of sailing boat. Christian needed a good 
boat for joining in boating competition.

1. The boat must be light not heavy in order to run fast. 

2. Boating needs team work. There must be a good team. The 
guys in the team must be mentally strong.

3. They may have different jobs but they all should have the 
same purpose. That is, they must be ready to win.

4. The team must have a captain and other crews.

5. There should be good communication among them.

6. They must trust each other.

7. They must be tough capable of enduring adversity, severity 
or hardship.

8.  They must have confidence.

Boats should be well prepared. One should not lose one’s mental 
strength for a moment . This boating competetion helps one to 
prove one’s efficiency. A mistake done by anyone in the team will 
damage the whole project.

The boat which travels the whole world is called the travelling 
boat. It is heavy and solid. Because it has to face the strong wind and 
numerous big waves. In this case the following things are required.

a) Food

b) Water

c) Gasoline
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d) Electricity

e) Batteries.

f) Several machinery parts to repair the boat, when required.

g) Two or three guys should have some knowledge of medicine 
for they may meet any accident at any moment. 

h) Knowledge concerning electronic materials, maps, radio 
communication, radar is a must. Also the knowledge to 
analyse the data regarding weather from the radio system is 
a must to avoid any trouble.

While sailing in a travelling boat, Christian has never been afraid 
of dying but at time he was worried. He had to undergo several bad 
experiences. In between Tahiti (in the middle of the Pacific) and new 
Caledonia, he was once at a tight corner.

In the boat they were only two - Christian himself and the 
captain. The boat’s type was Atlantis 430. 

After twelve days’ navigation the boat had trouble. The captain 
& Christian could not cook. They faced trouble with the gas. There 
were two full gas cylinders. The gas cylinders and the oven were 
joined by a pipe. The expansion valve was broken. So they    could 
not cook food. No tea, no coffee. However prepared sardine fish 
were in the containers. But that was not sufficient. 

Christian says that he does not know how they were survived in 
such situations. It was a hard time. 

Christian says - on another occasion - there was a big wave. 
Early in the morning I was alone on the cockpit in order to drive 
the boat. At first I heard a big noise. I turned my head back and saw 
the wave hitting the boat. I saw another big wave coming on the 
way. The wave might be several meters high. The water got over 
the boat and swept everything. I myself also was being swept. I was 
luckily stopped by a string tagged inside the boat. The boat was 
badly damaged but I was alive.

The companion of Christian was inside the boat. He was unhurt 
by the wave.
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Christian observes - On another occasion, we were very close to 

the coast. The wind dropped down. The motor was broken down. 
But a strong stream pushed the boat to a rock. We tried to start the 
motor but it did not start. The boat was going slowly to the rock. 
Surprisingly at the last moment the wind blew. It protected the boat 
from being dashed against the rock.

They reached the harbour after some difficulty.

Christian exclaimed - Sea is a place between life and death and 
one has to be lucky enough while sailing.

Christian is a sailor. Sailing is his hobby. But he is an expert in 
the lore of computer.

1970  1  Part Worked on new machines and new 
computer (it was the beginnings of the famous (BM 360 then 43xx)

1981  2  Part Was sent to Abu Dhabi for 4.5 year

1989  3  Part He was software engineer for big customer.

1994  4 Part He was a specialist for a powerful and fast computer 
called SP machine (this type of computer was known for to be 
the first computer to win in world chess competition defeating 
Kasparov.

If one meets a personality like Christian’s one cannot but share 
one’s knowledge about Christian and one’s experiences meeting 
him, cannot but he shared with one’s fellowmen.
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German Diary 
Suparna Banerjee*

The epithets that describes Germany, at least for average people, 
are Hitler and football. And I am no exception. At least that was 
what before I arrived and started to embark on this beautiful 
journey of experiencing the country. Although this wasn’t my first 
travel to a foreign country, the difference was the duration of stay. 
Yes, I am here to stay for a long time. My experience on the very 
first day I landed at Cologne airport was the beginning of a selection 
of beautiful memories that I am going to cherish for a long time to 
come. I had to travel to Bonn, (because that’s the University where I 
am enrolled) from the airport. Bonn being a small city does not have 
a separate airport. Continuing my struggle with the heavy luggage, 
I decided o call upon a taxi despite knowing that it is going to cost 
me a fortune. The driver, did not know a word of English, because 
that’s not their first language and hence my struggle doubled. With 
all my ‘physical might’ I embarked on a peculiar way of explaining 
my route. Thanks to his excellent wit, he picked up my ‘weird’ 
language. Now comes the financial part. He asked for 50 Euros. 
Knowing fully well that I am being robbed I reluctantly agreed. 
Travelling all the way from Cologne airport to Bonn one in a new 
city, I would, indeed, be lying If I claim not to have gone weak 
in my knees. Anyways, I had to reach the hostel and the driver 
was unable to find the exact location. My astonishment knew no 
bounds when he stopped the meter at 50 and asked me to pay the 
same while he continued his search. After almost 5 minutes we 
reached our destination and I ended up expressing my gratitude, 
frankly speaking for charging me just that amount. For me it was 
a totally different experience. We are used to haggling with almost 

*Junior Researcher, University of  Bonn
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everyone possible whenever we are to pay. Specially we have seen 
how foreigners in our country fall victims to unnecessary charges 
just because they are from outside. (Sorry, if I sound like a typical 
NRI proud of the foreign land and uttering distaste for everything 
that is Indian. That is never my intention). So that was my first 
experience in a completely new environment. A myth broken!!

 Another thing that I had heard about the Germans before 
coming here is that they refused to interact with you in English. 
Totally wrong. They would in fact go out of their way to help your 
despite knowing that you do not know a bit of German and they 
of English. One of my colleagues and I had to go to the transport 
office to buy the monthly pass. We had our smart phones to guide 
us our way. However, the phone failed us when we did not find 
the office at the designated spot. Wondering what to do and how 
to reach there, a German gentleman came up to us and asked if we 
were searching for anything particular. After stating our concern he 
informed that the office has shifted to a new location few feet away 
from the original place. He walked along with us to show the office. 

The old adage says, “When in Rome , do as the Romans”. The 
place can very well be replaced with Germany. It is so different from 
us that at first you are in a kind of different world. Iam sure the 
experiences in other countries would be quit similar. Coming to the 
point, the German way of life and work culture is something to be 
admired about. The day I reached my hostel I was suppose to report 
to the coordinator of my department about my arrival. Once I reach 
there, everythng was to be ready. I was handed a file where all my 
appointment details regrding transport pass, bank appointments 
and the most important city registration date was there. The 
appointment for city regiatration takes months. This was already 
done on behalf of us. We just had to go and submit the documents. 
This smooth transition of work kind of surprised me. I am used to 
visiting offices over and over again to get things done. And that is 
what we generally consider to be normal. I would probably grumble 
for few moments and then carry on with life as usual. But that was 
not the case with me in Germany. This would definitely have been 
different had I got to arrange everything on my own. Since I came 
through an institution the process was altogether different. 
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It is important to mention another thing in this context. The 

German punctuality. I had heard about it through an anechdote. 
Sitting in my father-in-laws office one day, one of his colleagues 
shared his experience of staying in Germany. He started, “When 
I first arrived in Germany I had to take a bus to reach a particular 
destination. So I asked a fellow passenger. He answered that he will 
be getting down before me. However at so and so time you my get 
down becase that is when thae particular stop is supposed to arrive. 
“ I had heard the story very casually. I experienced it in the day to 
day basis once I started staying here. You can actually catch the 
8.20 bus and reach your department before the class starts. Because 
the 8.20 bus hardly coms at 8.22. ok! Forget about the transport. 
The professors wuld arrive before us and set up the computer and 
projectors even before we have arrived so that they could start the 
class exactly at 9. 

To talk about the German weather you probably would not 
have to spend too many of your words. Formally speaking they have 
Autumn, Spring, Summer and Winter. But for me it is, with sun and 
withut sun. From almost November till February you hardly can 
see sunlight. And for the rest of the year the sun is not that bright 
as we are used to. It is kind of a pleasant weather. For many of the 
trips that we were taken as part of the DAAD scholarship holders 
to get ourselves aquainted with the German culture, I used to see 
the Germans basking whenever there was a bit of sun. And they 
would literally go there and stand while we from the subcontinent 
would avoid it. Out of my curiosity I asked them what is so exciting 
about sitting in the sun. Dont you feel the heat, They would reply 
me, you probably value those things which you hardly get. Anythig 
easily avalable may not be as exciting. I understood the relevance of 
the statement with the onset of the winter when you have to spend 
days without sun, cloudy sky, occassional rain and strong winds. 
My German colleagues would say welcome to German weather !!

Well the colour of winter, out here, is nothing but White. A 
white blanket seems to be have covered the whole space- the leaves, 
trees the field, the cars , the houses - all have but one thing in 
common, the colour. The colour differences are gradually getting 
enmeshed in the fight over the blanket, everybody crying for a fair 
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share of it. However, mother nature being motherly in her affection 
does not dissappoint anyone. She shares her annual gift equally with 
all of us. As we walk down the not so crowded streets (as I am 
used to in my country) the snow fall suddenly attracts the attention, 
traversing our entire length of jackets, hair and everything that is 
worn to protect us from this ‘white cotton.’ In the morning I see 
the entire stretch of road wet with the overnight snow fall thereby 
adding cautiousness in my gait to avoid a possible embarassement by 
informing the passerby of the unaccustomed weather. Sometimes I 
wonder why have we failed as a collectivity to utilise the precious 
gifts that nature has endowed us with, in terms of natural diversity 
in our country, which these coutries are devoid of. As you take 
long drive via the road you can come across the acres of field being 
devoted for renewable energy - mostly wind and solar. They are 
way ahead of us in terms of plannng beofre the situation gets out 
of control. I dare not say that we cannot do the same, for I’m sure 
we are capable of, but then cluless as to what ails us. Enough of 
Philosophy for today let us get down to some real life anecdotes and 
stories of my stay here. 

In Germany pedestrians are supreme. In the smaller roads with 
zebra crossing the vehicles, no matter at what speed, would stop if a 
person is crossing the road. Which means he can cross anytime with 
or without a vehicle in the vicinity. Naturally it took some time for 
me to get accustomed to this situation. Everytime in front of the 
crossing near my hostel I would stand for the vehicle to pass by. But 
the driver of the vehicle, in turn, would stand and gesture me with 
his hand suggesting to cross the road. Well if this is not enough for 
the reader, there is some more stuff awaiting. What struck me is that 
the following of rules by the people. With no vehicle, absolutely 
in sight, no person would cross the road as long as the signal is 
red. I was completely taken aback and shared this story with every 
possible person I was talking to. For me this is nothing short of 
blasphemy !!!!. Even with cars moving we tend to cross the road 
by raising our hands giving the drivers the utmost inconvenience 
(I realised this when I took the wheels). Amartya Sen, in one of 
his interviews shared his experience of crossing road in a German 
city. With no vehicle in sight he could not resist his Indian instint 
of crossing the road. No sooner he did this a German gentleman , 
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patiently awaiting on the other side pointed out “Mr. Sen we don’t 
cross when the light is red.” After apologising for his mistake he 
said, “It is good to know that I am famous enough to be recognised. 
The gentleman quickly replied “ Sir, you have probably forgotten to 
remove your conference badge. “ We, no doubt, shared the laughter. 

German jokes are something like eating a burger for the first 
time. It has many layers and you can enjoy it only if you are smart 
enough to know how to eat it without scattering its contents. Let me 
be specific. The difference is well discernible if you read a book of 
P.G Wodehouse , listening to Jeeves and watch David Letterman’s 
The late Night Show. While the former involves wit and subtlety, 
the latter is more direct and sometimes crass humour (no offences, 
because I too like to watch the show). Like many other myths the 
Germans carry yet another on their shoulder of measured laughter 
and believe me this is, indeed, true. Their jokes are unlike us which 
are more direct and to the point , not involving the use of brain, 
something easily comprehensible to the common folks. Naturally it 
was a learning experience for me. I started getting their jokes after 
rigorous exercise. However, it is important to clear my position 
that I am narrating this experience not from my involvement only 
within the academic circle. I heard it from my husband as well who 
is in the IT. However, there are vary few laugh out loud moments 
in their jokes !!!! They would sometimes convey a serious point 
jokingly which in a way helps to get the work done instead of being 
more direct. 

However, this is not to say that there is a functional aspect in 
their jokes. On the contrary, social life is a very significant aspect of 
their work culture. There would be numerous informal meetings, 
get-together, thereby making things easier for the new comers. For 
me before the classes commenced a hiking to a nearby hill top, 
Konigswinter, was arranged to know each other first informally 
before we get down to business. Believe it or not, the participation 
witnessed the highest office of the department, The director. This 
allowed us much scope to interact and ask queries which, otherwise, 
would have been a bit awkward. The first in-house gathering was an 
evening party where we had to introduce ourselves. This was just in 
the backyard of the department. Nothing elaborate but a conducive 



72

Platform ISSN 2347-5242
atmosphere to make ourselves comfortable. And this kind of 
informal exercise really worked. I come from a very hierarchical 
educational set-up carrying a colonial baggage where informal 
interactions are very rare (and here I am talking about the general 
atmosphere and not my own experience which was quite different 
as I shared a good rapport with many of my Professors and still do). 

So if you are accustomed to Reginald Jeeves, German jokes are 
a cake walk for you and who knows we might indulge in some sort 
of inter cultural exchanges by teaching them some our of our way 
of life!!!!

If you are planning your next trip abroad, Istanbul should be in 
your list. If no, then please read Orhan Pamuk’s Istanbul: Memories 
and the city. I say this not because of my personal experience of 
the visit to the country, but after reading the book . You might be 
wondering why does Istanbul figure in my German Diary. Well, 
the reasons are quite deep. Before delving on that let me share a few 
words about the book. The sensuous romantisation of a city is the 
USP of the book. The city becomes a character in the book which has 
been beautifully handled without unneccessary nostalgia attached to 
it. A very significant aspect of the book was the description of the 
streets where I heard the word cobble stone for the first time. And 
that stayed with me. When I landed in Bonn, the first thing that 
caught my eyes was the same cobble stones that make up the old 
parts of the city. Bonn, being the capital of West Germany retains 
many of its historical symbols and cobble stones are just one among 
them. If you walk through the streets of the city centre you, at once, 
fall in love with the city. It is a quiet place away from the hustle of 
the bigger cities like Frankfurt. Kolkata could well be called its twin 
sister born and brought up in a well-to-do family. The old world 
charm has been aptly retained with the most modern reinforcement 
to fulfil citizens’ welfare. Some of the administrative buildings have 
not been relocated to Berlin after the reunification and hence Bonn 
continues to accomplish its functional role far away from being 
dubbed as an orchestrated show piece of historical significance 
best suited for a museum. Another main attraction of the city is its 
expansion along the river Rhein. No matter at which part of the 
city you are , you have to find the river bank. And then its easy to 
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reach your destination by simply following the length. The city is a 
mirror image of a typical European city (my ideas of this typicality 
has been developed by watching classical English movies and of 
course, reading books) with red slanted roofs, wooden houses, a 
lawn sprawling the backyard, straight road with tree-lines forming 
a perfect avenue. The recent intrusions are the huge supermarkets, 
modern architectural official buildings, University Clinic and the 
not to forget Asian, African markets (thanks to Globalisation) ! Yes, 
the entry would be incomplete without the mention of churches, 
whose presence are reminded with the Sunday morning bells. They 
are to be found at various nooks and corner of the city - catering 
to all sects of Christianity. I have had the fortune to participate 
in the Christmas Carol ( definitely as an audience and I never had 
any intention of ruining their holidays by the display of my vocal 
quality!!) in one of the city churches organised by the Bonn Expat 
community. It was a different kind of an experience (I should leave it 
to that. Sometimes words fall short of expressing the intensity of the 
emotion).  Last but not the least the city is more commonly called 
as an University town and this is indeed true. The bus stoppages 
are quite often the various departments of the University. There is 
a University Clinic. Above all, the main building is located exactly 
at the centre of the city, whose dome can be easily identified from a 
distance. Not going into the History (which can be easily looked), a 
tiny trivia is that, it was founded by the Prince Elector of Cologne. 

I can never describe a city the way Pamuk did. There are two 
reasons for that. First, I am not Pamuk. Secondly, I have not 
been attached to the city by birth. Nevertheless, I am like the 
mountaineer whose joy lies in reaching the destination despite the 
various odds that were overcome on the way, only to fall in love 
with his journey, deciding to come back again.  

 If anyone plans to conduct a research on German development 
, its transport system could be a suitable case study. One can infer 
the social, cultural and economic development by just following the 
transport system and its evolution over the period (German cars are 
one of the best and they have dedicated museums for cars showcasing 
their contribution to the cars industry). Ah sorry !!   I mustn’t drag 
you into such kind of methodical thinking the way we are put into 
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practice everyday as part of the course. EVERYDAY !!!!  Instead lets 
indulge ourselves in some socially relevant artistic pleasure. 

A wise man once remarked, “The society that takes care of the 
vulnerable has travelled a long way in its discourse on development.” 
Travelled it has. No doubt. Specially after the First and Second 
World War it has proved it’s worth as a leading nation by travelling 
far away from the ruins and destruction. However, that is a topic 
for some other time. Lets talk about the vulnerable. As a starting 
point for a developed country like Germany, the leading nation of 
the European Union the vulnerable could well be its elderly citizens 
and the physically challenged. Going by their culture most of the 
elderly people end up either staying alone in big houses or living 
in an oldage home. My hostel is at Augustinum which is ironically 
one of the better known oldage home places. I say ironically because 
everytime the bus stops at my stop , there is a flurry of young and 
old people making their way towards thier specific habitation 
located in the same vicinity. The lonely elderly people have the 
freedom to travel alone beacuse the state has not abandoned them. 
The state ensures their welfare in every possible way even if that 
be a not so glamorous aspect as travelling. With the walker or the 
stick these people as they attempt to board or disembark, the bus 
opens a flap or tilts respectively (depending on what the medium 
of support is) ensuring a smooth transition to and from the bus. 
This might be a very simple act but I can assure you it is much 
more than a regular payment of pension (In no way I contradict the 
importance of money). I say this because many a times money may 
not solve all the problems. Children may regularly send you money 
or you get them as pension. You may have the means but what 
about the ways to get to the means. An uncooperative transport 
system may not ensure smooth travelling to draw the pension from 
the bank. So, for these people maintaing a regular normal life (not 
being quite sedentary) is important not only physically but also 
psychologically. A secluded life with no family members around, 
whom they get to meet only on ocassions (and believe me unlike us 
they have very limited number of such ocassions) supports them in 
the long run to maintain the regular activities of the daily life. With 
no maids to help everything needs to be managed by oneself. In such 
a scenario travel and a comfortable one keeps them active. There 
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are walkalators and elevators ensuring them to reach their specific 
destinations whether it be boarding the subway (S-Bahn in Duetsch) 
or entering the supermarket for grocery shopping. 

When Vanessa Redgrave used the Oscar acceptance platform to 
voice her concern for the Palestinians, she was criticised. I would 
tread a rather cautious line. The only thing that I wish to share 
is my grief and a sense of resentment. My country is in no way 
less capable. But how much do we really care for issues like this. 
Oh please do not give me the argument of being a large country, 
underdeveloped etc etc etc. There are many smaller countries 
with very less population which has not achieved even the basic 
minimum. So lets not use quantity as a garb under which to hide 
our deficiencies. We have unlike them many other sections of the 
vulnerable for whom we could have done very little. But we choose 
to ignore for our convenience. And I count myself one among them. 
There is no shame in accepting it. 

Just to lighten the mood after these ‘heavy preachings’, the wise 
man’s argument (at the beginning) on which I based my today’s 
write up, is the same person who is penning it down (if that makes 
you feel any good).

Having almost stayed in Germany now for close to one year, 
I am beginning to kind of like this city. Love would be too strong 
an emotion to feel which I believe takes time and faith to achieve. 
Liking is a more politically correct word, although this has also its 
share of additional emotional baggages. Lets put it this way, this 
feeling towards my new place is sort of mixed, as in a first step 
towards loving it. Although it has a long way to go before I begin 
to have nostalgia around it when I am away from here. It is Kolkata 
which still boasts of occupying that place deep down my heart. 
The city I grew up in- the narrow lanes of North Kolkata, the adda 
sessions of Coffee house, the debates in the corridors of Presidency, 
the ‘sherbat’ of Paramount, the political processions of college 
street, the dilapidated buildings giving the vibes of long lost battle in 
the age of high rises, Howrah bridge, Victoria Memorial- has never 
stopped mesmerising me. Despite all the political upheavels that 
has been going on for ages even before independence, Bengal has 
always rose from phoenix to recapture its lost charisma. The city 
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has a life which is missed here. People here run, walk, talk according 
to time. There is no ‘adda’ beside the pre appointed meetings, there 
is a feeling of contentment among the people about whatever has 
been achieved since the second world war and that, my friend, is no 
less a feat. The country literally rose from ashes and destruction to 
conquer the top slot in the highest European decision making body 
today. With Brexit and Trump dominating the political atmosphere 
currently, German politicians are claiming to be the harbinger of 
modern democratic society which is leading to save the world from 
populist politics of which it has been the worst victim and about 
which they refuse to talk. The country is beautiful. No doubt. 
But this beauty is unlike the beauty of my city. This beauty is like 
those manicured lawns that adorn the stylised houses. This beauty 
is more structured and conscious and not spontaneous and carefree. 
This beauty requires regular maintenance and needs to be preserved 
inside a cocoon. This beauty carries pride and is not for ordinary 
glances. This beauty is the classical song that needs knowledgeable 
audience and not a regular song appreciated by a layman. You have 
to be careful lest you tar its beauty. And hence it becomes almost 
impossible to communicate with this beauty. This beauty fails you. 
This beauty does not reply, it only listens- listens to its praises as 
are showered by the visitors and accumulates the pride that leaves it 
unattainable. And most important of all, this beauty lacks variation- 
in its types, colours, architecture. This beauty is good to look at 
from a distance but not worth to cross the bridge to enjoy the 
closeness. But sometimes in life we make our own choices and these 
choices have umpteen reasons- while some are personal, the others 
are influenced by neo liberal consumerism. The packaging and 
marketing is what matters. So while Germany will always be the 
place I would like to come back and stay, Kolkata will be the mirror 
adorning my bedroom reflecting my inner self and reminding me of 
where I come from.  
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Images of  Asansol
Dr. Aditi Chatterji*

Asansol developed as a colonial town during the days of the 
British Raj. Bengal was the fertile treasure-house of the East India 
Company, who constructed urban settlements along the River 
Hugli as ports at Calcutta, which became the capital of British India 
and other riverine ports such as Hugli, strategic outposts, vantage 
points and recreation places at Barrackpore and Darjeeling- the 
latter was an economic hub with the advent of the tea industry from 
the mid-nineteenth century -- and railway cum industrial towns at 
Asansol and Howrah. 

Asansol, located in the heart of the coal belt of Bengal, emerged 
significantly after the rail link and railway station were constructed 
to enable the transport of heavy goods including iron and steel up 
to Howrah Calcutta. A distinct urban culture evolved with the 
physical allocation of space between the railway residential areas, the 
‘native’ bazaar and the central business district with administrative 
areas. According to Peterson’s gazetteer of Burdwan of 1910, there 
were institutions owned and run by European missionaries such as 
schools and hospitals and the Durand Institute, a club largely meant 
for the recreation of the Eurasian or Anglo-Indian residents of the 
railway colony. The Sacred Heart Church was built in the heart of 
the town, and, most famous and important, the Grand Trunk Road 
initially conceived of during the reign of Sher Shah, bisected the 
town into two more or less parallel sections and linked the region up 
with Calcutta to the east and Delhi to the north-west. Various social 
quarters developed for a mosaic of communities: Kasaimohalla for 
Muslims and the East Bengal refugee centre of Mohishila after 1951. 

*Aditi Chatterji M.Litt.(Oxon), Ph.D.(Cal), F.RG.S. is an Honorary Associate, Centre for Urban 
Economic Studies, University of  Calcutta, Kolkata-700027.
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According to economist Mousumi Ghosh(2016), Asansol 

developed from a class II town to a city administered by a Mayor 
and Municipal Corporation in 1994. The number of administrative 
wards increased in number from seven to fifty and the city now 
incorporates the Indian Iron and Steel Company industrial suburb 
at Burnpur and several villages while Jamuria and Raniganj have 
recently been incorporated as well. Asansol is a district headquarters 
in a regional centre carved out of Burdwan district and once again a 
leading industrial hub. 

Asansol will always have a special place for my family. When we 
were very young, my maternal grandfather worked at Burnpur and 
the family would coalesce in his beautiful bungalow on Riverside 
Road during school holidays. I well remember the manicured lawns 
embellished with my aunt’s roses and cannas, Alsatian dogs running 
around and sheuli trees from which my cousins and I would squeeze 
out orange colours which we used as paint. There were family picnics 
at Maithon and my father would drive us around the countryside. 
The beautiful Lamiere Park in Burnpur will always be etched in my 
memory. From the 1970s, we moved to my grandmother’s extensive 
estates off the Grand Trunk Road in Asansol. One summer and Puja 
holidays began with a tempestuous arrival off the Vestibule/Deluxe 
or Coalfield or Black Diamond trains and later the Asansol Express 
and one would go the stereo gramophone blasting the strains of 
‘Zorba the Greek’ and Harry Belafonte across the estate and down 
the road, most of which belonged to my grandfather. We went on 
long drives to Mithon, Panchet and even found Churulia, a small 
settlement where Kazi Nazrul Islam was born. And then there were 
the old faithfuls: Ram Janam Singh, Ali Hussein, Dashi and Sadhua. 
R.J.Singh was an institution: our Bihari caretaker, while Ali Hussein 
looked after the kitchen.

We had strong associations with the Loreto Convent Asansol. 
My mother and aunts had studied there for a while befor the family 
moved to Allahabad and knew many of the dear nuns. In 1978, a 
group of us from Loreto House, Calcutta went to Loreto Asansol for 
an LTS camp (Leadership Training Society). I got to meet and make 
friends with several girls, particularly from Burnpur who knew of 
my grandfather. On my last visit to Asansol in 2012, I actually stayed 
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at the Loreto Convent, thanks to the kindness of Sister Magdalene 
of Loreto House. Who should turn up but my childhood playmate 
Sadiya Mahmood, whose family we grew up in Asansol and used to 
be accompanied by on picnics and in amateur dramatics. She and 
her brother Zulfikar took me to their elegant new house on Hutton 
Road and it was great meeting their mother, Mahmood Chachi, 
after so long: Mahmood Chacha had passed away.

The contemporary landscape of Asansol is a far cry from the 
sleepy old railway town of my youth. In 2012, Kasaimohalla was stil; 
a mirage out of the Arabian Nights, with mosques and minarets and 
residents moving about in traditional attire. The old Sasi Café has 
been replaced by the exclusive Jadu Karai restaurant where our family 
lawyer Nanda Ghosh and I fortified ourselves in 2012. Skyscrapers 
and bridges, flyovers and shopping malls have all appeared on the 
urban landscape combining to lend what David Harvey would 
summarise as a glitzy postmodern image of a prospering city. The 
raiway colony is still there as in the Durand(now Vivekananda) 
Institute, now a hall. The road beside our famous mansion has 
become an exclusive cul-de-sac named Vivekananda Road with little 
tarred lanes leading off on either side and a shanty town sprouting a 
CPI-M red flag at the end. 

I have not been back since 2012, but hope to visit my old 
alternative home again sometime. 

4 June 2017
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Gods will be Pleased
K. V. Dominic- India*

Sacred ornaments
of Krishna
were stolen.
 
Elsewhere,
golden rosary
of Our Lady
was missing.
 
Sleeplessness for the police.
No trace
was found.
 
The devotees say
the gods are
angry hence.
The gods must be
gold crazy!
 
How foolishly
people attribute
their weaknesses
to their gods!

*English poet, critic, short story writer, editor Kerala, India 
Email: prof.kvdominic@gmail.com 
Web Site: www.profkvdominic.com 
Blog: www.profkvdominic.blogspot.in
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The priests in golden robes
dressing gods
in golden clothes
exploit
people’s weaknesses.
 
Take all ornaments
from temples and churches,
turn them food
and serve
to hungry mouths;
AND GODS
WILL BE PLEASED.
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Acharya Shantideva and Bodhicharyavatara
Nandita Bhattacharya*

Acharya Shantideva is the writer of Bodhicharyavatara. 
Bodhicharyavatara is the crown and coping stone of Mahayana 
Buddhist literature. The book deals with the Bodhisattva way of 
life. It is written in lyrical form.  Shanideva handles his subject with 
great mastery.  The book explores the hollowness of our everyday 
life of getting and spending. Lord Buddha says that the world is 
an ocean of Dukhha ---sorrow. He also says that one can get rid of 
the Sorrow. Shanideva tells his reader how to follow the footprints 
of the Enlightened Ones to get rid of the sorrows in his book 
Bodhichayavatara.

He says that if everyone follows the paths of the Sugatas or those 
who has gone the right way, our much loved world will be lovelier 
than ever.  Bodhichayavatara is widely discussed a book. It draws the 
attention of the critics. But we know little about Shantideva—the 
author of the book.  In fact there is no historical evidence available 
regarding Shantideva. The sources say that he was the prince of 
Sourastra. Normally a prince becomes the king. His father the king 
was about to declare him as Yuvaraj-- the crown king. The mother 
of Shantideva was a very pious lady. She always wanted her son to 
be away from the world of getting and spending. She never wanted 
her son to be shackled with the transitory things. She wanted his son 

*A student of   Deptt. of   Pali, Kolkata  University. Working as a District Youth Coordinator 
with NYKS. Diplomate of   Commonwealth Youth  programme. Visited Bangladesh. Norway, 
Sweden, Malaysia Singapore and China in the capacity of   an Youth Worker. Contributed articles 
in many leading magazines like Nalanda, Platform, Sambartika, Sandhan and so on. Translated  
Mahatma vs Gandhi by Dinkar and many other books. Also collaborated with Dr. RameshChandra 
Mukhopadhyaya in Japujee Sahib The Bala kanda of  Four Ramayanas. She has a book in Unnayaner 
Golpo at her credit also.
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to attain the ultimate Good. But kingship might stand as a hurdle 
on the way of his son to attain the highest Good. So she told his 
son that if he did obtain the royal life he would embrace  Papa --sin 
only. Hence she advised his son to escape from the humdrum of the 
royal life. She told her to go to Manjubajro and to have his blessings. 
With her Manjubajra would be the right person to lead him along 
the right way. 

Obeying the advice of the mother the would be king left the 
palatial life and set out for an unknown world riding his horse. He 
did not know where to go? He did not have any information as to 
how to meet Manjubajra. Keeping firm faith on his mother’s words 
he kept on riding the horse for quite a few days and he reached a 
deep forest at last. 

Deep forest may symbolises the subconscious mind. To become 
a Sadhaka or Hermit, one has to cross the subconscious mind which 
is but full of desires and cravings. Taming the cravings, a truth 
seeker can reach his destination.  Shantideva met a lady in the forest 
who came forward and caught hold of the bridle of the horse of 
Shantideva. The lady was none other than a disciple of Manjubajra. 
Seeing the lady Shantideva was overwhelmed. He told her with all 
enthusiasm that he came to learn the truth of life from Manjubojro. 
The lady took him down to Manjubajra. And Shantidev was 
anointed as a disciple of Manjubajra. He spent long twelve years 
as a disciple of Manjubajra. And ultimately he was blessed with the 
knowledge of Manjushree Bodhisattva.

Bodhisattva is one of the very important concepts of Buddhism. 
When one takes the vow to become a Buddha he is called a 
Bodhisattva. Bodhisattva is the Sanskrit term for anyone who is 
motivated by great compassion.  In Mahayana he is charged with 
Bodhichitta.  He  has a spontaneous wish to attain Buddhahood for 
the benefit of all sentient and non sentient beings.

There are many Bodhisattvas in the domain of Buddhism like 
Manjushree, Bajrapani, Avalokiteswar and so on. The Jatakas are in 
fact the tales of the Bodhisattva life of Goutama Buddha.

However our focus is on Manjushree Bodhisattva. Shantideva 
acquired the knowledge of Manjushree Bodhisattva from Manjuvajra 
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leaving behind the throne.  Manjushree Bodhisattva represents 
wisdom. The name Manjushree means “Gently auspicious One.” He 
is also known Manjughosha or “Gentle voiced One”.

Like most of the Bodhisattvas he is seated on a lotus flower. 
Though the lotus grows from mud and often in foul water, yet 
remains unpolluted. It is considered to represent the purity of 
wisdom which can exist in the midst of delusion without being 
affected by it (www.wildmind.org).

The person who used to worship Manjushree was but a man 
who was a lotus in the mud of a foul water of this earthly life and 
yet unstained. Nothing foul could touch Shantideva because he was 
one who worshiped Manjushree. After attaining the knowledge on 
Manjushree Bodhisattva he went to Madhya desa at the instance of 
his preceptor in Manjuvajra. He was given the chair of the Rout or 
General of the Army there. He was known as Achal Sing then. It 
was said that he possessed a wooden sword charged with heavenly 
power. He became a dear and near one of the king soon. The royal 
officials did not like his closeness with the king. They became 
envious of him. Achal became the eyesore of them. They conspired 
behind Achal Sing and tried to find out his weaknesses.  Somehow 
they came to know that the sword of Achal Sing was but made of 
wood. The sword of the general was made of wood. How come a 
person in the position of a general could fight with a wooden sword? 
So the royal officers made a hue and cry that the person having a 
wooden sword could not save the subjects of the king. They started 
campaigning against him and made an issue of it. They said that the 
security of the country would be at stake at the hand of a general 
who possessed a wooden sword. Finally they went to the king in a 
group and started influencing him. Hearing the complaints about 
Achal Sing the king became suspicious about the ability of Achal 
Singh. He wanted to know whether Achal Singh really possessed 
a sword made of wood. He at once called all his Routs or generals 
and asked them to place their swords before him. Every Rout came 
with their sword but Achal Sing refused to show his sword before 
the king. But the king kept on insisting on him to show his sword. 
Achal Sing repeatedly requested the king not to see the sword. But 
the king stuck to his own orders. As soon as Achal Sing showed his 
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god gifted sword the king’s one eye became blind with a flash from 
the sword. The king still was happy with Achal Sing and requested 
him to continue as a Rout. But Achal Singh left Madhyadesh and 
went to Nalanda, He became a Buddhist Bhikshu there. He started 
reading Tripitak with all his sincerity. He used to stay in a desolate 
hut in Nalanda. He loved to be alone. He used to be busy with his 
own study and writing. He seldom talked to others. He was busy 
with his own work always. He never expressed his scholarship. He 
used to maintain a very low profile. He did not behave like a teacher. 
It is said that he was found sleeping in the desolate places in the 
university campus. The students started suspecting his knowledge.  
They planned to make him a laughing stock before everybody in the 
campus. Some teachers in fact instigated the students to prove that 
Shantideva was a useless fellow. 

There was a tradition in the university to organize seminars 
and chanting of shastras during the eighth day before the full moon 
of Jeystha month. The students with the support of some teachers 
of the university chose that particular day to expose Shantideva. 
The students accordingly invited all the teachers and students 
of the university. The seminar was ready. All were present. The 
mischievous students then announced the name of Shantideva as the 
speaker of the day. Shantideva first tried to avoid talking. But the 
students did not pay any heed to him. Finally Shantideva went on 
the stage and took his seat. He kept quiet for a while. He in fact went 
within for sometimes.  Then Shandidev asked his audience “What 
you want me to speak Arsha or Anarsha.” The whole audience was 
astonished to hear his words. The mischievous students were also 
surprised with the words of Shanideva. Because they so far heard of 
Arsha only . They never heard of Anarsha. The bewildered audience 
asked him “ Sir what is the difference between Arsha and Anarsha.’’  
Shantideva confidently replied what Bhagavan Buddha had said.
The audience wanted to listen Anarsha. Shantideva started reciting 
with a melodious voice. Gradually the mystery of the Mahayana 
school started to be unveiled. As the mystery of the Mahayana was 
being revealed before the readers slowly Sadhak Shantideva went up 
higher and higher and then disappeared. Shantideva kept behind a 
new way of life for his audience. 
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Shantideva wrote two more books in Siksha Samuchchaya and 

Sutra Samuchchaya. Sutra Samuchchaya was a compulsory text for 
all the novices.

Some scholars opine that Shantideva attained the divine grace 
in a cave of Nepal. There is a mention of one more a  in the list of 
Tibetan Tangur. He was a Vajroyani tantric acharya. He was also 
known as Vusuku or Rout. There was another Shanti or Shantipa  
who was also a realized soul. He used to compose Geet—song.

There is no point on arguing whether there were two or three 
or more Shandidevas. Let us take into account all the three texts 
in Siksha Samuchchaya, Suttra Samuchchaya and Bodhicharyavatar 
written by Shantideva which are still considered as valuable books.  

His book Bodhicharyavatara is not only meant for the Sadhakas 
. It is not also a mere book of philosophy. Rather the book presents a 
way of life which teaches the readers how to be an ideal man. In this 
encircling gloom if one goes through this book and meditates, s/he 
will have a lovely feeling. This book teaches one how to go beyond 
oneself and how to empathise. This is a world full of hatred and 
violence.. We are looking forward to a new generation with great 
compassion to come who can save this world. Bodhicaryavatara of 
Shantideva helps us to bring forward that new world.
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Prayer for Divine Grace
Alok Mishra*

O master of the hearts of ours! 
Let the sweet fragrance of fiowers 
Of love spread all over the earth,
That each soul may dance in mirth.
Everywhere the wind of contentment 
May blow with the cool of patience abundant 
Giving our existences a soft healing sensation 
That to our minds submerges into divine ocean.

No hatred, no jealousy, may there be no anger
In our temperament; everyone sans hunger
Of ephemeral joy of world temporal
May to you surrender our work and frames corporeal.

Shower your grace upon all of us 
Removing all our notions disastrous; 
Then our love day by day will increase; 
There will only be love and peace.

*Alok Mishra is an avante garde poet who hails from Mithila. He writes in English as well as Hindi. 
There is spiritual flavour in his poetry. He has earned many awards for literary activities.
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~î‚ ›öì˜ „þ!îû xõþ !îÙ»y¢ “þyöì”îû þ™ëÅöìîÇþ’öì„þ ¢#›yîkþ „þöìîûöìŠéÐ xy›îûy ›öì˜ „þ!îû 
öë xy›îûy vþz§¬“þ“þîû £!FŠéÐ !„þlsþ š%þöì„þyîû ›öì“þ ‰þ#˜yîûy xy›yöì”îû ö‰þöìëû öîŸ# ¢¦þÄ !Šéœ 
~„þíy öë›˜ îœy ëyëû ˜y xy›yöì”îû ö‰þöìëû x¢¦þÄ !Šéœ ~„þíyç ö“þ›!˜ îœy ëyëû ˜yÐ 
x“þ#“þ ¢Á™)’Å x˜Ä •îûöì’îû öÝþ:ÝþÐ “þyîûy öë þ™kþ!“þöì“þ ‹†“þ ‹#îöì˜îû xíÅ „þîû“þ 
ö¢£z þ™kþ!“þîû ¢öìD xy›îûy ¢Á™)’Å ¦þyöìî xþ™!îû!‰þ“þÐ xy‹öì„þîû !vþ¢„þîû¢ !”öìëû xy›îûy 
~›˜¦þyöìî î¤y•y öë ö¢„þyöìœîû •Äy˜ •yîû’yöì„þ vþzþ™œ!¸þ „þîûy xy›yöì”îû þ™öìÇþ x¢½þîÐ 
šþöìœ !îî“Åþöì˜îû ˜Äyöìîû!Ýþ¦þöì„þ ëíyíÅ îöìœ †’Ä „þîûy ëyëû ˜yÐ

þ™yØþy“þÄ £z!“þ£y¢ !îöìÙÕ¡ì’ „þöìîûç š%þöì„þy ö”!…öìëûöìŠé˜ öë ö¢£z £z!“þ£yöì¢ç 
•yîûyîy!£„þ“þy ö˜£zÐ öë›˜ îœy £ëû öŸ:þ™#ëûöìîûîû îû‰þ˜yëû ›y˜î#ëû xyöìîöì†îû xyØþëÅ 
²Ì„þyŸ ‡öìÝþöìŠéÐ öŸ:þ™#ëûîû „Ïþy!¢„þÐ !„þlsþ öŸ:þ™#ëûöìîûîû ë%öì† öŸ:þ™#ëûîû ö›yöìÝþ£z 
‹˜!²Ìëû !Šéöìœ˜ ˜yÐ !›œÝþ˜ îy öî˜ ‹˜¢˜ öŸ:þ™#ëûöìîûîû ö„þy˜ ²ÌŸ!hßþ „þöìîû˜ !˜Ð 
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þ™îûî“Åþ# ¢›öìëû Charles Lamb, Hazlitt, Dquincyéôéîû îû‰þ˜yëû öŸ:þ™#ëûîû 
x¢y•yîû’ £öìëû çöìàþ˜Ð xíÅyê þ™yØþy“þÄ £z!“þ£yöì¢ç ö„þy˜ •yîûyîy!£„þ“þy ö˜£zÐ xy¢öìœ 
„þyöìœîû ö¦þœyëû ö„þy˜ îû‰þ˜y ¦þy¢öì“þ íyöì„þ ~öì„þ„þ ë%† ö¢£z îû‰þ˜yîû ~öì„þ„þ îû„þ›  
îÄy…Äy „þöìîûÐ

~…yöì˜ ²ÌÙÀ £œ ƒ ~„þÝþy ë%† öíöì„þ xyöìîû„þÝþy ë%öì†îû vþzqî £ëû ö„þ›˜ „þöìîûÚ 
š%þöì„þyîû ›öì“þ ²Ìöì“þÄ„þÝþy ë%öì†îû ßþº“þsþf ~!þ™!ÞÝþ› xyöìŠé xí‰þ ö„þ›˜ „þöìîû ö„þy˜ ë%öì†îû 
~!þ™!ÞÝþ› †öìvþü çöìàþ “þy îœy ëyëû ˜yÐ ~!þ™!ÞÝþ› £œ ö„þy˜ ~„þÝþy ë%öì†îû !˜‹ßþº  
ö”…yîû þ™kþ!“þ– ö¢£z ë%öì†îû ë%öì†îû ‹#î˜ î#Çþy ëyöì„þ †öìvþü “%þöìœöìŠéÐ ö„þy˜ ~„þ ë%öì†îû 
~!þ™!ÞÝþöì›îû ¢öìD x˜Ä ë%öì†îû ~!þ™!ÞÝþöì›îû ö„þ˜ ¢Á™„Åþ ö˜£zÐ ~!þ™!ÞÝþ› ö„þy˜ ~„þÝþy 
ë%öì† xy!î¦Å)þ“þ £ëû xyîyîû ¢£¢y !˜!Øþ£« £öìëû ëyëûÐ š%þöì„þy order of things 
~îû ¢yöìþ™öìÇþ ~!þ™!ÞÝþ›öì„þ îÄy…Äy „þöìîûöìŠé˜Ð vþ. îûöì›Ÿ ‰þw ›%öì…yþ™y•Äëû !œöì…öìŠé˜– 
~!þ™!ÞÝþ› £œ ëy ¢î !„þŠ%éöì„þ ¢‚†!àþ“þ „þöìîû ~î‚ „þ“þ„þ=öìœy !‹!˜¢öì„þ ¢½þyîÄ îöìœ 
!‰þ!£«“þ „þöìîû ~î‚ „þ“þ=öìœy îÄyþ™yîûöì„þ x¢½þî îöìœ !‰þ!£«“þ „þöìîû Sþ™, 19V š%þöì„þy 
ö”öì…!Šéöìœ˜ öë ö„þy˜ ~„þÝþy ë%öì†îû x!¦þKþ“þy ~î‚ ›“þîyöì”îû ›öì•Ä ~„þÝþy ¢‚†!“þ 
íyöì„þÐ ~£z ¢‚†!“þÝþy ²ÌFŠé§¬ íyöì„þÐ xí‰þ ¢‚†!“þÝþy£z ö¢£z ë%öì†îû ¢‚ßþ,ñ!“þöì„þ ¢‚†!àþ“þ 
„þöìîû ~î‚ ~£z ‹˜Ä ö¢…yöì˜ ~„þÝþy order íyöì„þÐ ›y˜%öì¡ìîû ¦þyî˜y !‰þhsþy ú ¢‚†!“þ 
x˜%ëyëû# ~„þÝþy ¢‚ßþ,ñ!“þ ÷“þîû# „þöìîû– !˜!”ÅÜT ²Ì„þyîû ¦þyî˜yîû x‚Ÿ#”yîû £öìëû íy„þyîû ‹˜Ä 
Ÿ,Cœy îy ›%!_« îÄ!_«îû „þyöìŠé xKþy“þ íyöì„þÐ

š%þöì„þy îöìœöìŠé˜ öë ~!þ™!ÞÝþ› ¦þyî˜yöì„þ ¢‚†!àþ“þ „þöìîûÐ ~£z ²Ì¢öìD š%þöì„þy !“þ˜öìÝþ 
ë%öì†îû ~!þ™!ÞÝþ›öì„þ vþzöìÍÔ… „þöìîûöìŠé˜Ð öîûöì˜¢¤y ë%öì† ›y˜%¡ì ›öì˜ „þîû“þ ~£z þ™,!íî#Ýþy 
{Ù»öìîûîû !˜öì”ÅöìŸ ‰þöìœÐ xíÅyê ²Ì„,þ!“þ ›y˜%¡ì– ›y˜%öì¡ìîû îÄî£yîû– ‡îûîyvþü# ¢î£z î%!Gþ 
{Ù»öìîûîû !˜öì”ÅöìŸîû ›y•Äöì› îÄy…Äy „þîûy ëyöìîÐ {Ù»îû ›y˜%¡ìöì„þ ¢,!ÜTîû ö„þöìw öîûöì…
!Šéöìœ˜ ~î‚ {Ù»îû !Šéöìœ˜ ›y˜%öì¡ìîûç ö„þöìwÐ {Ù»îû £öìœ˜ Kþyöì˜îû xy•yîû “þyöì„þ ë“þ 
öîyGþy ëyëû “þ“þ£z !î!¦þ§¬ !î¡ìöìëûîû ›öì•Ä ¢‚†!“þ …¤%öì‹ þ™yçëûy ëyöìîÐ xÜTy”Ÿ Ÿ“þöì„þ 
þ™,!íî#öì„þ ö”…y £öìëû!Šéœ ²Ìy„,þ!“þ„þ !˜ëûöì›îû !˜!îûöì…Ð ›öì˜ „þîûy £öìëû!Šéœ þ™ëÅöìîÇþ’ 
~î‚ þ™îû#Çþöì’îû ›y•Äöì› ¢,!ÜTîû ˜y˜y !î¡ìëûöì„þ öîyGþy ëyöìîÐ xyîû xy•%!˜„þ ë%öì† {Ù»îû îy 
²Ì„,þ!“þ ̃ ëû ›y˜%¡ì !˜öì‹£z “þyîû Kþyöì˜îû vþzê¢Ð xíÅyê Kþyöì˜îû vþzê¢ !£öì¢öìî ›y˜%¡ì !îöìÙ»îû 
ö„þöìw ‰þöìœ ~œÐ ›y˜%¡ì£z Kþy“þy ~î‚ öKþëû £çëûyëû ›y˜%¡ìöì„þ !˜öìëû !î!¦þ§¬ !îKþyöì˜îû 
¢)eþ™y“þ £œÐ š%þöì„þyîû ›öì“þ ~£z !“þ˜öìÝþ ~!þ™!ÞÝþöì›îû ›öì•Ä ö„þy˜ •yîûyîy!£„þ“þy ö˜£zÐ 
xí‰þ xyþ™y“þ”,!ÜTöì“þ ö”…öìœ ~öì”îû ›öì•Ä öëy† xyöìŠé îöìœ xy›yöì”îû ›öì˜ £ëûÐ ~£z 
›öì˜ £çëûyÝþy ~„þÝþy £z!œvþzŸ˜ îy ¼yhsþ •yîû’yÐ ~î‚ ~£z £z!œvþzŸöì˜îû „þyîû’ ¦þy¡ìy†“þ 
¢y”,ŸÄÐ öë›˜ þ™y†œ Ÿ·Ð öîûöì˜¢¤y ë%öì† ›öì˜ „þîûy £“þ ‰¤þy” ë…˜ ›y˜%¡ìöì„þ xy‡y“þ 
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„þöìîû îy Ÿëû“þy˜ ”%öìÝþy£z x!˜öì”ÅŸÄÐ !„þlsþ ~!þ™!ÞÝþ›£z öëöì£“%þ ö„þy˜ ë%öì†îû ¦þy¡ìyöì„þ 
¢‚†!àþ“þ „þöìîû– •yîû’yöì„þ ¢‚†!àþ“þ „þöìîû– Kþyöì˜îû !î¡ìëûîlßþ îû‰þ˜y „þöìîû xy•%!˜„þ ë%öì† 
þ™y†œy!›öì„þ !˜!”ÅÜT ²Ì„þyöìîû îÄy…Äy „þîûy £œÐ ö¢‹˜Ä þ™y†œy!› ¢Á™öì„Åþ xyöìœy‰þ˜y 
£ëû ¢y£z!„þëûy!ÝþÆöì“þÐ ›y˜%öì¡ìîû ›˜hßþc !˜öìëû xyöìœy‰þ˜ „þöìîû˜ šÊþöìëûvþ– £zëû%‚– xÄyvþœîû– 
œy„þyÐ xy‹öì„þîû ë%öì† ~£z¢î öœ…„þöì”îû îû‰þ˜y ¢y‚ßþ,ñ!“þ„þ ›)œ•˜Ð ~„þÝþy öœy„þöì„þ 
þ™y†œ îöìœ !‰þ!£«“þ „þîûöì“þ ö†öìœ ö¢£z ¢î !îöìŸ¡ìöìKþîû ›“þy›“þ ö˜çëûy £ëû ëyöì”îû 
¢y‚ßþ,ñ!“þ„þ ›)œ•˜ öîŸ#Ð ö„þ˜ ˜#!“þ !˜•Åyîû’ „þîûyîû ¢›ëû ¢îû„þyîû ~öì”îû þ™îûy›ŸÅ ö˜ëûÐ 
þ™yàþÄ !î¡ìëû îû‰þ˜yîû ¢›ëû ~öì”îû þ™îûy›ŸÅ ö˜çëûy £ëûÐ þ™yàþÄ !î¡ìëû– !î!¦þ§¬ îû‰þ˜y ¦þyî˜yîû 
~„þ þ™!îû›[þœ îû‰þ˜y „þöìîûÐ ~£z þ™!îû›[þöìœ öœ…öì„þîûy ¢“þÄ xy!îßþñyîû „þöìîû˜ ˜y ¢“þÄ 
vþzêþ™y”˜ „þöìîû˜Ð

š%þöì„þyîû ›öì“þ– !î!¦þ§¬ ë%öì† !î!¦þ§¬ ~!þ™!ÞÝþ› „þy‹ „þöìîûÐ xyîû ¦þy¡ìy†“þ ¢y”,öìŸÄîû 
‹˜Ä xy›îû ¦þy!î ~„þ ë%öì†îû ~!þ™!ÞÝþöì›îû ¢öìD x˜Ä ë%öì†îû ~!þ™!ÞÝþöì›îû öëy† xyöìŠéÐ 
~…yöì˜ œÇþ’#ëû !î¡ìëû £œ š%þöì„þy ”yî# „þöìîû˜ !˜ öë ö„þy˜ ~„þÝþy ë%öì†îû ~!þ™!ÞÝþ› ¢“þÄ 
~î‚ x˜Ä ë%öì†îû ~!þ™!ÞÝþ› !›íÄy !“þ!˜ Ö•%›ye ö”!…öìëûöìŠé˜ öë ²Ìöì“þÄ„þ ë%öì†îû !˜‹ßþº 
~þ™!ÞÝþ› xyöìŠé– ßþº“þsþf !îKþy˜ xyöìŠéÐ ö„þy˜ !˜!”ÅÜT ¢)e !”öìëû £z!“þ£y¢öì„þ îÄy…Äy „þîûy 
¢!àþ„þ ̃ ëûÐ x“þ#“þ x˜%§¬“þ !Šéœ î“Åþ›y˜ vþz§¬“þ ~„þíy ¢!àþ„þ ̃ ëûÐ š%þöì„þyîû ›öì“þ £z!“þ£y¢ 
£œ ~öìœyöì›öìœy !„þŠ%é ‡Ýþ˜yîû ¢›yöìîŸÐ ›y˜%¡ì ~öìœyöì›öìœy !„þŠ%éöì„þ î%Gþöì“þ þ™yöìîû ˜y 
ö¢‹˜Ä „þ“þ„þ=öìœy ~öìœyöì›öìœy ‡Ýþ˜yöì„þ !˜îÅy‰þ˜ „þöìîû ~„þÝþy þ™ÄyÝþy˜Å ÷“þîû# „þöìîûÐ 
~Ýþy£z £œ £z!“þ£y¢Ð x¢‚…Ä þ™îûßþ™îû !îöìîûy•# ‡Ýþ˜y– x¢‚…Ä vþzê¢ ~„þÝþy ë%†öì„þ ¢½þî 
„þöìîû ö“þyöìœÐ ~£z £z!“þ£yöì¢îû •yîûyîy!£„þ“þy ö˜£zÐ îûöì›Ÿ ‰þw ›%öì…yþ™y•Äyëû ›öì˜ „þöìîû˜ 
š%þöì„þyîû ~£z îÄy…Äy ë!” ö›öì˜ ö˜çëûy £ëû “þ£öìœ £z!“þ£yöì¢îû x¢‚…Ä îÄy…Äy ¢½þî îöìœ 
xy›yöì”îû ßþº#„þyîû „þîûöì“þ £ëûÐ xyîû ö„þy˜ îÄy…Äy x˜Ä îÄy…Äyîû ö‰þöìëû ëíyíÅ ~„þíy îœy 
ëyëû ˜yÐ

x˜Ä!”öì„þ– ²Ìy!“þÛþy!˜„þ £z!“þ£yöì¢ •yîûyîy!£„þ“þy íyöì„þÐ ú!“þ£y!¢„þ ßþº#„,þ“þ xîßþiy˜ 
öíöì„þ ‡Ýþ˜y þ™îûßþ™îûyöì„þ ö”öì…˜– îÄy…Äy „þöìîû˜Ð ²Ì!“þÛþyöì˜îû ˜#!“þ !˜ëû› “þyîû îû!‰þ“þ 
£z!“þ£y¢öì„þ !˜ëûsþf’ „þöìîûÐ £z!“þ£y¢ öë ö„þy˜ ‹yëû†y öíöì„þ „þíy îöìœ îy îöìœ ˜y !„þlsþ 
ú!“þ£y!¢„þ ¢î ¢›ëû ßþº#„,þ“þ ²Ìy!“þÛþy!˜„þ xîßþiy˜ öíöì„þ£z „þíy îöìœ˜Ð þ™yØþyöì“þÄîû 
ú!“þ£y!¢öì„þîûy ”yî# „þöìîûöìŠé˜ xyëÅîûy öîöì”îû îû‰þ!ëû“þ ~î‚ xyëÅîûy ¦þyîû“þîöì¡ìÅîû öœy„þ 
˜ëûÐ ë!”ç öîöì” ~îû„þ› ›y£zöì@ùÌŸöì˜îû ö„þy˜ vþzöìÍÔ… ö˜£z xy›îûy ~£z £z!“þ£y¢ þ™yàþ 
„þ!îûÐ ²Ìy!“þÛþy!˜„þ £z!“þ£yöì¢ „þœÁºy¢ !£öìîûyÐ !„þlsþ xyöì›!îû„þyëû vþzþ™!˜öìîŸ ßþiyþ™öì˜îû 
„%þ!vþü îŠéöìîûîû ›öì•Ä „%þ!vþü œÇþ xy!”îy¢#îû ›öì•Ä xyàþyîû œÇþ xy!”îy¢#öì„þ ö›öìîû öšþœy 
£öìëû!ŠéœÐ ˜y ~“þ !˜›Å› £öì“þ þ™yöìîû !˜ ö¢ …îîû ²Ìy!“þÛþy!˜„þ £z!“þ£yöì¢ þ™yçëûy ëyëû 
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˜yÐ þ™yØþyöì“þÄîû ²Ìy!“þÛþy!˜„þ £z!“þ£y¢ vþzþ™!˜öìîŸîy”öì„þ ¢›íÅ˜ „þöìîûöìŠéÐ þ™îûy•#˜ 
‹y!“þîû xyŸy xy„þyAÇþyöì„þ xî”!›“þ „þöìîûöìŠéÐ ²Ìy!“þÛþy!˜„þ £z!“þ£yöì¢ “þyîû vþzöìÍÔ… ö˜£z– 
£z!“þ£y¢ ~…yöì˜ ˜#îûîÐ š%þöì„þyîû ›öì“þ– ²Ìy!“þÛþy!˜„þ £z!“þ£y¢ xöì˜„þ !„þŠ%éöì„þ£z xyvþüyœ 
„þöìîû îûyöì…Ð ö„þ˜ ›£y˜†îû#îû Gþy ‰þ„þ‰þöì„þ îûyhßþy ‡yÝþ– †›˜‰%þÁº# xRy!œ„þy ö”öì… xy›îûy 
x!¦þ¦)þ“þ £öì“þ þ™y!îûÐ !„þlsþ xyvþüÁºîûþ™)’Å xRy!œ„þy ~î‚ îûyhßþy‡yÝþ ˜#îûöìî îöìœ †,££#˜ 
îylßþ£yîûyîûy xyvþüyöìœ xyöìŠéÐ š%þöì„þy “þyîû £z!“þ£y¢ xyöìœ‰þ˜yëû îûy‹þ™öìí ö£¤öìÝþ …îîû  
¢‚@ùÌ£ ̃ y „þöìîû ›y!‹Åöì˜îû …îîû ¢‚@ùÌ£ „þöìîûöìŠé˜Ð !“þ!˜ ö”öì…öìŠé˜ öë þ™yØþy“þÄ vþz§¬ëûöì˜îû 
•yîû’y ²Ì‰þyîû „þöìîûöìŠéÐ ‹y†!“þ„þ ¢Á™” x!•„þyöìîû íy„þyîû !¦þ!_öì“þ vþz§¬ëûöì˜îû ¢‚Kþy 
!”öìëûöìŠéÐ !î!¦þ§¬ ²Ì!“þÛþyöì˜îû ›•Ä !”öìëû “þyîûy ~£z •yîû’y ÷“þîû# „þöìîûöìŠéÐ š%þöì„þyîû ›öì“þ– 
Çþ›“þy ¢“þÄ ÷“þîû# „þöìîûÐ þ™yØþy“þÄ £z!“þ£yöì¢îû „þy!îû†îû îöìœ xy›îû ‹!˜ ›Äy†˜y„þyÝÅþy 
ö@Õy!îûëûy¢ !îû¦þœ%Ÿöì˜îû þ™í •öìîû xy›îûy †’“þöìsþf öþ™ï¤öìŠé!ŠéÐ xy›îûy Çþ›“þyëû íy„þöìœ 
ö”…y“þy› ›£y‹˜ þ™öì”îû !”˜ öíöì„þ xy›îûy †’“þöìsþf öþ™ï¤öìŠé!ŠéÐ þ™yØþy“þÄ Çþ›“þyîû 
ö„þöìw íy„þyëû ¢›y‹ ̃ #!“þ îûyÜTÉ˜#!“þ öë ö„þy˜ !î¡ìöìëûîû xyöìœy‰þ˜yîû ¢›ëû ¢)e ö…¤y‹y £ëû 
ö²ÕöìÝþy xÄy!îûÞÝþÝþöìœÐ xy›îûy Çþ›“þyëû íy„þöìœ £ëû“þ ¢)e ¢‚@ùÌ£ „þîû“þy› ›£y¦þyîûöì“þÐ

š%þöì„þy !î!¦þ§¬ ¢›yöì‹îû ¢‚@ùÌ£ Ÿyœy öíöì„þ ‡Ýþ˜y ¢‚@ùÌ£ „þöìîû ö”!…öìëûöìŠé˜ öë ~„þ 
~„þ ë%öì† ~„þ ~„þ •îûöì’îû Kþyöì˜îû öÇþe ~î‚ ¢“þÄ îû‰þ˜yîû ö…œy ÷“þîû# £ëûÐ š%þöì„þyîû 
›öì“þ xy›îûy !vþ¢„þîû¢ myîûy ‰þy!œ“þ ££zÐ !e«ëûyŸ#œ ¦þy¡ìyöì„þ !“þ!˜ !vþ¢„þîû¢ îöìœöìŠé˜Ð 
!vþ¢„þîûöì¢îû ²Ìyí!›„þ vþzþ™y”y˜ £œ öÞÝþÝþöì›rÝþÐ ~„þy!•„þ öÞÝþÝþöì›rÝþ ~„þÝþy !vþ¢„þîû¢ 
÷“þîû# „þîûöì“þ þ™yöìîû xyîyîû ~„þÝþy öÞÝþÝþöì›rÝþç !vþ¢„þîû¢ ÷“þîû# „þîûöì“þ þ™yöìîûÐ xy›îûy 
!vþ¢„þîûöì¢îû ›öì•Ä ö„þy˜ !î¡ìöìëûîû xíÅ „þ!îûÐ š%þöì„þy !î!¦þ§¬ !vþ¢„þîû¢ “%þöìœ •öìîû “þyîû 
î_«îÄ ²Ì!“þÛþy „þöìîûöìŠé˜Ð ö„þy˜ ¢›yöì‹ £z˜!ÞÝþ!ÝþvþzŸ˜=öìœy ¢“þÄ îœyîû x!•„þyîû# íyöì„þÐ 
öë „þ“Å,þþ™Çþ “þyöì”îû ö„þy˜ ”yî#öì„þ ¢“þÄ îöìœ ”yî# „þöìîû “þyöì”îû ”yî# !î!¦þ§¬ xyöìœy‰þ˜y 
~î‚ !vþ¢„þîûöì¢îû çþ™îû ”¤y!vþüöìëû íyöì„þÐ “þyöì”îû !¢kþyhsþ ‰)þvþüyhsþ îöìœ †,£#“þ £ëûÐ

›˜hßþc!î” !àþ„þ „þöìîû˜ þ™y†œ ö„þ– vþy_«yîû !àþ„þ „þöìîû˜ x¢%ßþi ö„þ– !î‰þyîû„þ !àþ„þ 
„þöìîû˜ xþ™îûy•# ö„þÐ xyîû îÄ!_«öì„þ x˜%Ÿy¢˜ internalise „þîûöì“þ öŸ…y˜ £ëû– 
x˜%†“þ £öì“þ öŸ…y˜ £ëûÐ ¦þyœéôé›¨– ˜Äyëûéôéx˜Äyëû– vþz!‰þ“þéôéx˜%!‰þ“þ öîyöì• ”#!Çþ“þ „þîûy 
£ëûÐ Çþ›“þy “þyîû ÷“þîû# Kþy˜ ›y˜%öì¡ìîû xîöì‰þ“þöì˜ öþ™ï¤öìŠé ö”ëûÐ x¦þÄyöì¢îû îŸî“Åþ# £öìëû 
îÄ!_« „þöìëû”# £öìëû ëyëûÐ Çþ›“þyîû „þyöìŠé îÄ!_« xyd¢›þ™Å’ „þöìîû „þy‹ „þöìîûÐ Çþ›“þy 
xyvþüyöìœ öíöì„þ ›y˜%öì¡ìîû †!“þ !î!• þ™ëÅöìîÇþ’ „þöìîû– !˜ëûsþf’ „þöìîûÐ Çþ›“þy ›y˜%öì¡ìîû 
²Ì!“þÝþy !”„þöì„þ !˜ëûsþf’ „þöìîûÐ š%þöì„þy îœöì“þ ö‰þöìëûöìŠé˜ xy‹öì„þîû ›y˜%¡ì ÷ßþºîû“þöìsþfîû 
ë%öì†îû öíöì„þç xöì˜„þ öîŸ# Ÿ,C!œ“þ– xöì˜„þ öîŸ# þ™îûy•#˜Ð
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Çþ›“þy ›y˜%öì¡ìîû xy‰þîûöì’îû !˜ëûsþf„þÐ Çþ›“þy ~…˜ îûyöìÜTÉîû !î!¦þ§¬ öÇþöìe– ²ÌŸy¢˜ 
~î‚ x˜Äy˜Ä ö†yÛþ#îû ¢Á™öì„Åþîû ›•Ä !”öìëû „þy‹ „þöìîûÐ ~£z Çþ›“þy ›y˜%öì¡ìîû xy‰þîûöì’îû 
!˜ëûsþf„þÐ îœy £ëû xy•%!˜„þ ë%öì† ‹˜¢y•yîû’ Ÿ!_«îû vþzê¢Ð !„þlsþ š%þöì„þyîû ›öì“þ 
‹˜¢y•yîû’ Çþ›“þyîû xy•yîû ˜ëûÐ “þyîûy ö„þy˜ ö†yÛþ#öì„þ Çþ›“þy ö”ëû ˜y !îþ™îû#“þ þ™öìÇþ 
ö†yÛþ#=öìœy ‹˜¢y•îûöì’îû ›%…þ™ye £öìëû Çþ›“þyîû öþ™yŸy„þ þ™öìîû ö˜ëûÐ ö†yÛþ#=öìœy 
‹˜¢y•yîû’öì„þ ÷“þîû# „þîûyîû ö‰þÜTy „þöìîû ëyöì“þ “þyîûy îûy‹˜#!“þ!î”öì”îû ”yî#öì„þ ¢›íÅ˜ 
„þöìîûÐ “þöìî ~„þíyç !àþ„þ öë Çþ›“þy Çþ›“þy£#˜öì„þ öë›˜ !˜ëûsþf’ „þöìîû Çþ›“þyîy˜öì„þç 
ö“þ›!˜ !˜ëûsþf’ „þöìîûÐ „þíy £œ ~£z öë ›y˜%¡ì Çþ›“þyîû !vþ¢„þîûöì¢îû myîûy !˜ëû!sþf“þ ~î‚ 
Çþ›“þy ~„þÝþy ”%öìîÅy•Ä ²Ìîy£Ð

²ÌÙÀ £œƒ “þy£öìœ š%þöì„þy !„þ ~Ýþy£z îœöì“þ ö‰þöìëûöìŠé˜ öë Çþ›“þyîû „þyöìŠé xyd¢›þ™Å’ 
„þîûy Šéyvþüy ›y˜%öì¡ìîû !„þŠ%é „þîûyîû ö˜£zÚ !“þ!˜ !„þ îœöì“þ ö‰þöìëûöìŠé˜ öë öë îÄ!_« 
xyd!˜ëûsþf’ „þîûöì“þ þ™yöìîû– öœy¦þ ö›y£ ›%_« £öì“þ þ™yöìîû ~„þ›ye ö¢£z ßþºy•#˜Ú !“þ!˜ !„þ 
~Ýþy îœöì“þ ö‰þöìëûöìŠé˜ öë Çþ›“þy ›y˜%¡ìöì„þ !˜ëûsþf’ „þîûöìœç îŸ‚î” „þîûöì“þ þ™yöìîû ˜yÐ 
›y˜%¡ì ‰þy£zöìœ Çþ›“þy ²Ì!“þöìîûyöì•îû ›y•Äöì› ¢Á™)’Å“þy öþ™öì“þ þ™yöìîûÚ

š%þöì„þyîû î_«îÄ ~„þ„þíyëû x¢y•yîû’Ð xy›yöì”îû ¦þyî˜yîû ‹†“þöì„þ ²Ìîœ¦þyöìî 
xyöìœy!vþü“þ „þöìîûÐ xy›yöì”îû xîßþiy˜öì„þ !‰þöì˜ ö˜çëûyîû ¢%öìëy† „þöìîû ö”ëûÐ xy‹öì„þîû 
¢›yöì‹ îÄ!_« ßþºy•#˜“þy– îy„þ ßþºy•#˜“þy– †’“þsþf– ßþºFŠé ²ÌŸy¢˜ £z“þÄy!”îû „þíy îœy £ëûÐ 
š%þöì„þyîû £z!“þ£y¢ !îöìÙÕ¡ì’ xy‹öì„þîû ¢›yöì‹îû ßþºîû*þ™!Ýþ “%þöìœ •öìîûöìŠé˜Ð ëy xy›yöì”îû 
¦þyîyëû xy›îûy ¢!“þÄ£z „þ“þ…y!˜ ßþºy•#˜Ð xy›yöì”îû ßþºy•#˜“þyîû xhsþîûyëû !àþ„þ ö„þyíyëûÚ 
š%þöì„þyîû ‹†“þ ~î‚ ‹#î˜ î#Çþy “þyîû !î!¦þ§¬ îû‰þ˜yëû îÄ_« £öìëûöìŠéÐ “þyîû ë%!_«îû 
¢)"“þyöì„þ vþzþ™œ!¸þ „þîûöì“þ ˜y þ™yîûöìœ ‹!Ýþœ ¢›yöì‹îû ßþºîû*þ™!Ýþ îÄ!_«îû öîyöì• •îûy ö”ëû 
˜yÐ xyîû ~£z „þy‹!Ýþ „þöìîûöìŠé˜ vþ. îûöì›Ÿ ‰þw ›%öì…yþ™y•Äëû “þyîû š%þöì„þy Ÿ#¡ìÅ„þ @ùÌsþi!Ýþöì“þÐ 
x¢y•yîû’ ÷˜þ™%öì˜Äîû ¢öìD x¢‚…Ä ”,ÜTyhsþ !”öìëû š%þöì„þyîû î_«îÄöì„þ vþzþ™ßþiyþ™˜ „þöìîûöìŠé˜Ð 
@ùÌsþi!Ýþ !˜ƒ¢öì¨öì£ îy‚œy ¢y!£öì“þÄ ~„þ!Ýþ =îû&cþ™)’Å ¢‚öìëy‹˜Ð öë ö„þy˜ ›˜˜Ÿ#œ 
þ™yàþ„þ @ùÌsþi!Ýþ öíöì„þ š%þöì„þyîû î_«öìîÄîû †¦þ#îû“þyöì„þ xyßþºy”˜ „þîûöì“þ þ™yîûöìî˜Ð öœ…
öì„þîû îû‰þ˜yîû ÷î!ŸÜT £œ ¢£‹öìîy•Ä“þyÐ îûî#w˜yí îöìœ!Šéöìœ˜ öë ¢£‹ „þíy ëyëû ˜y 
îœy ¢£öì‹Ð !î¡ìöìëûîû †¦þ#öìîû ²ÌöìîŸ „þîûöì“þ ˜y þ™yîûöìœ ö¢£z !î¡ìöìëûîû ¢£‹ x!¦þîÄ!_« 
‡öìÝþ ˜yÐ xy›yîû ›öì˜ £ëû vþ. ›%öì…yþ™y•Äöìëûîû š%þöì„þy @ùÌsþi!Ýþ þ™yàþ „þöìîû þ™yàþ„þ xy›yîû ¢öìD 
!˜!Øþ“þ ¢£›“þ £öìî˜Ð
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xí îîû ç îy˜îû „þíy
ö†ï“þ› ›%öì…yþ™y•Äyëû

›£y¦þyîûöì“þîû ~„þ ¡Ûþy‚Ÿ £œ òŸy!hsþþ™îÅó öë…yöì˜ î_«y ¦þ#Ü¿ xyîû ö×y“þy ë%!•!ÛþîûÐ 
!þ™“þy›£ ¦þ#Ü¿ “þ…˜ ŸîûŸëÄyëû x!hs› ¢›ëû!Ýþîû ‹˜Ä xöìþ™Çþy „þîûöìŠé˜ ~›˜ ¢›ëû– 
!îöìŸ¡ì „þöìîû „,þöì¡Œîû x˜%öìîûyöì•– îû’„Ïþyhsþ ë%!•!Ûþîû “¤þyîû „þyöìŠé ~öìœ˜Ð vþzöìjŸÄ “þy!_´„þ 
¦þyöìî þ™%îû&¡ì £çëûyîûÐ „%þîû&öìÇþe “¤þyîû ›öì˜îû öÇþe!Ýþöì„þ ~›!˜ “þŠé˜Šé „þöìîû !”öìëûöìŠé öìë 
!“þ!˜ “¤þyîû þ™!îûîyîû þ™!îû‹˜ ç þ™ye!›eöì”îû „þyöìŠé öì‹” •öìîû î¢öìœ˜ öë £ëû !“þ!˜ 
¢§¬Äy¢ ö˜öìî˜– ˜ëûöì“þy „þöìœîîû “þÄy† „þîûöìî˜Ð !„þlsþ “þy ö“þy £öì“þ þ™yöìîû ˜yÐ xy›yëû 
öŠéöìvþü ö” öîû îœöìœ£z ö“þy xyîû îûy‹“þsþf Šéyvþüöìî ˜yÐ Çþ›“þyîû ‰)þöìvþüyëû Kþy˜# “þÄy†# ›£y˜ 
ë%!•!Ûþîûöì„þ ˜y î¢yöìœ “þ…˜„þyîû ›öì“þy Çþ›“þyîû xD£y!˜ £öìîÐ “þy£z ¢îy£z !›öìœ “þyöì„þ 
¦þ#öìÜ¿îû „þyöìŠé þ™yàþyöìœ˜ ö„þ˜˜y ¦þ#Ü¿ £öìœ˜ !‰þîû„þyöìœîû Ÿy¢˜“þöìsþfîû ›)“Åþîû*þ™Ð ¦þ#Ü¿ 
•#öìîû •#öìîû îvþü ˜y!“þ!Ýþöì„þ ëyöì„þ îöìœ œy£zöì˜ xy˜öìœ˜Ð

¦þ#Ü¿ ¢›#öìþ™ xy¢yîû xyöì† xy›îûy ö”öì…!Šé ë%!•!Ûþîû ²Ìíöì› „%þîû&öìÇþöìe ë“þ‹˜ 
›yîûy ö†öìœ˜– þ™Çþ !˜!îÅöìŸöì¡ì– ²Ìöì“þÄöì„þîû ‹öì˜Ä öŸy„þy“%þîûÐ “þyîûþ™îû !þ™“þy›öì£îû „þyöìŠé 
…y˜ þ™¤!‰þŸ þ™%îûyöì’îû „þy!£˜# Ööì˜ ”%ƒ…Ýþy GþÝþ „þöìîû £œ þ™%e!îöìëûyöì†îû ”%ƒ…Ð xîŸÄ 
~£z þ™%eöì”îû ‹˜Ä !îœyþ™ þ™öìîÅ ¦þ#› þ™%e ‡öìÝþyê„þöì‰þîû ‹˜Ä “¤þyîû ö„þyöì˜y ”%ƒ… ö˜£zÐ 
xîŸÄ þ™%eöìŸy„þ ²Ì„þyöìŸîû !àþ„þ xyöì†– …%î ¢‚öìÇþöìþ™– „þöì’Åîû ‹˜Ä !„þ!Mþéê ”%ƒ… ²Ì„þyŸ 
„þöìîûöìŠé˜Ð “þyîû ”%ƒ… !˜î,!“þîû ‹˜Ä ˜y˜y˜ !„þ!¢öì›îû „þy!£˜# ~öì†yöì“þ ~öì†yöì“þ ~œ 
þ™,í%îûy‹ î,_yhsþÐ ~ ‹y“þ#ëû ›‹yîû †Ò ›£y„þyöìîÄ xyîû ”%!Ýþ ö˜£z ö“þy £œšþ „þöìîû îœöì“þ 
þ™y!îûÐ ›öì˜ £ëû †Ò!Ýþ öŸy˜yîû þ™îû Ö•% ”%ƒ… öì„þ˜– ë%!•!Ûþîû £ëû“þ xÒ !„þŠ%éÇþöì’îû ‹˜Ä 
!˜öì‹öì„þ£z !îßþ¿,“þ £öìî˜— xîŸÄ “þyîû ‹öì˜Ä îû!¢„þ £öì“þ £öìîÐ

„þyöìîÄ ~ „þy!£˜#îû !Ÿöìîûy˜y› £œ ò˜yîû”éôéþ™î¹Å“þ ¢‚îy”óÐ òþ™)îÅ„þyöìœ ˜yîû” ç 
þ™î¹Å“þ ˜yöì› ”%£z ›£!¡ìÅ ›˜%¡ìÄöìœyöì„þ Ÿyœ˜Ä ç ‡,“þ ö¦þy‹˜ „þ!îûëûy !î£yîû „þ!îûîyîû 

”#‡Å„þyœ }!c„þþ ™!e„þyîû ¢Á™y”˜y „þöìîûöìŠé˜– ²Ìí›¢y!îûîû !‰þhsþy!î” ç öœ…„þÐ
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!˜!›_ ö”îöìœy„þ ££zöì“þ xî“þ#’Å ££zëûy!Šéöìœ˜Ðó ~£z ˜yîû” ¢Á™öì„Åþ þ™î¹Åöì“þîû ›y›yÐ 
”%‹öì˜îû îëûöì¢îû šþyîûy„þ ö„þ›˜ ö¢ „þíy †öìÒ îœy ö˜£zÐ xy›îûy •öìîû ö˜î ›y›yéôé£z îvþü– 
˜£zöìœ þ™yàþ„þ !£öì¢öìî xy›yöì”îû îyîûîyîû …Ýþ„þy œy†öìîÐ ö“þy ~¤˜yîûy ”%‹öì˜ xyhsþ!îû„þ 
þ™ëÅÄÝþöì˜ öîöìîûyîyîû xyöì† Ÿþ™í !˜öìœ˜– òò¦þyœ£z £vþz„þ xyîû ›¨£z £vþz„þ– ëy£yîû ›öì˜ 
ëy£y vþz”ëû ££zöìî– !“þ!˜ “þêÇþ’yê “þy£y ²Ì„þyŸ „þ!îûöìî˜Ð !ë!˜ ~£z ²Ì!“þKþy þ™yœ˜ ˜y 
„þ!îûöìî˜ “¤þy£yöì„þ xîŸÄ£z þ™yþ™¦þy†# ££zöì“þ ££zöìîÐóó xy‹ ”œ öìî¤öì• ëy¤yîûy ¼›’ „þöìîû˜ 
~ Ÿ“Åþ ›y˜öìœ “¤þyöì”îû ¼›’ £ëû“þ xyîû ~„þÝ%þ ¢%öì…îû £öìîÐ

‡%îûöì“þ ‡%îûöì“þ ›£!¡ìÅmëû ~„þ ²Ì¦þyöì“þ îûy‹y ¢,Oöìëûîû ö”öìŸ öþ™ï¤Šéöìœ˜Ð ¢,Oëû ~ 
ö£˜ ¢Á¿y˜#ëû x!“þ!í ¢›y†öì› þ™%œ!„þ“þ £öìëû– òòßþº†#Åëû ”%!£“þyöì„þ î!œöìî˜ òîêöì¢æ 
“%þ!› xy‹ ££zöì“þ ö”î“þy ç !þ™“þyîû ˜Äyëû ~£z !î²Ìmöìëûîû þ™!îû‰þëÄyÅ „þîûÐóó ˜,þ™!“þ 
xîŸÄ£z öœy„þ‰þ!îûe x!¦þKþÐ ç¢î ›£!¡ìÅ– ö”î!¡ìÅ– “þþ™ßþº#öì”îû „%þ›yîû# ö“þy þ™öìîûîû „þíy– 
îýöì¦þy†Äy x°îû#öì”îû ö”…öìœ£z öë !„þ £ëû– “þy îûy‹yîû …%î ¦þyœ ‹y˜y xyöìŠéÐ “þy£z 
„þ˜Äyöì„þ îöìœöìŠé˜ ò!þ™“,þKþyöì˜ó ö¢îy „þîûöìîÐ „þ˜Äyç ‡yvþü ö˜öìvþüöìŠé˜Ð !„þlsþ ç£z öë 
îöìœ ›y˜%öì¡ìîû ›˜ !„þîy ›%!‰þ !„þîy övþy›Ð ö„þ ö¦þy†# xyîû ö„þ£z îy öëy†#Ð ~!”öì„þ 
ëíyîû#!“þ ˜yîû”›y›yîû ò£*”ëûy˜öìœ Ö„Ïþþ™Çþ#ëû ‰þw›yîû ˜Äyëû !”˜ !”˜ „þyöì‹îû î,!kþ ££zöì“þ 
œy!†œÐó šþœ“þƒ „þyöì›îû ‹µyœyëû ‰%þ!_«¦þDéôôôéé~ ~„þ !‰þîû„þyœ#˜ ¢“þÄÐ îÄyöì¢îû ›£y„þyîÄ 
!„þ‚îy xy•%!˜„þ öŠéyÝþ†Ò ¢îÅe£z ö¢£z ~„þ£z ‹µyœyÐ ¦þyöì@Àîû „þyöìŠé ›y›y “þœyëû “þœyëû !„þ 
‡ÝþöìŠé ö‰þöìþ™ ö†öìœ˜ òœIyëûóÐ

„þíyëû xyöìŠé öœ‹– „þ!îc ç †¦Åþ ²Ì„þyŸ þ™yöìî£z– ö‰þöìþ™ îûy…y ëyöìî ˜yÐ ~ ¢‚e«yhsþ 
öë ö„þyöì˜y ²Ì„þyîû ›öì˜y!î„þyîû x!¦þöìKþîû ö‰þyöì… •îûy þ™vþüöìî£zÐ þ™îÅ“þ ~„þ!”˜ ›y›yöì„þ 
ö‰þöìþ™ •îûœÐ ›y›y ‰%þ!_«¦þöìDîû x!¦þöìëy† ö›öì˜ !˜œÐ xîŸÄ ö›öì˜ !˜öìëû ¦þyœ£z 
„þöìîûöìŠéÐ ˜y £öìœ †Ò ‡%öìîû öëöì“þç þ™yîû“þÐ þ™î¹Å“þ £ëû“þ îöìœ î¢“þ– ò!àþ„þ xyöìŠé– xy!› 
„þ˜Äy!Ýþîû ²Ì!“þ x˜%îû_«– xy!›£z çöì„þ @ùÌ£’ „þîûîÐó “þy£öìœ ›y›yîû xy› ç Šéyœy ”%£zéôé£z 
öë“þÐ ˜yîû” x“þ !˜öìîyÅ• ˜˜Ð !“þ!˜ öëÝþy î%Gþöì“þ þ™yöìîû˜ !˜– “þy £œ– ~£z ö†yþ™˜ ¢“þÄ 
²Ì„þyŸ £öìœ öë Ÿyþ™ !“þ!˜ …yöìî˜ “þyîû •îû’!Ýþ ö„þ›˜ £öìîÐ Ÿyþ™ …yçëûyîû þ™öìîû “þyîû 
¢î ö†yœ›yœ £öìëû ö†œÐ

!„þ ~›˜ Ÿyþ™ þ™î¹Å“þ !”öìëû!Šéœ öë ˜yîû” ö£˜ ö²Ì!›„þ ö„þ¢ ö…öìëû ö†œÐ xy›yîû 
›öì˜ ~!Ýþ ”yÁ™öì“þÄîû !‰þîûßþiyëû# x!¦þŸyþ™Ð þ™îÅ“þ îöìœöìŠé– ò~£z ¢%„%þ›yîû#îû ¢!£“þ 
xyþ™˜yîû !îîy£„þyëÄÅ ¢›y•y˜ ££zöìœ ú „þ˜Äy xyþ™˜yöì„þ îy˜öìîûîû ˜Äyëû xîöìœy„þ˜ 
„þ!îûöìîÐ ç!”öì„þ ˜yîû”ç x!¦þŸyþ™ !”œ öë ë“þ£z þ™%’Ä íy„þ– þòþ™î¹Å“þ xyîû ö„þyöì˜y!”˜ 
ßþºöì†Å ‘%þ„þöì“þ þ™yîûöìîy ˜yÐó
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þ™î¹Å“þ þ™,!íî# þ™ëÄÅÝþöì˜ öî!îûöìëû ö†öìœ ˜yîû” !îîyöì£ î¢œÐ òò!îîyöì£îû ›sþf öŸ¡ì 
££zîy›ye ¢%„%þ›yîû# ˜yîûöì”îû ›%…›[þœ îy˜îû î”öì˜îû ˜Äyëû !î„,þ“þ ö”!…öì“þ œy!†öìœ˜Ðó 
ë!”ç ›£y„þ!î „þ˜šþyÅ› „þöìîûöìŠé˜ öë ò¦þ“Åþyöì„þ ~£zîû*þ™ „%þê!¢“þ ö”!…ëûy “¤þy£yîû xî›y˜˜y 
„þ!îûöìœ˜ ̃ y...Ð ö”î“þy– ëÇþ îy x˜Ä ö„þyöì˜y ›%!˜îû ¢!£“þ ²Ì’öìëûîû !î¡ìëû ~„þîyîû ›öì˜ç 
„þ!îûöìœ˜ ˜yÐóó xíyÅê „þ˜Äy!Ýþ ˜y „þ!îûœ ”%îÅÄî£yîû ˜y „þ!îûœ !vþöì¦þyÅ¢Ð „þyöìîÄ “þy¤îû  
¦þyî…y˜y £œ ~„þÝ%þ ÷•ëÄÅ „þöìîû£z ö”…yëy„þ– îœy ö“þy ëyëû ˜y !„þöì¢îû öíöì„þ !„þ £ëûÐ 
£z!˜ ö“þy !îöìëûîû xyöì† x“þÄhsþ ¢%þ™%îû&¡ì !Šéöìœ˜– £àþyê „þöìîû xy!›£z îy ö„þ˜ ç¤˜yöì„þ 
›„ÅþÝþ›%öì…y ö”…!Šé— “þyç xyîyîû ¢îÅßþiyöì˜ ˜ëû– !îöìŸ¡ì „þöìîû x¨îû›£öìœ£z ~Ýþy ‡ÝþöìŠéÐ 
“þöìî !„þ ~Ýþy xy›yîû xhsþîû›£öìœîû ö„þyöì˜y ¢›¢Äy ~îû„þ›£z !„þŠ%é ö¦þöìî!Šéöìœ˜Ð 

öë ö„þyöì˜y „þy!£˜# ¢½þyî˜yîû þ™í •öìîû ~öì†yëûÐ ~ „þy!£˜#öì“þ öîŸ !„þŠ%é„þyœ 
þ™öìîû ~„þ!”˜ î˜þ™öìí ›y›y ¦þyöì@Àîû £àþyê ö”…yÐ ëy £ëûÐ ö„þ ˜y ‹yöì˜ ¢›ëû £œ 
ö¢îûy !‰þ!„þê¢„þÐ !„þŠ%éÇþ’ xyœyþ™– xyöìœy‰þ˜y– xy!œD˜ç ö„þï“%þöì„þîû ›öì•Ä !”öìëû ¢î 
!›Ýþ›yÝþÐ öë ëyîû Ÿyþ™ “%þöìœ !˜œÐ ~£z Ÿ“Åþ ›y˜%¡ìöì„þ ë%öì† ë%öì† öë „þ“þ ‹µy!œöìëûöìŠéÐ 
öþ™y!¢Åëûyöì„þ ‹µy!œöìëûöìŠé ›,“þ !þ™“þyîû vþz£zœÐ vþz£zœ ö“þy ˜ëû öë ößþ¬öì£îû x!¦þŸyþ™Ð 
xÄyrÝþ!˜öì„þ ‹µy!œöìëû þ™%!vþüöìëû !”öìëûöìŠé Ÿy£zœöì„þîû Ÿ“ÅþÐ “þyöì”îû ~„þÝþy ¢›y•y˜ £öìëû!Šéœ– 
xy›yöì”îû ›y›yéôé¦þyöì@Àîûç ¢›y•y˜ £œÐ ˜yîû” ‡öìîû !šþîûœÐ £œ !„þ– “¤þyîû ›!£¡ì# ~“þ!”˜ 
£˜%›%öì…y îîû ö”…öì“þ x¦þÄhßþ £öìëû ö†öìŠé– ~…˜ ö¢ ˜yîû”öì„þ ßþºy›# îöìœ !‰þ˜öì“þ£z þ™yîûöìŠé 
˜yÐ îy˜îûî”öì˜îû ‹yëû†yëû ›˜%¡ìÄî”˜ šþœ“þƒ ò“¤þy£yöì„þ þ™îûþ™%îû&¡ì xyŸBþy „þ!îûëûy “þíy 
££zöì“þ •yî ›y˜ ££zöìœ˜Ðó “þ…˜ þ™îÅ“þ ßþºëû‚ îûy‹„þ˜Äyîû ¦%þœ ¦þyDyöìœ˜ ò£z!˜£z ö“þy›yîû 
¦þ_«y– £z!˜£z ö¢£z ˜yîû”Ð ~ !î¡ìöìëû ö“þy›yîû !„þŠ%é›ye ¢öì¨öì£îû xyîŸÄ„þ ˜y£zÐó

~ xy…Äyöì˜îû îÄy…Äy !˜ßþ±öìëûy‹˜Ð “þî% öë!Ýþ îœöì“þ £zöìFŠé “þy £œ †,!£’#îûy ¢›öìëûîû 
“þyîû“þöì ›Ä– þ™!îû!ßþi!“þ !îöìŸöì¡ì– ßþºy›#öì„þ î¤y”îû›%öì…y ö”öì… xyîyîû „þ…˜ç „þ…˜ç “þyöì„þ 
þ™îûþ™%îû&¡ì îöìœç ¦þyöìîÐ ˜yîû#éôé‰þ!îûe ö”î“þy– ˜yîû” ç þ™îÅ“þ– îÄy¢öì”öìî ç xy›yöì”îû 
xy‹ç x‹y˜yÐ ~îû þ™öìîûç ë%!•!Ûþöìîûîû ”%¦þyÅî˜yîû „þyöìœyöì›‡ Çþ’„þyöìœîû xyöìœyëû 
vþzIµœ £œ !„þ˜y îœy ö˜£zÐ x“þ~î †Ò íy›œ ˜yÐ x“þƒþ™îû ›£!¡ìÅ þ™îÅöì“þîû xyŸ#îyÅöì” 
îûy‹y ¢,Kþöìëûîû ~„þ!Ýþ þ™%e ‹§ÃyëûÐ ú þ™%e „þyMþé˜ !˜Ûþî˜ „þ!îû“þ î!œëûy ¢,Oëû “þy£yîû ̃ y› 
îûy!…œ „þyMþé˜Ûþ#!îÐ „þyöìœ „þyöìœ ¢,Oöìëûîû ~“þ ö¢y˜y £œ öë ö”îîûy‹ £zw ¦þyîœ ò~£z 
îyœ„þ ”#‡Å‹#î# £öìœ– vþz£yîû !˜„þÝþ þ™îûy¦)þ“þ ££zöì“þ ££zöìîÐó “þ…˜ ö”î=îû& î,£ßþ™!“þîû 
Ÿœy ö›öì˜ ö”îîûy‹ !”îÄyßþf îLöì„þ îœöìœ˜– ò“%þ!› îyßþfÄ›)!“Åþ þ™!îû@ùÌ£ „þ!îûëûy x!îœöìÁº 
vþz£yöì„þ ¢‚£yîû „þîûÐó öîyGþy ö†œ ö¢y˜y •y“%þ!Ýþîû îûy‹÷ì˜!“þ„þ Çþ›“þy x!î˜yŸ#Ð öîÄy›éôé 
öœyöì„þîû ö”îîûy‹ þ™ëÅÄhsþ !î‰þ!œ“þÐ xîŸÄ £öìî ˜y£z îy ö„þ˜Ú xyöì†îû ›£y„þyöìîÄ  
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…œ˜yëû„þ îûyîöì’îû Ÿ!_«îû “þyîê vþzê¢ ö“þy ú öì¢y˜yÐ xyîû ö¢y˜yîû œBþy ”…öìœîû ë%kþ 
öì“þy Öîû& £œ ú ö¢y˜yîû £!îûöì’îû ‹öì˜Ä£zÐ “þy xy›yöì”îû ~£z †öìÒ îL– ö”îîûyöì‹îû 
„þíy›“þ– !„þöìŸyîû!Ýþöì„þ ö›öìîû öšþöìœ xyîû òþ™!îûöìŸöì¡ì xy!› ö”îîûyöì‹îû x˜%›!“þe«öì› 
ö¢£z îyœ„þöì„þ þ™%˜ÅI#!î“þ „þ!îûœy›Ðó “þyîûþ™îû î_«y ë%!•!Ûþîûöì„þ îœöìŠé˜– òx”,öìÜT ëy£y 
xyöìŠé “þy£y x!“þe«› „þîûy „þy£yîû ¢y•ÄÐ ö£ ›£yîûy‹æ ~Çþöì’ “%þ!› öŸy„þ þ™!îû“þÄy†þ™)îÅ„þ 
îÄy¢ ç ö„þŸöìîîû îy„þÄy˜%¢yöìîû ëKþy˜%Ûþy˜ ç ²Ì‹yþ™yœ˜ „þîûÐ “þy£y ££zöìœ£z ö“þy›yîû 
x!“þ þ™!îe öœyöì„þ †!“þœy¦þ ££zöìîÐóó

÷ŸŸî öšþëûyîû# öÝþœ¢– öšþîœ¢– ö†yöìëû¨y †Ò– îû£¢Äéôéöîûy›yMþé– ›#í ~¢î þ™yîû 
„þöìîû ë%î„þ £öìëû çöìàþÐ ë%î„þ “þ…˜ ¦þyîöì“þ öŸöì…Ð ö¢ ¦þyöìî ëy þ™vþüœy› “þy£z ¦þyœ– xyîû 
ëy ¦þyœ “þy£z þ™vþüœy› éôé ~ ”%!Ýþ !„þ ~„þ£z îy„þÄÐ ~£z !‹Kþy¢y£z “þyöì„þ ë%!_«îû ¢õþyöì˜ 
vþz§Ã%… „þöìîû ö“þyöìœÐ ~ •îûöì’îû xöì˜„þ †Ò öŠéöìvþü îÄy¢ ~îyîû ¢îûy¢!îû– ò›£yîûy‹æ ... 
ë!” {Ù»îû ¢›%”ëû „þyöìëÅÄîû „þ_yÅ £˜– “þy£y ££zöìœ þ™%îû&öì¡ìîûy {Ù»öìîûîû !˜öìëûy†y˜%¢yöìîû£z 
Ö¦þ îy xÖ¦þ „þyöìëÅÄîû x˜%Ûþy˜ „þöìîû– ¢%“þîûy‚ {Ù»îûöì„þ£z “þy£yîû šþœ ö¦þy† „þ!îûöì“þ 
££zöìîÐ ë!” ö„þyöì˜y îÄ!_« xîû’Ä ›öì•Ä „%þàþyîû myîûy î,ÇþöìŠé”˜ „þöìîû– “þy£y ££zöìœ 
›˜%¡ìÄöì„þ î,ÇþöìŠé”˜‹!˜“þ þ™yþ™@ùÌhßþ ££zöì“þ £ëû— „%þàþyîû „þ…˜£z ú þ™yöìþ™ !œ® £ëû ˜yÐ 
ë!” îœ „%þàþyîû xöì‰þ“þ˜ þ™”yíÅ– vþz£yîû ö“þy þ™yþ™öì¦þyöì†îû ¢½þyî˜y ˜y£z– ¢%“þîûy‚ „%þàþyîû 
îÄî£yîû„þyîû# ›˜%¡ìÄöì„þ£z þ™yþ™ ö¦þy† „þ!îûöì“þ £ëûÐ “þy£y ££zöìœ „%þàþyîû !˜Á¿yÅ’„þ_yÅîû 
î,ÇþöìŠé”öì˜îû þ™yöìþ™ !œ® £çëûy vþz!‰þ“þÐ ö„þ˜ ˜y ö¢ ë!” „%þàþyîû !˜Á¿Åy’ ˜y „þ!îû“þ– “þy£y 
££zöìœ öŠé”˜„þ_yÅ „þ…˜£z î,ÇþöìŠé”öì˜ „,þ“þ„þyëÅÄ ££zöì“þ þ™y!îû“þ ˜y— !„þlsþ Ÿßþf²Ì£yîû „þ_yÅ 
S„%þàþyîû‰þyœ„þV ßþº„þyëÅ ¢y•˜yöìíÅ î,ÇþöìŠé”˜ þ™)î¹Å„þ þ™yöìþ™ !œ® ˜y ££zëûy Ÿßþf !˜Á¿yÅ’„þ_Åy 
þ™yþ™¦þy†# ££zöìî– £z£y ö„þy˜e«öì›£z ë%!_«!¢kþ ˜öì£Ð x“þ~î ë!” ~„þ‹öì˜îû ‹§Ãšþœ 
x˜Äöì„þ ö¦þy† „þ!îûöì“þ ˜y ££zœ– “þy£y ££zöìœ ›˜%¡ìÄ !„þ !˜!›_ {Ù»öìîûîû x˜%›!“þe«öì› 
“¤þy£yîû „þyëÅÄ¢y•˜ „þ!îûëûy ö¢£z „þyöìëÅÄîû šþœöì¦þy† „þ!îûöìîÚ ú šþœ {Ù»öìîûîû£z öì¦þy† „þîûy 
vþz!‰þ“þÐ þ™Çþyhsþöìîû– ë!” “%þ!› {Ù»öìîûîû x!hßþc ßþº#„þyîû ˜y „þ!îûëûy þ™%îû&¡ìöì„þ£z „þöìÁ¿Åîû „þ_yÅ 
î!œëûy !ßþiîû „þîû– “þy£öìœ “%þ!› ”%îûydy Ÿe&†’öì„þ !î˜yŸ „þ!îûëûy x!“þ vþz_› „þyëÄÅ „þ!îûëûyŠéÐó

îÄy¢ “¤þîûy î_«öìîÄîû öŸöì¡ìîû !”öì„þ îöìœöìŠé˜ ë!” •öìîû£z !˜ öë Çþ!eëû•Á¿Å !˜¨˜#ëû– 
“þy£öìœ ò›˜%¡ìÄ ‹#!î“þ íy!„þöìœ x˜yëûyöì¢ ßþº#ëû þ™yöìþ™îû ²Ìyëûy!Øþ_ „þ!îûöì“þ þ™yöìîû— !„þlsþ 
‹#î˜ “þÄy† „þ!îûöìœ „þ…˜£z  vþz£yöì“þ ¢›íÅ £ëû ˜yÐ ... ²Ìy’“þÄy† „þ!îûöìœ ... þ™îûöìœyöì„þ 
x˜%“þyþ™ „þ!îûöì“þ ££zöìîÐóó

~›˜ ˜yëû„þ !˜öìëû „þyîÄ„þyöìîûîû ›y˜!¢„þ xîßþiy ¦þyîy ëyëû ˜yÐ “þy£z þ™öìîûîû 
þ™!îûöìFŠéöì”îû !Ÿöìîûy˜y› òòë%!•!Ûþöìîûîû þ™%˜ƒöìŸy„þéôé îÄyöì¢îû þ™%˜ƒ¢ygsþ˜yÐóó “þy£z „þ!îîû 
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¢yöì‹Ÿ˜ £œ òòxÙ»öì›• ëKþóó– “þy£öìœ£z “¤þyîû þ™yþ™ !î˜ÜT £öìîÐ xíyÅê î,£ê „þöì›Å 
‹!vþüöìëû íy„þöìœ£z öŸy„þ !î˜ÜT £ëûÐ !˜Šé„þ Kþy˜‰þ‰þyÅîû ˜Äy“þy !”öìëû öŸy„þ ö›yŠéy ëyëû ˜yÐ 
¢%“þîûy‚ “þ…˜ =!Šéöìëû– ö¦þöìî!‰þöìhsþ– ˜y˜y˜ !„þ!¢öì›îû ¢›y‹ „þœÄy’›)œ„þ „þyöì‹ £y“þ 
!”öì“þ £öìî òòx“þ~î öë ¢›hßþ ›£#þ™yœ ¢‚@ùÌyöì› !˜£“þ ££zëûyöìŠé˜– “%þ!› “¤þy£y!”öì†îû 
¼y“þy– þ™%e ç öþ™ïe†’öì„þ ßþº ßþº x!•„þyîû ²Ì”y˜þ™)î¹Å„þ †¦Åþßþi ¢hsþy˜†’öì„þ îûÇþy ç 
²Ì‹yîûO˜ „þ!îûëûy •Á¿yÅ˜%¢yöìîû þ™,!íî# þ™yœöì˜ ²Ìî,_ £çÐ ëy£y!”öì†îû þ™%e ˜y£z– 
“þy£y!”öì†îû „þ˜Äy†’öì„þ îûy‹Ä ²Ì”y˜ „þîûÐóó îÄyöì¢îû !˜öì”ÅŸ x˜%¢yöìîû ë%kþ þ™îûî“þ#Å îûyÜTÉ 
~ þ™öìí£z disorder öíöì„þ order éôé~ !šþîûöìîÐ ö†îûöìßþiîû †,öì£– ²Ìy!hsþ„þ ‰þy¡ì#!Ýþîû „%þ!Ýþöìîû 
Ÿy!hsþ !šþîûöìî– Šéyeîûy !šþîûöìî ›%!˜îû xy×öì›Ð îÄyöì¢îû ~£z !˜öì”ÅŸ öì›öì˜£z “þ…˜ !˜Øþëû£z 
¦þyîû“þîöì¡ìÅîû îý îûyöì‹Ä îûy‹yîû î”öìœ îûy’#îûy Çþ›“þyëû ~öì¢!ŠéœÐ “þöìî îÄy¢ xyîyîû 
~„þíyç îöìœöìŠé˜– òòßþf#öìœyöì„þîûy ßþº¦þyî“þƒ ö¦þy†!îœy¡ìþ™îû“þsþf— ¢%“þîûy‚ “þy£yîûy 
îûy‹Äþ™” œy¦þ „þ!îûöìœ !˜Øþëû£z öŸy„þ þ™!îû“þÄy† „þ!îûöìîÐóó xy›îûy !„þ îœöì“þ þ™y!îû öë 
„þ!îîû ~ vþzþ™œ!¸þ £öìëû!Šéœ xyþ™˜ ‹˜˜#öì„þ ö”öì…Ð “þy£z þ™îûÇþöì’£z xyîyîû îöìœöìŠé˜– 
ò...!îKþ îÄ!_«îûy ßþf#öìœy„þ!”†öì„þ ›y˜!¢„þ þ™yöìþ™ ”)!¡ì“þ !îöìî‰þ˜y „þöìîû˜ ˜y— ö„þ˜ ˜y– 
¦þßþ¿ myîûy þ™ye öë›˜ Ökþ £ëû– “þo&þ™ ›!£œy†’ îûöì‹yöìëy† S}“%þ›“þ#V ££zöìœ£z !îÖkþ 
££zëûy íyöì„þÐó ¢“þÄî“þ# “þ˜ëûöì„þ ö“þy ~„þíy îœöì“þ£z £öìîÐ 

S~…yöì˜ îÄî£*“þ vþzk,þ“þ=!œ „þyœ#²Ì¢§¬ !¢‚öì£îû ›£y¦þyîû“þ öíöì„þÐV
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xy‹ îû!îîyîû
×#›“þ# £zîûy îöì¨Äyþ™y•Äyëû

£!îû£îû îyî% …îöìîûîû „þy†‹Ýþy £yöì“þ !˜öìëû þ™vþüöìî îöìœ !ßþiîû „þîûöìŠé˜ !„þlsþ ~„þÝþy 
œy£z˜ç þ™vþüy £öìFŠé ˜yÐ ›öì˜îû ›öì•Ä ~„þÝþy „þíy Ö•% ›öì˜ £öìFŠé xy‹ îû!îîyîû– ¦þyîöì“þ 
¦þyîöì“þ ~„þÝþy x“þ#öì“þîû †¦þ#îû =£yîû ›öì•Ä ‰þöìœ ëy˜Ð ö¢…yöì˜ ö„þvþz !Šéöìœy ˜y Ö•% 
îyîy xyîû öŠéöìœÐ îy£zöìîûîû ‹†öì“þîû ö„þvþz !Šéöìœy ˜yÐ îû!îîyîû öŠéöìœîû ˜y˜y îyëû˜yîû  
…yîyîû !„þöì˜ xy˜öì“þ˜ £!îû£îû îyî%– öŠéöìœîû ¢öìD öë˜ öŠéyÝþ £öìëû öëöì“þ˜Ð ”%‹öì˜ 
ýöìÝþyþ™%!Ýþ „þöìîû …yçëûyÐ îyîy ‰þy ö…öìœ öŠéöìœç ‰þy …yöìî– ”%• …yöìî ˜y– îy•Ä £öìëû 
îyîyöì„þç ”%• ö…öì“þ £öì“þy ˜y £öìœ öŠéöìœöì„þ ö„þvþz …yçëûyöì“þ þ™yîûöì“þy ˜yÐ ~£z¢î 
˜y˜y vþzþ™oî ¢î ¢›ëû íy„þöì“þyÐ x!šþöì¢îû Š%é!Ýþîû þ™îû “þyvþüy“þy!vþü „þöìîû îy!vþü xy¢yÐ 
ë“þÇþ’ ö‹öì† íy„þöì“þy öŠéöìœ Šéyvþüy !„þŠ%é£z !‰þhsþy “þyîû !„þŠ%é£z !Šéöìœy ˜yÐ ç˜yîû öŠéöìœ 
îûy‹#öìîîû ‹öì§Ãîû þ™îû £öì“þ£z îûy‹#öìîîû ›y öŸy¦þ˜y x¢%ßþi £öìëû þ™öìîûÐ îy!vþüöì“þ ~„þ 
!þ™!¢ !Šéöìœy ö¢£z ‹%öì“þy ö¢œy£z öíöì„þ ‰þ[þ#þ™yàþ ¢î£z ~„þy£z „þîûöì“þyÐ £!îû£îû îyî% 
öë¢›ëûÝ%þ„%þ x!šþöì¢ „þyÝþyöì“þ˜ îy!„þ ¢î ¢›ëû îûy‹#îöì„þ !˜öìëû îÄhßþ íy„þöì“þ˜Ð ‹#î˜Ýþy 
~£z îû„þ› ¦þyöìî ö„þöìÝþ ëy!FŠéöìœyÐ !„þlsþ ›yGþ…yöì˜ öŸy¦þ˜y !¢¥!vþü öíöì„þ þ™öìîû ëyëû– !„þŠ%é£z 
xyîû „þîûyîû !Šéöìœy ˜y– öŸy¦þ˜y ›yîûy ëyëûÐ îûy‹#î “þ…˜ ¢öìî •öìîû •öìîû £¤yÝþöì“þ !Ÿöì…
öìŠéÐ x!šþöì¢îû ¢îy£z îœöì“þy xyþ™!˜ xyîyîû !îöìëû „þîûöìŠé˜ ˜y ö„þ˜— îyF‰þyöì„þ îvþü „þîûy 
¦þ#¡ì’ £Äyþ™yÐ xöì˜öì„þ xöì˜„þ vþzþ™öì”Ÿ !”öì“þyÐ £!îû£îûîyî% …%î Ÿyhsþ ²Ì„,þ!“þîû ›y˜%¡ì 
!Šéöìœ˜éôôôé ö£¤öì¢ îœöì“þ˜– ö”!…˜y ö‰þÜTy „þöìîû– îy!vþüöì“þ !þ™!¢öì“þy xyöìŠé˜Ð £!îû£îûîyî% 
!˜öì‹îû x‹yöìhsþ „þ…˜ öë …îöìîûîû „þy†‹Ýþy £yöì“þ !˜öìëû îöì¢!Šéöìœ˜ ~î‚ ~„þÝþy œy£z˜ç 
þ™vþüöì“þ þ™yöìîû˜ !˜ ö¢Ýþy !˜öì‹îû ~„þ›ye öŠéöìœ îûy‹#öìîîû „þyöìŠé •îûy þ™öìîû ëyöìî˜ î%Gþöì“þ 
þ™yöìîû!˜Ð öŠéöìœ ~„þÝ%þ îûyöì†îû ßþºöìîû îöìœ !˜öì‹ „þy†‹Ýþy þ™vþüöìŠéy ˜y Ö•% Ö•% xyÝþöì„þ  
öîûöì…öìŠéy ö„þ˜Ú ̃ y öîû ¦þyî!Šéœy›éôéxy‹ îû!îîyîûÚÚÚ ~£z¢î Š%é!Ýþîû !”öì˜ “%þ£z xyîû xy!› 
”%‹öì˜ !›öìœ öîvþüyöì“þ öë“þy›– ~!”„þ ç!”„þ ‡%öìîû xy¢“þy›– îyF‰þyöì”îû ›öì“þy š%þ‰þ„þy 
xy£z¢e«#›– îy”y› öŠéöìœîû šþîû›y¢ ›öì“þy …yçëûy ‰þœöì“þyÐ “þyîûþ™îû ¢yîûy !”˜Ýþy ~„þ 
£zîûy îöì¨Äyþ™y•Äyëû †,£î•) ç ›˜˜Ÿ#œ †Ò„þyîû
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îû„þ› ˜y˜y xy˜öì¨ ö„þöìÝþ öëöì“þy– ›yöìëûîû x¦þyîÝþy ö„þy˜ !”˜ î%Gþöì“þ ö”ëû!˜ öŠéöìœöì„þÐ 

²Ì!“þ!”˜ ~„þ¢öìD ”%‹öì˜ ö…öì“þ î¢öì“þ˜– £!îû£îû îyî% ¢yöìvþü ˜Ýþyëû x!šþöì¢ öëöì“þ˜ 
xyîû öŠéöìœîû ßþ%ñöìœîû †y!vþü ²Ìyëû ¢yöìvþü ”ŸÝþyîû þ™îû£z xy¢öì“þyÐ vþz!˜ x!šþöì¢ ëyîyîû 
xyöì† öŠéöìœöì„þ ßþ%ñöìœîû öþ™y¡ìy„þ î£z …y“þy !Ýþ!šþ˜ ¢î =!Šéöìëû îûy…öì“þ˜– öë˜ îyîy 
ç öŠéöìœîû ö…œy‡îûÐ öŠéöìœ !”˜ !”˜ ëöì“þy îvþü £öì“þ œy†öìœy “þöì“þy þ™yöìÎÝþ öëöì“þ 
œy†öìœyÐ ~…˜ Š%é!Ýþîû !”˜ îy£zöìîû ëyîyîû „þíy îœöìœ öŠéöìœ £¤y¢öì“þ £y¤¢öì“þ îöìœ– îyîy 
~…˜ !„þ xyîû ö¢£z îëû¢ xyöìŠé öë ö“þy›yîû £y“þ •öìîû öîvþüyöì“þ ëyöìîyÐ îõ%þîûy îûyhßþyëû 
ö”…öìœ ¢îy£z xy›yöì„þ !˜öìëû àþyRy „þîûöìîÐ öŠéöìœîû „þíyëû xy‡y“þ þ™y˜ ›öì˜Ð “þî%ç 
£y¤!¢ ›%öì… îöìœ˜ “%þ£z öë „þöìî îvþü £!œ î%Gþöì“þ£z þ™yîûœy› ˜y xy!›Ð ~…˜ îûy!eöì“þ ~„þ 
¢öìD …yçëûy Šéyvþüy ö“þyîû ¢öìD „þíy îœy£z £ëû ˜yÐ öŠéöìœ îöìœ þ™vþüyîû ‰þyþ™ öîöìvþüöìŠéÐ 
îõ%þîûy xyöì¢– þ™vþüy !˜öìëû xyöìœy‰þ˜y £ëû– îyîy “%þ!› ~£z îŠéîû£z xy›yîû ßþ%ñœ öŸ¡ì ¦%þöìœ 
ëyöìFŠéy– ~îûþ™îû „þöìœ‹– „þ…˜ xy¢öìîy– ëyöìîy !‰þhsþy „þîûöì“þ þ™yîû!Šé ˜yÐ £!îû£îû îyî% 
~„þÝ%þ öíöì› îöìœ éôé !àþ„þ£z xy!› ~„þ£z ‹yëû†yëû öíöì› xy!Šé “þy£z öì“þyîû ~£z þ™!îûî“Åþ˜Ýþy 
ö‰þyöì… þ™vþüöìŠé ˜y– “þöìî ~öì“þy ö‹yöìîû Š%é!Ýþ¢ ˜y ëyöì“þ ö£¤y‰þÝþ ö…öìëû þ™vþüöì“þ £ëûÐ xyîyîû 
£!îû£îû îyî% v%þöìî ëy˜ x“þ#öì“þîû „þíyëûÐ ¦þyöìî öë…yöì˜ !˜öì‹îû ‹§Ã îyîy ›y !þ™!¢ ‹Äyàþy 
ö‹!àþ ¢îy£zöì„þ !˜öìëû ~„þ£z þ™!îûîyîû !ŠéöìœyÐ ‹yëû†yÝþy ~„þÝþy þ™%öìîûy @ùÌy›– ¢õþÄyîû þ™îû 
îûyhßþyëû ö„þy˜ xyöìœy !Šéöìœy˜yÐ xõþ„þyîû £öì“þ£z ¢îy£z îy!vþü !šþöìîû xy¢öì“þy– ~„þÝþy£z 
ßþ%ñœ !Šéöìœy öë…yöì˜ þ™vþüyöìŸy˜y „þöìîû ¢îy£zÐ çîû îyîyîû ”)îû ¢Á™öì„Åþîû ~„þ „þy„þy !Šéöìœy 
„þœ„þy“þyëûÐ !“þ!˜ xyîû „þy!„þ›yîû ö„þy˜ öŠéöìœ ö›öìëû !Šéöìœy ˜yÐ ßþ%ñöìœîû þ™vþüy öŸ¡ì „þöìîû 
~…yöì˜ „þöìœöì‹ þ™vþüöìî îöìœ ~öì¢ !Šéöìœ˜ !„þlsþ „þöìœöì‹ ¦þ!“Åþ £îyîû xyöì†£z „þy„þy 
!˜öì‹îû x!šþöì¢ ‰þy„þ!îû „þöìîû ö”˜Ð þ™vþüyöìŸy˜y xyîû öî!Ÿ ”)îû ~öì†yëû!˜Ð £z!“þ›öì•Ä 
£!îû£îû îyî%îû îyîyîû Ÿîû#îû …yîûyþ™ £çëûyîû ç£z @ùÌyöì›îû ö›öìëû öŸy¦þ˜yîû ¢öìD !îöìëû 
£ëû £!îû£îû îyî%îûÐ “þyîûþ™îû Öe«îyîû x!šþ¢ „þöìîû @ùÌyöì›îû îy!vþü ëyçëûy xyîû ö¢y›îyîû 
xõþ„þyîû íy„þöì“þ ‰þöìœ xy¢y– ~£z îû„þ› ‰þöìœ ëyëû ¢›ëûÝþy– “þyîû›öì•Ä îûy‹#öìîîû ‹§Ã– 
îyîy ›yîû ›,“%þÄ– öŸy¦þ˜y öŠéyR öŠéöìœ !˜öìëû ~„þy íy„þy ~£z ¢î !‰þhsþy „þöìîû @ùÌyöì›îû îy!vþü 
‹!› ¢î !îe«# „þöìîû „þœ„þy“þyëû öŠéöìœ îvþz ç !þ™!¢öì„þ  !˜öìëû ßþiyëû# î¢îy¢ „þöìîû˜– „þy„þy 
„þy!„þ›y çöì„þ ¢î !„þŠ%é !”öìëû ëy˜ ›,“%þÄîû xyöì†Ð öŸy¦þ˜yîû ¢hsþy˜ £îyîû þ™îû öíöì„þ Ÿîû#îû 
…%î …yîûyþ™ £ëûÐ “þy£z öŸy¦þ˜yöì„þ …%î öî!Ÿ „þyöìŠé þ™yëû˜yÐ @ùÌyöì›îû îy!vþü öíöì„þ x!šþ¢ 
xöì˜„þÝþy ¢›ëû ö„þöìÝþ öëöì“þyÐ Š%é!Ýþîû !”˜ îy!vþüöì“þ ˜y˜y „þy‹ !ŠéöìœyÐ ~îûþ™îû @ùÌyöì›îû ¢î 
„þy‹ ‰%þ!„þöìëû ë…˜ „þœ„þy“þy ‰þöìœ ~öìœ˜ “þ…˜ !þ™!¢ xyîû öŠéöìœ Šéyvþüy !„þŠ%é£z !Šéöìœy ˜yÐ 
öŠéöìœ ~…˜ îvþü £öìëû !†öìëûöìŠé– ~…˜ x!šþöì¢ ¢îy£z £zëûy!„Åþ „þöìîû !„þ ”y”y– ~…˜ xyîû 
ö¢£z îÄhßþ“þyöì“þ ö¢£z ¢%…# ›%…Ýþy ö”…y xyîû ëyëû˜yÐ ~…˜ îëû¢ £öìFŠé !„þŠ%éÝþy þ™!îûî“Åþ˜ 
ö“þy £öìî– “þy£z ˜yÐ
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£!îû£îû îyî% ~„þÝ%þ vþz”y¢ ¦þyöìî îöìœ˜ éôé “þyŠéyvþüy ‹†êÝþy£z ö“þy þ™!îûî“Åþ˜Ÿ#œ 
~„þ!”˜ îûy‹#î „þöìœ‹ öíöì„þ ~öì¢ îöìœ éôé îyîy xy›yîû ¢y›öì˜îû ¢®yöì£ þ™îû#Çþy öŸ¡ìÐ 
~îûþ™îû „þöìëû„þ!”˜ öîvþüyöì“þ ëyöìîyÐ 

£!îû£îû îyî% xy˜öì¨îû ¢öìD ö„þyíyëû ëy!î îœ– xy!› !Ýþ!„þÝþ ö„þöìÝþ xy˜öìîy– ˜y 
ö“þy›yëû !Ýþ!„þÝþ „þyÝþöì“þ £öìî ˜y xy!› „þöìœöì‹îû îõ%þîû ¢öìD ëyöìîyÐ

“%þ£z ~„þy ö„þy˜!”˜ „þœ„þy“þyîû îy£zöìîû ëy¢!˜ öì“þy “þy£z ¦þyî˜y £öìFŠéÐ ~…˜ xy!› 
îvþü £öìëû !†öìëû!Šé– xy›yöì”îû ›“þ˜ öŠéöìœ ö›öìëûîûy ~„þy ~„þy !îöì”öìŸ þ™vþüöì“þ ëyöìFŠé 
îyîy– “%þ!› ~£z¢î …îîûç îûyöì…y˜yÐ xy›îûy „þyŠéy„þy!Šé „þ‹˜ ”#‡y öîvþüyöì“þ ëyöìîyÐ 
£!îû£îû îyî% ~„þÝ%þ ö£¤öì¢ îöìœ “%þ£z !àþ„þ£z îöìœ!Šé¢– ~…˜ ö„þ›˜ ö‰þ˜y !‹!˜¢ xöì‰þ˜y 
œyöì†Ð xy›îûy ~…˜ ö„þ›˜ xöì‰þ˜y £öìëû !†öìëû!ŠéÐ “þyîûþ™îû öŠéöìœ „þ!”˜ öî!vþüöìëû ~öì¢ 
îyîyîû ¢öìD †Ò „þöìîû ”#‡yëû ¢›%öìoîû ö‘þvþz ~£z ¢î †Ò „þîûöì“þ „þîûöì“þ £àþyê îöìœ éôé 
‹yöì˜y îyîy ç…yöì˜ ~„þÝþy ›‹yîû ‡Ýþ˜y ‡öìÝþöìŠéÐ xy›yöì”îû ö”öìŸîû ~„þ ¦þoöìœyöì„þîû 
¢öìD ö”…y £ëûÐ xy!›öì“þy !‰þ!˜ ˜y ‹y!˜ç ˜y– ö“þy›yîû ¢öìD öŠéöìœöìîœyëû ”% !“þ˜ îyîû 
!†öìëû!Šé ö”öìŸ– vþz!˜ ~…˜ „þœ„þy“þyëû ö›öìëû îvþz !˜öìëû ~„þÝþy ‡îû¦þyvþüy „þöìîû x!šþöì¢îû 
„þyöì‹ ~öì¢öìŠé˜Ð xy›yöì”îû ö”öìŸîû îy!vþü £öì“þ „þöìëû„þÝþy îy!vþü öŠéöìvþü “þöì”îû îy!vþü– 
!˜öì‹îû ‰þy„þ!îû ç çîû ö›öìëûöì„þ „þöìœöì‹ ¦þ!“Åþ „þöìîûöìŠé˜ ~£z „þœ„þy“þyëûÐ ö“þy›yîû ˜y› 
„þîûöì“þ ~„þ ›%… ö£¤öì¢ îöìœ˜ éôé ö“þy›yöì„þ vþz!˜ …%î ¦þyœ¦þyöìî ö‰þöì˜˜Ð Ÿ#‡Ê vþz!˜ ö›öìëû 
ç îvþzöì„þ !˜öìëû xy¢öìî˜Ð £!îû£îû îyëû%îû …%î xy˜¨ £öìœy !˜öì‹îû ö”öìŸîû öœyöì„þîû ¢öìD 
ö”…y £öìî ö‹öì˜Ð !„þŠ%é!”˜ þ™öìîû£z ö›öìëû îvþz !˜öìëû vþz!˜ ~öìœ˜Ð £!îû£îû îyî% Š%éöìÝþ !†öìëû 
‹!vþüöìëû •îûöìœ˜ éôé xyöìîû xî˜# “%þ£zæ !˜öì‹îû ö‰þy…öì„þç !îÙ»y¢ „þîûöì“þ þ™yîû!Šé˜yÐ ~öì“þy 
„þyöìŠé !Šé!œ¢æ ö”…y £ëû!˜ ~„þ !”˜çÐ !„þ …îîû ö“þyîûÚ öîï›y ~öì¢öìŠé ö“þyÚ çöì”îû 
!˜öìëû ~!œ ˜y ö„þ˜Ú ˜y˜y ²ÌÙÀ „þîû!Šéöìœ˜– çîûy ¢îy£z xy¢öìŠéÐ £!îû£îû îyî% îœöìœ˜ 
Ö•% !˜öì‹îû „þíy£z îœ!ŠéÐ xyëû ¢îy£z !›öìœ î!¢Ð xî˜# “þyîû ö›öìëû îvþzöìëûîû ¢öìD 
£!îû£îû îyî%îû xyœyþ™ „þ!îûöìëû !”öìœyÐ “þyîûþ™îû ˜y˜y „þíyîû þ™îû xî˜# îöìœ vþzöìàþ ~îyîû 
öŠéöìœîû !îöìëû ”yçÐ £!îû£îû îyî% ö£¤öì¢ îöìœ– ”¤yvþüyç ç ë!” xyîûç þ™vþüöì“þ ‰þyëû þ™vþY„þ 
xy›yîû ‰þy„þ!îû ~…˜ç îŠéîû …yöì˜„þ xyöìŠéÐ “þyîûþ™îû ç ¦þyœ ~„þÝþy ‰þy„þ!îû „þîûöìî “þ…˜ 
˜y £ëû !îöìëûîû „þíy !‰þhsþy „þîûöìîÐ ”¤yvþüyç !þ™!¢öì„þ vþy!„þ ‰þyöìëûîû îÄîßþiy „þîû&„þÐ îûy‹#î 
~…˜ç öì“þy ~öìœy ˜yÐ îœöì“þ ˜y îœöì“þ öŠéöìœ ~öì¢ ö†öìœyÐ ¢„þöìœ !›öìœ ‹!›öìëû 
†Ò– …yçëûy ”yçëûy „þöìîû ¢›ëûÝþy ö„þöìÝþ ö†öìœyÐ £!îû£îû îyî%îû ›öì˜îû ö›‡Ýþyç xöì˜„þÝþy 
ö„þöìÝþ ö†öìœyÐ xî˜#îyî%îûy îyîû îyîû çöì”îû îy!vþü ëyîyîû ‹˜Ä îœöì“þ œy†öìœyÐ £!îû£îû 
îyî% öŠéöìœ ç !þ™!¢öì„þ !˜öìëû ëyöìî˜ Ÿ#‡Ê „þíy !”öìœ˜Ð “þyîûþ™îû ~£z ëy“þyëûyöì“þ ”%öìÝþy 
þ™!îûîyîû ²Ìyëû ~„þ £öìëû ëyëûÐ þ~þ™îûþ™îû £!îû£îû îyî% x!šþ¢ £öì“þ xî¢îû !˜öìœ˜– ¦þyöìî˜ 
ç˜yîû ¡ìyÝþ îŠéîû îëû¢– !þ™!¢îûöì“þy xyîûç öî!Ÿ– ë!” !þ™!¢îû !„þŠ%é £ëû “þy£öìœ îûy‹#öìîîû 
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!„þ £öìîÚ îy!vþüöì“þ îöì¢ íy„þöìœ !‰þhsþyÝþyç …%î öîöìvþü ëyëûÐ ~„þ!”˜ xî˜#îyî% îöìœ éôé 
xy›yîû î”!œîû ‰þy„þ!îû xyîyîû ö„þyíyëû î”!œ „þöìîû !„þ ‹y!˜Ð ö›öìëûÝþyîû !îöìëûÝþy £öìëû 
ö†öìœ ö„þy˜ ¦þyî˜y !Šéöìœy˜yÐ ö¦þöìî!Šéœy› îûy‹#öìîîû ¢öìD !”Ÿyîû !îöìëûîû „þíy îœöìîÐ 
!„þlsþ “%þ!› öŠéöìœîû ‰þy„þ!îû ˜y £öìœ !îöìëû ö”öìî ˜y îœöìŠéy– xy›yöì„þ ~…˜ öíöì„þ x˜Ä 
‹yëû†yëû !îöìëûîû ö‰þÜTy „þîûöì“þ £öìîÐ ‹y!˜ ˜y !„þ „þîûöìîyÐ 

îûy‹#öìîîû ›%…Ýþy †½þ#îû £öìëû ö†öìœyÐ xyöìhßþ xyöìhßþ vþzöìàþ ö†öìœyÐ ~îûþ™îû £öì“þ 
îûy‹#î xöì˜„þ ”)öìîû ‰þöìœ ö†öìœy– ¢yîûy!”˜ !„þ „þöìîû ö„þyíyëû ëyëû !„þŠ%é£z £!îû£îû îyî%öì„þ 
îöìœ ̃ y– ›öì˜ £ëû ~„þ£z m#öìþ™ ”%‹˜ ”%!”öì„þ îy¢ „þöìîû– £!îû£îû îyî% £y“þÝþy ëöì“þy£z îyvþüyëû 
”%îûcÝþy öë˜ xyîûç öîöìvþü£z ëyëû– Šé¤%öì“þ þ™yöìîû˜yÐ ö¢!”˜ !“þ!˜ öŠéöìœ îy!vþü ‘%þ„þöì“þ£z 
!‹Kþy¢y „þöìîû˜ éôé xî˜#îû !„þ …îîûÚ “%þ£z ëy¢ ̃ yÚ öŠéöìœ îöìœ éôé ëy£z˜y– “þöìî !”Ÿy öšþy˜ 
„þöìîûÐ !îöìëûîû ‹˜Ä çîû îyîy vþzöìàþ þ™öìvþü öœöì†öìŠé– ~£z ›yöì¢£z !îöìëû ö”öìî– þ™Šé¨ £öìëûöìŠé 
öŠéöìœîû îy!vþüÐ £!îû£îûîyî% öŠéöìœîû ›%öì…îû !”öì„þ “þy!„þöìëû !Šéöìœ˜ éôé öŠéöìœ öë˜ „þ“þ îvþü 
£öìëû !†öìëûöìŠé– ö‰þyöì…îû ›öì•Ä öë˜ ~„þÝþy vþz”y¢ ”,!ÜTÐ ö¢£z £y¤!¢ xy·yîû ¢î ö„þyíyëû 
‰þöìœ !†öìëûöìŠéÐ  £!îû£îûîyî% x“þ#“þ ç î“Åþ›yöì˜îû ¢öìD !„þŠ%é£z ö›œyöì“þ þ™yîû!Šéöìœ˜ ˜y– 
î“Åþ›yöì˜îû „þyöìŠé ›yîû ö…öìëû x“þ#“þ öë˜ ö„þyíyëû £y!îûöìëû !†öìëûöìŠé xyîû !„þ ö„þy˜!”˜ 
!šþöìîû xy¢öìî ˜yÚ xöì˜„þ !‰þhsþy „þöìîû˜ îûy‹#î ö„þ öþ™öìëû !“þ!˜ öŸy¦þ˜yöì„þç ›öì˜îû 
›öì•Ä ~„þÝ%þç ¢›ëû !”öì“þ þ™yîûöì“þ˜ ˜yÐ ›˜ ‹%öìvþü Ö•% îûy‹#î£z !Šéöìœy ç ~…˜ç xyöìŠéÐ 
›˜Ýþyîû ~„þÝþy þ™!îûî“Åþöì˜îû ”îû„þyîû– îûyhßþyëû ‡%öìîû xy¢öìî˜ îöìœ £!îû£îû îyî% xî˜# îyî%îû 
îy!vþü !”öì„þ £y¤Ýþöì“þ xyîû½þ „þîûöìœ˜ éôé ö„þ˜ öë !“þ!˜ ~…yöì˜ ~öìœ˜ !˜öì‹£z !‰þhsþy „þîûöì“þ 
þ™yîû!Šéöìœ˜ ˜yÐ 

”îû‹y!Ýþ ö…yœy£z !Šéöìœy– £!îû£îûöì„þ ö”öì… çîûy ¢îy£z xîy„þ £öìëû ö”…öìœyÐ £!îû£îû 
ö£¤öì¢ îöìœ éôé ö“þyöì”îû  ö”öì… öë˜ ›öì˜ £ëû !‰þ˜öì“þ þ™yîû!Šé¢ ˜yÐ ˜y ˜y £àþyê “%þ!› ~£z 
¢›ëû xyöì¢y˜y éôé “þy£z ~„þÝ%þ xîy„þ œy†!Šéöìœy éôé xyöì† ¦þyœ „þöìîû îöì¢yÐ “þyîûþ™îû „þíy 
£öìîÐ !”Ÿy “þyvþüy“þy!vþü ‹œ !˜öìëû ~öì¢ îöìœ xyöì† ö…öìëû !˜˜– “þyîû þ™îû „þíy îœöìî˜Ð 
xî˜#îyî% îöìœ˜ Ö•% ‹œ éôé ˜y ˜y ›y …yîyîû !˜öìëû xy¢öìŠéÐ xî˜#îyî% ~„þíy ç„þíy 
îœyîû þ™îû îöìœ˜éôôôé îûy‹#öìîîû ‰þy„þ!îûöì“þy ²Ìyëû !àþ„þ £öìëû !†öìëûöìŠé– îy!vþüöì“þ !‰þ!àþÝþy 
xy¢yîû xöìþ™ÇþyëûÐ

îûy‹#î ~öì¢!Šéöìœy ~…yöì˜Ú ˜y– çöì“þy ~…yöì˜ xyöì¢ ˜y– ‰þy„þ!îû ˜öìëû …%î îÄhßþ– 
!”Ÿyöì„þ öšþy˜ „þöìîûöìŠéÐ £!îû£îû îyî% ~îyîû ¢î î%Gþöì“þ þ™yöìîû˜ éôé “þy£z çîû ›öì˜îû „þÜTÝþy 
ö‰þöìþ™£z îöìœ˜ éôé ~îyîû “þy£öìœ Ö¦þ „þyöì‹îû „þíyÝþy ö¢öìîû£z öšþ!œ– îûy‹#î ç !”Ÿyîû £y“þ 
~„þ £öìëû ëy„þÐ „þíyÝþy îœyîû þ™îû ~öì“þy!”öì˜îû ö‰þöìþ™ íy„þy ›öì˜îû „þÜTÝþy ö£y ö£y „þöìîû 
ö‹yöìîû ö£¤öì¢ vþz!vþüöìëû ö”˜Ð xî˜#îyî% îöìœ˜ éôé ~„þ ‹yëû†yëû !îöìëûîû „þíyÝþy xöì˜„þÝþy 
~!†öìëû !Šéœy›Ð ”¤yvþüyç !”Ÿy ç çîû ›yîû ¢öìD „þíy îöìœ ö“þy›yëû îœ!ŠéÐ çîû ›yîû 
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ö„þy˜ xyþ™!_ ö˜£zéôé…%î xy˜öì¨ îöìœ ~„þ ‹yëû†yîû öœy„þ xy›îûy xyîyîû ~„þ£z ‹yëû†yëû 
!šþöìîû ~œy›Ð xy›îûy ¢y•yîû’ ›•Ä!î_ ”y”y– !„þŠ%é£z !”öì“þ þ™yîûöìîy˜yÐ  !„þŠ%é ö˜öìîy– ~Ýþy 
!‰þhsþy „þîûöìœ !„þ „þöìîû öîï›yÐ Ö•% ö“þy›yîû ö›öìëûÝþyöì„þ ”yçÐ “þy£öìœ£z xy!› …%Ÿ#Ð !„þ 
îœöìîy ”y”y– ~£z „þöìëû„þ !”˜ ö›öìëûîû ›%öì… £y¤!¢ „þíy ¢î£z ‰%þþ™ £öìëû !†öìëû!Šéœ– xy‹ 
~£z ²Ìí› !˜öì‹ „þíy îœöìŠéÐ ‹y!˜˜y !„þ £öìëû!Šéœ–  £!îû£îûîyî% îy!vþüöì“þ ~öì¢ ö”…öìœ˜ 
öŠéöìœ ~„þ x˜Ä ›y˜%¡ìÐ £y¢öì“þ £y¢öì“þ îyîyöì„þ ‹!vþüöìëû •öìîû îöìœ ‰þy„þ!îûÝþy xy›yîû 
£öìëû ö†öìœy îyîy– ¢y›öì˜ ›yöì¢ ‹öìëû˜ „þîûöìîyÐ £!îû£îû îyî% xyØþëÅÄ £öìëû öŠéöìœöì„þ 
î%öì„þîû ›yöìGþ ö‰þöìþ™ •öìîû ¦þyöìî˜ “þöìî !„þ !“þ!˜ ¦%þœ ö¦þöìîöìŠé˜éôôôé öŠéöìœ ”)öìîû ‰þöìœ 
ëyëû!˜– “þöìî !›!Šé!›!Šé !“þ!˜ „þÜT þ™y!FŠéöìœ˜Ð ëy xî˜#îyî%öì„þ ~„þÝþy …îîû !”öìëû xyëûéôé 
£!îû£îû îyî% îœöìœ˜éÐé öŠéöìœ îöìœéôôôé xy‹ xyîû ëyöìîy ̃ yÐ !”Ÿyöì„þ öšþy˜ „þöìîû !”öìëû!ŠéÐ 
“%þ!› ö†¢öìœ ¢î …îîû !”öìëûöìŠé– îyîy ö“þy›yöì„þ ~„þÝþy ¢!“þÄ „þíy îœöìîyéôôôé “%þ!› Šéyvþüy 
xy!› ~öì“þy „þyvþzöì„þ ¦þyöìœyîy¢öì“þ þ™y!îû˜yÐ !„þlsþ “þî%ç xy!› !”Ÿyöì„þ ¦þyöìœyöìîöì¢!ŠéÐ 
þ™y†öìœîû ›öì“þy ‰þy„þ!îûîû ö‰þÜTy „þîû!Šéœy› çöì„þ £yîûyîyîû ¦þöìëûÐ

îyîy öŠéöìœîû ›%öì…îû !”öì„þ “þy!„þöìëû îöìœ éôé “%þ£z ~öì“þy „þÜT öþ™öìëû!Šé¢ xy›yöì„þ 
~„þîyîûç îœöì“þ þ™y!îû¢!˜– ö“þyîû ö„þy˜ £zFŠéyöì„þ xy!› xy‹ þ™ëÅhsþ ö„þy˜!”˜ ˜y „þîûöì“þ 
þ™y!îû!˜– ~Ýþyç ö›öì˜ !˜“þy›Ð xy!›ç ö“þy çöì”îû ¦þyöìœyîy!¢Ð ö“þyîû ›y íy„þöìœ £ëûöì“þy 
öŠéöìœ ö›öìëûîû ›öì˜îû „þíy ‹y˜öì“þ þ™yîûöì“þyÐ !„þlsþ xy!› ¦%þœ ö¦þöìî!Šé !„þŠ%é î%Gþöì“þç 
þ™y!îû!˜Ð 

~îûþ™îû ö¢!”˜ öŠéöìœ ¢„þyœ öîœyëû ~„þ›%… ö£¤öì¢ îöìœ éôé îyîy xy‹ òîû!îîyîûó 
‰þöìœy ¢îy£z !›öìœ öîvþüyöì“þ ëy£z xyöì†îû ›öì“þyÐ xy!› !”Ÿyöì„þ öšþy˜ „þöìîû !”öìëû!Šé– çîûy 
¢îy£z xy¢öìŠéÐ £!îû£îû îyî% £yöì“þ …îöìîûîû „þy†‹Ýþy !˜öìëû £y!¢ ›%öì… îöìœéôôôé ~Ýþy ~„þ 
˜“%þ˜ îû!îîyîûÐ
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šþÄyrÝþ› ç ö˜öìþ™yîû „þíy
„%þîœy ›%öì…yþ™y•Äyëû

xy‹ ¢„þyöìœ– í›íöì› ›%öì…– †˜†öì˜ öîûyöì”– 
šþÄyrÝþ› Ýþ›Ýþöì› „þöìîû àþ˜àþöì˜öì“þ !†öìëû!Šéœ !”öì“þ îûöìÇþ 
„þyœ#îû þ™%öì‹yÐ ö¢…y˜ öíöì„þ £˜£˜ „þöìîû ö£¤öìÝþ 
öîöìîûyöì˜yîû ¢›ëû Gþ›Gþ› „þöìîû î,!ÜT þ™vþüœÐ šþÄyrÝþ› 
ö”ïöìvþüyöìœy ”%›”%› „þöìîû ”›”öì›îû !”öì„þ ... ö“þy›îûy 
ö„þvþz “þyîûþ™îû “þyöì„þ ö„þyöì˜y…yöì˜ ö¢£z Ýþ›Ýþ› çœyîû 
¢öìD †›†› „þöìîû Gþ†vþüy „þîûöì“þ îy ö¢£z …˜…öì˜
†œyîû ö…!hsþî%!vþüîû îy!vþüîû …yöìÝþ …îöìîûîû „þy†‹
öþ™öì“þ î¢öì“þ ö”öì…Šé !„þÚ ~„þÝ%þ …y!˜ ”îû„þyîû 
!Šéœ...
îœöì“þ £“þ– ‡öìîûöì“þ “þyîû– îvþz ~öìëûöì‰þ– ¢öìD 
!˜öìëû ~öìëûöì‰þ ~„þ!Ýþ œyœ Ý%þ„þÝ%þöì„þ Ý%þ„þÝ%þ!„þ... 
„þyîû&îû ¢öìD ö”…y £öìœ ~„þÝ%þ îöìœ !”ç ˜y... 
ç …öì†˜”yîû ö…œyîû …!“þëûy˜ !˜öì“þ– 
ö…!hsþ!þ™!¢îû …öìvþüîû ‰þyöìœîû çþ™îû ‰þöìvþü îöì¢ íy„þöì“þ þ
™yöìîûÐ …îûy‹îyî%îû !…vþü!„þîû ö„þy˜ 
öíöì„þ ˜ëûöì“þy ç˜yîû ö”y“þœyîû ‹y˜œyëû …vþü…!vþü 
¢!îûöìëûç ö”…y ëyëû... xyîû …îûy‹îyî%îû 
xyîyîû …vþü› þ™öìîû ‰þœyîû xöì¦þÄ¢ !„þ˜y ...
“þy ëy ö£y„þ– šþÄyrÝþ› ö“þy xyîyîû „þyÝþ ‹öìœ 
šþÝþ „þöìîû àþy[þy £ëû ˜y– “þy£z àþy[þy £öì“þ– ö†yœyþ™‹œ 
!”öìëû þ™yhsþyîû Ÿîûî“þ ö…öìëû!Šéœ !„þ˜y... xyîû ö¢£z 

„%þîœy £z˜šþîûöì›Ÿ˜ öÝþ„þöì˜yœ!‹îû ¢öìD ë%_«Ð ̃ “%þ˜ ²Ì‹öì§Ãîû „þ!î– !î¡ìëûîlßþ ç ÷Ÿœ#öì“þ !“þ!˜ x˜˜ÄÐ
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î”öìîûöì† „þîöìîû‹... ö˜öìvþü ¢y”y ”y!vþü ‰þŸ›y xy˜y!vþü... 
‡y› ‹œ ÝþœÝþœ „þþ™yöìœîû ¦¤þyöì‹... !”öìëû!Šéœ ç¡ì%• 
~„þ... î%m%”çœy... v%þî !”öìëû ö¦þyîûöìîœy ¢yöìvþü¢y“þ 
îyîû îöìœ!Šéœ ö…öì“þ öš¤þyÝþy öþ™ïöì˜ þ™¤y‰þ... “þyîûþ™îû 
…öìvþüîû ‰þyöìœîû †yöìëû …!vþü !”öìëû …vþüöì›îû Šé!î
x¤y„þöì“þ £“þ …yvþüy ”¤y!vþüöìëû... ö¢£z öíöì„þ šþÄyrÝþ›
ç£zîû›...
xyîû– îy›%˜þ™yvþüyîû ö„þyöì’öì“þ– ˜þ™îûyîû
îy!vþüîû ˜y†yöìœ ˜y‰þöì“þ– ö˜öìþ™yöì„þ !”öìëûöìŠé £¤y„þ
˜þ™îûy öî‰þyîûy– öàþöì„þ îöì¢ îöì¢ !Ÿöìî ›öì‹!Šéœ– Š%éöìÝþ “%þöìœöìŠé ‘þy„þ
ö˜öìþ™y xy‹„þyœ „þyîû ”£z ›yöìîûÚ öî”› !”öìFŠé vþy„þ...
šþÄyrÝþ›£z ‹yöì˜ xyîû ‹yöì˜ ö¢£z !Ýþ!„þþ™![þ“þ–
š%þœ†yöìŠé “þyîû vþzöìÎÝþyöì˜y ‡Ýþ ö¢ „þíyÝþy ö“þyœy íy„þÐ
šþÄyrÝþ› ‹yöì˜– Ýþ›Ýþöì› ö‡yöìîû– Ö•% “þyöìœ ö…¤yöì‹ š¤þy„þ...
šþÄyrÝþ› xyîû ö˜þ™yëû ~…˜ î!Šéîû&!jîû ö”y„þyöì˜–
…y!œ ‰þyöìëûîû ¢öìD ‰þy˜y...
”£z !Šéœ... ö˜öìþ™yîû ¦¤þyvþü !†öìëûöìŠé öšþöìÝþ–
“þy£z „þêöìîœ !”öìëû Šéy˜yææ
xyîû... Ö•% ö˜öìþ™yÚ ¢öìD ˜þ™îûy–
!Ÿöìîîû ˜yöì›öì“þ Ÿîû#îû öš¤þyþ™îûy...
š¤þy„þy öþ™Ýþ... “þî% ‹œþ™˜y– xyîû £!Áº“þ!Áº ~£zþ™yvþüy ö¢£z þ™yvþüy...
„þêöìîœ !”öìëû Šéy˜y ~„þîy!Ýþ– ¢öìD ”%öì†yŠéy „þ‰%þîû#–
œyvþz”y˜y !”öìëû vþz”îû ¦þ!îûöìëû– ö„¤þy‰þöìvþü ›%öìvþüöìŠé !…‰%þvþü#...
“þyîûþ™îûÚ £àþyê ö”y„þyöì˜ öîy› þ™öìvþü ˜y!„þ ~…yöì˜Ú
˜y– ˜y– çöì“þ ¦þëû öþ™öìëûy˜y... ç ö“þy ö‘þ„%þöìîûîû þ™y˜yþ™%„%þîû...
²Ìí›!Ýþ öŠéyÝþ– þ™öìîûîû!Ýþ ö›öì‹y– “þyîûþ™îû ~„þ…y!˜–
î,£öì“þîû ö‰þyöìÝþ ö‰þyîû xyöì¢ ˜yöì„þy– vþyöì„þ ˜yöì„þy ö„þyöì˜y „%þ„%þîû
ö˜öìþ™yîû ~öì£˜ ö‘þ„%þöìîûîû ö‰þyöìÝþ– þ™öìîû– ‡öìîû ‘%þöì„þ ö…öìþ™y...
£¤yþ™y!˜îû Ýþy˜ç !„þŠ%é xyöìŠé çîû–
”%‹öì˜ îöìœ ö£¤öìþ™yéôéö˜öìþ™yÐ
~›˜ „þÜT Ööì˜ç ö“þy›yîû ¦þëû ë!” öíöì„þ íyöì„þ– ö“þy öîŸ 
ö£¤öìþ™y ö˜öìþ™y xyîû î!Šéîû&!jîû ö˜ï„þyîû ò!î‰þöì˜¢ó
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ö˜ï„þyëû „þöìîû ˜ëû ˜Áºîû ö¢£z xy›yöì”îû !”öìþ™Ÿ–
›yGþ †Dyëû ›yŠé !˜öì“þ !†öìëû ö„þöìÝþ öšþöìœ!Šéœ ö„þŸ–
ö„þ˜ ö¢ ë!” Ö˜öì“þ£z ‰þyçÐ
“þyç ˜ëû î!œ öŸyöì˜y–
~£z!Ýþ !„þ ‹yöì˜y šþÝþ „þöìîû ö¢£z šþÝþy¢ ‹öìœîû
!Šé!þ™Ýþy !ŠéÝþöì„þ öëöì“þ– ëyëû– ö˜ï„þyîû ö…yöìœ
£àþyê „þöìîû£z ö‰þyöì… þ™öìvþü œ%öì„þyöì˜y ŠépöìîŸÚ
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ö£ x“þ#“þ
×#›“þ# ö”î# àþy„%þîû

îû#“þy ²Ìöì“þÄ„þîyîû£z x˜%˜ëû „þöìîû– !”!” xyþ™˜yîû ~„þÝþy öœ…y !”˜ ˜y– xy›yîû 
œy†öìîÐ ö„þ˜ !œ…öìŠé˜ ˜yÚ œ"#£z ‰þMþéœy ‹y˜“þy›– ¢îûßþº“þ#ç öë ‰þMþéœy ö¢Ýþy ~…˜ 
¦þyœ¦þyöìî£z î%!GþÐ „þ“þ ¢›ëû îöìëû ëyöìFŠé– ö„þy˜ „þyöì‹ xy¢öìŠé ˜yéôôôé !„þŠ%é£z ¢,!ÜT „þîûöì“þ 
þ™yîû!Šé ˜y– ~îû ‹öì˜Ä xyþ™öìŸy¡ì öë ˜y £ëû “þy ˜ëûÐ îëûöì¢îû xî¢y” ö“þy xyöìŠé£zÐ !„þlsþ 
“þy£z îöìœ ~“þ ¢›öìëûîû xþ™‰þëûÚ öë ¢yîûy‹#î˜ !„þŠ%é ˜y !„þŠ%é !œöì…öìŠé– ¦þyœ ö£y„þ– ›¨ 
ö£y„þ !œöì…öìŠé– xöì†yŠéyöìœy– ~…yöì˜ ö¢…yöì˜ þ™öìvþü íy„þy öœ…yéôôôé „þ“þ öœ…y £y!îûöìëû 
ö†öìŠé xîöì£œyëûÐ ‹#î˜éôéë%öìkþ ‡öìîû îy£zöìîû x˜îîû“þ ¢‚@ùÌy› „þîûöì“þ „þîûöì“þ !˜öì‹îû 
!„þŠ%é£z =!Šéöìëû vþzàþöì“þ þ™y!îû!˜Ð

~„þÝþy ¢›ëû îû#“þyöì„þ þ™y£z xy›yîû ¢£„þ›Å# !£öì¢öìîÐ ö¢ xy›yîû ö›öìëûîû îëû¢#Ð 
×kþy– ¦þ!_«– ¦þyœîy¢yîû !˜!îûöì… e«›y§ºöìëû ›y– îyîy– ›yÜTyîû›Ÿy£zéôé~îû þ™îû xy›yöì”îû 
›yöì˜ xy›yîû ßþºy›# ç xy›yîû ßþiy˜Ð ú îû#“þy£z vþzöì”Äy†# £öìëû xy›yîû Šé!vþüöìëû !Šé!Ýþöìëû 
íy„þy „þöìëû„þ!Ýþ „þ!î“þy S˜y˜y ¢›öìëû öœ…yV ¢‚@ùÌ£ „þöìîûÐ !˜öì‹îû vþzöì”Äyöì† !˜öì‹îû  
…îû‰þyëû ~„þ!Ýþ „þ!î“þyîû î£z öîîû „þöìîû xy›yöì„þ vþzþ™£yîû ö”ëû– ëyîû ˜y› ö”˜ ›yÜTyîû›Ÿy£z 
òòx!@À›#öì‘þüóó xíÅyê òòx!@Àîû vþzþ™y¢„þóóÐ î£z!Ýþ xy›yîû î£îû›þ™%öìîûîû îyvþü#öì“þ vþzöìmy•˜ 
„þîûyîû îÄîßþiyç îû#“þy !†öìëû „þöìîûÐ xy!› !î.~vþ óîû x•Äyþ™„þ vþ. “þöìþ™w †öìDyþ™y•Äyëû 
›£yŸëûöì„þ !”öìëûÐ !„þlsþ ›yÜTyîû›Ÿy£z vþ. îûöì›Ÿ‰þw ›%öì…yþ™y•Äyëû xy›yîû „þ!î“þyîû î£zéôé~îû 
¦)þ!›„þyëû öœ…˜#öì“þ xy›yöì„þ öë¦þyöìî !‰þ!e“þ „þöìîûöìŠé˜– “þyöì“þ ú î£z „þyvþzöì„þ vþzþ™£yîû 
!”öì“þ ¢!“þÄ ¢!“þÄ xy!› …%î ¢B%þ!‰þ“þ öîy• „þöìîû!ŠéÐ

xy‹ !îîûy!Ÿ S82V îŠéîû îëûöì¢ ßþ¿,!“þ öîûy›ysþi˜ „þîûöì“þ „þîûöì“þ ¦þy!î– xy!› ö“þy 
~„þÝþy îû*þ™£#˜– =’£#˜– x!“þ ¢y•yîû’ ö›öìëûÐ xí‰þ xöì˜„þ öŠéyÝþ öíöì„þ£z ¢„þöìœîû 
!îÙ»y¢¦þy‹˜Ð îvþü £öìëû þ™yvþüy ²Ì!“þöìîŸ#– ßþ%ñœéôé„þöìœöì‹îû !ŸÇþ„þ !Ÿ!Çþ„þy– îõ%þ îyõþî– 
ëyîûy ö”î# àþy„%þîûöì„þ ö‰þöì˜– “þyîûy ¢„þöìœ£z “¤þyîû î’Åy‘þÄ îÄ!_«öìc x!¦þ¦)þ“þÐ ²Ìy_«˜ ¢£„þyîû# !Ÿ!Çþ„þy 
ö”î# àþy„%þöìîûîû ²Ìîõþ ~î‚ „þ!î“þy !˜¦Åþ#„þ „þZþßþºöìîûîû ‹˜Ä x˜˜Ä ÷î!ŸöìÜTÄîû ”yî# îûyöì…Ð
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îûy‹˜#!“þîû ¢£öìëykþyîûy– !î”Äyœöìëûîû ¢£„þ›Å#éôôôé ¢„þöìœîû „þyöìŠé ~“þ ößþ¬£ ¦þyœîy¢y– 
Çþ›y ¦þ!_« þ™yçëûyîû „þ# öëy†Ä“þy !Šéœ îy xyöìŠé xy›yîûÚ

þ™!îûîyîû öíöì„þ ~…˜ç ëíyöìëy†Ä ¢Á¿y˜ þ™y£zÐ ~£z þ™yçëûy xy!› ‹y!˜– 
vþzþ™ë%_«‹˜ç xöì˜„þ öÇþöìe£z þ™y˜ ˜yÐ {Ù»öìîûîû „þîû&’y ˜y öþ™öìœ ~ !‹!˜¡ì þ™yçëûy 
ëyëû ˜yÐ

îû#“þy ”%!Ýþ î£z vþzþ™£yîû !”œÐ “þyîû öœ…y òmy”Ÿ î¢%ó ç ò²ÕÄyÝþšþ›ÅóÐ ²ÕÄyÝþšþ›Å ö”…
œy›– þ™vþüœy›Ð î¢%•y– “þþ™˜– !î²Õî ›y‹# ~îûy ¢î !˜‹ !˜‹ x“þ#“þ– ²Ìy!“þÛþy!˜„þ 
x“þ#“þ !˜öìëû !œöì…öìŠé˜Ð ~…˜ç ¢î=öìœy !˜îõþ þ™vþüy £ëû !˜Ð 

~£z x“þ#“þ „þy!£˜#=öìœy£z xy›yöì„þ xy‹ �¢îûßþº“þ#îû þ™%öì‹yîû ¢„þyöìœ vþzm%kþ 
„þîûöìœy– xöì˜„þ !”˜ þ™îû ›y xy›yîû „þœöì› vþzþ™!ßþi“þ £öìœ˜Ð ›öì˜ £œ– x“þ#“þ xy›yöì”îû 
!˜öì‹öì”îû 'Identity' ö„þ ‹y˜yëû– ö‰þ˜yëûÐ ²Ìöì“þÄ„þ òxy!›ó ‹#îöì˜îû ²Ìí›þ™yöì” 
‹#î˜¢‚@ùÌyöì› |kÅþÙ»yöì¢ ‰þ!œ– £y!¢– „¤þy!”– Gþ†vþüy „þ!îû– x˜Äyëû „þ!îû– ¦þyœ „þy‹ „þ!îû– 
›¨ „þy‹ „þ!îû– ö‹öì˜ „þ!îû– ˜y ö‹öì˜ç „þ!îûéôôôé „þ“þ !„þŠ%é „þîûöì“þ „þîûöì“þ þ™í ‰þœöì“þ 
‰þœöì“þ „þ…˜ öë ²Ìyëû þ™öìíîû öŸöì¡ì ~öì¢ öþ™ï¤öìŠé!Šééôôôé ‹y˜öì“þ þ™y!îû ˜yÐ “þ…˜ ~£z 
„þ›Å£#˜ xî¢öìîû– ßþ¿,!“þ xy›yöì”îû öŸ¡ì ¢Áºœ £öìëû çöìàþÐ

xy›yöì”îû ›öì˜îû „þíy– ²Ìyöì’îû „þíy– xy›yöì”îû öŠéyÝþ öŠéyÝþ ¢%…éôé”%ƒöì…îû– xy˜öì¨îû 
„þíy îœîyîû ‹˜Ä ~„þÝþy ò²ÕÄyÝþšþ›Åó îy ›Mþéé ¢!“þÄ£z ²Ìöìëûy‹˜ !ŠéœÐ òxy[þyîû@ùÌyvþz[þ 
¢y!£“þÄó ~£z ”y!ëûc ö˜çëûyëû xy›yöì”îû ›“þ ²Ìyëû£z xŸ_«‹öì˜îûy x“þ#öì“þîû xyëû˜yëû 
!˜öì‹öì”îû ö”…öì“þ þ™yöìîûÐ

òòö£ x“þ#“þ “%þ!› ¦%þîöì˜ ¦%þîöì˜ 

„þy‹ „þöìîû ëyç ö†yþ™öì˜ ö†yþ™öì˜Ðóó
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÷‰þ!˜„þ öîïkþ•›Å ¢Á±”yëû ƒ ~„þ!Ýþ xyöìœy‰þ˜y
¢%›˜þ™yœ !¦þÇ%þ

!î!¦þ§¬ ö”öìŸ öîïkþ•öì›Åîû ç !î!¦þ§¬ !˜„þyöìëûîû !î„þyöìŸîû xy_#„þîû’ ²Ì!e«ëûyîû 
=îû&cþ™)’Å !”„þ =!œöì„þ ~„þ!Ýþ x•Äëû˜ öíöì„þ x˜%•yî˜ „þîûyîû þ™öìÇþ ¢£yëû„þÐ ¦þyîû“þ#ëû 
öîïkþ•›Å  ë…˜ x˜Äy˜Ä ~Ÿ#ëû ö”Ÿ=!œöì“þ Šé!vþüöìëû þ™öìvþü!Šéœ “þ…˜ !î!¦þ§¬ ²Ì„þyîûöì¦þ” 
¢,!ÜT „þöìîû!ŠéœÐ ~£z ¦þyöìî öîïkþ•öì›Åîû !î!¦þ§¬ !˜„þyöìëûîû ”yŸÅ!˜„þ ÷î!ŸÜTÄ– •›Å#ëû ¢‚†àþ˜– 
!î!¦þ§¬ xy‰þyîû x˜%Ûþy˜ ‰þ#öì˜îû vþzþ™îû ëöìíÜT þ™!îû›yöì’ ²Ì¦þyî !îhßþyîû „þöìîû!Šéœ ~î‚ ~„þ£z 
¢öìD ö”Ÿ#ëû ¢‚ßþ,ñ!“þîû þ™yîûßþ™!îû„þ !e«ëûyéôé²Ì!“þ!e«ëûyîû ›öì•Ä !”öìëûç ²Ì¦þyî þ™öìvþü!ŠéœÐ

‰þ#˜öì”öìŸ öîïkþ•öì›Åîû xy†›˜
öîïkþ•›Å ‰þ#˜öì”öìŸ !îhßþyîû £öìëû!Šéœ xy˜%›y!˜„þ …Ê#ÜT#ëû ²Ìí› Ÿ“þöì„þîû ›yGþy›y!Gþ 

¢›öìëû öîïkþ !¦þÇ%þöì”îû •›Å ²Ì‰þyöìîûîû ›y•Äöì› ë¤yîûy ‰þ#˜öì”Ÿöì„þ ~„þ!Ýþ x!“þ vþz§¬“þ ú!“þ£Ä 
ç ¢‚ßþ,ñ!“þîû ö”Ÿ !£öì¢öìî xy!îÜñyîû „þöìîû!Šéöìœ˜Ð Öîû&öì“þ öîïkþ•›Åöì„þ ö¢£z ¢›hßþ 
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˜y £öìëû ÷‰þ!˜„þ öîïkþ ¢Á±”yëû ˜yöì› þ™!îû!‰þ“þ £ëûÐ öîïkþ•öì›Åîû ”Ÿ!Ýþ ²Ì•y˜ ¢Á±”yöìëûîû 
›öì•Ä ö‰þ‚ !Ÿ S¢“þÄ!¢!kþV ò¢öì“þÄîû !¢!kþóéôéîû !¦þ!_ !Šéöìœy £!îûî›Åöì’îû ¢“þÄ!¢!kþŸyßþf 
ëyîû x˜%îy” „þöìîû!Šéöìœ˜ „%þ›yîû‹#îÐ ~!Ýþ •›Å ~î‚ xydy ”%!Ýþîû£z xîyhßþî“þy !ŸÇþy 
ö”ëû– ~£z ”ŸÅ˜ þ™Mþé› ç ¡ìÛþ Ÿ“þöì„þ ‹˜!²Ìëû £ëûÐ14 xþ™îû ~„þ!Ýþ x²Ì•y˜ ¢Á±”yëû 
‰%þóöìŠé Sö„þy¢V ëyîû !î„þyŸ ‡öìÝþ!Šéœ þ™îû›yíÅ ~î‚ þ™îûî“Åþ#„þyöìœ Öëûy‚ ‹yˆ x˜)!”“þ 
î¢%îõ%þîû x!¦þ•›Åöì„þyöì¡ìîû vþzþ™îû !¦þ!_ „þöìîûÐ ~!Ýþ îyhßþîîy”# ¢Á±”yëû ˜yöì› þ™!îû!‰þ“þ ëy 
x“þ#“þ– î“Åþ›y˜– ¦þ!î¡ìÄê !“þ˜ „þyöìœ£z •öì›Åîû îyhßþî“þyöì„þ ßþº#„þyîû „þöìîû “þöìî îyhßþöìîîû 
x!hßþcöì„þ Çþ’ßþiyëû# îöìœ !îöìî‰þ˜y „þîûy £ëûÐ ‰þ#˜öì”öìŸ ~£z ¢Á±”yëû!Ýþ “þy‚ ë%öì† 
‹˜!²Ìëû £öìëû!ŠéœÐ15

xþ™îû ~„þ!Ýþ !î˜ëû ¢Á±”yëû œ%íyîû !¦þ!_ £œ !e!þ™Ýþöì„þîû !î˜ëû !þ™Ýþ„þ ²Ì!“þ!Ûþ“þ 
£öìëû!Šéœ “þyç ¢%ëûy˜ S596éôé667 …Ê#ƒVÐ ~îû ›öì•Ä !Šéœ !¦þÇ%þöì”îû ‹˜Ä 250!Ýþ !î˜ëû 
~î‚ !¦þÇ%þ’#öì”îû ‹˜Ä 348!Ýþ !˜ëû›Ð ~£z !“þ˜!Ýþ ¢Á±”yëû öë=!œöì„þ £#˜ëy˜ îy 
öíîûîy” ¢Á±”yöìëûîû xhsþ†Å“þ îöìœ ›öì˜ „þîûy £ëû ëy ‰þ#˜öì”öìŸ …%î öîŸ#!”˜ ßþiyëû# £ëû!˜Ð

ò¢y˜ œ%˜ó £œ ‰þ#˜öì”öìŸîû ²Ìy‰þ#˜ ›y•Ä!›„þ ¢Á±”yëû ëyöì„þ ˜y†y‹Å%öì˜îû ›y•Ä!›„þ 
”ŸÅöì˜îû ~„þ !îÙ»hßþ ²Ì!“þîû*þ™ îöìœ ›öì˜ „þîûy öëöì“þ þ™yöìîûÐ

Ÿ)˜Ä“þ £œ îyhßþî“þy ßþºëû‚ !„þlsþ þ™,!íî#îû ¢y‚¢y!îû„þ ”,!ÜT xyöìþ™!Çþ„þÐ ~ ”ŸÅ˜y!Ýþîû 
²Ì‰þœ˜ „þöìîû!Šéöìœ˜ „%þ›yîû‹#î !ë!˜ ›y•Ä!›„þ ›öì“þîû !“þ˜!Ýþ îû‰þ˜yöì„þ ÷‰þ!˜„þ ¦þy¡ìyëû 
x˜%îy” „þöìîû!Šéöìœ˜ ëíy ›y•Ä!›„þ „þy!îû„þy– my”Ÿ!˜„þyëûŸyßþf ~î‚ Ÿ“þŸyßþf ~£z !“þ˜!Ýþ 
Ÿyöìßþfîû vþzþ™îû !¦þ!_ „þöìîû ‹#˜öì”öìŸ ò!‰þ¢y‚ó myîûyÐ S599éôé623 …Ê#ƒV !eŸyßþf ¢Á±”yëû 
²Ì!“þ!Ûþ“þ £ëûÐ !“þ!˜ !îöìŸ¡ì¦þyöìî ›y•Ä!›„þ ¢Á±”yöìëûîû !“þ˜!Ýþ ›)œ ÷î!ŸÜTÄ îÄy…Äy „þöìîû˜ 
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ëíy ”%£z ²Ì„þyîû ¢“þÄ– xyÝþ ²Ì„þyîû ˜~Œí„Åþ“þy– ~î‚ xÖöìkþ …[þ˜ ç Ööìkþîû ²Ì!“þÛþyÐ  
16 ›y•Ä!›„þ Ÿ)˜Ä“þy “þyç ¢Á±”yöìëûîû !˜„þÝþî“Åþ# ~î‚ ÷‰þ!˜„þ öîïkþ•›Åöì„þ ëöìíÜT 
²Ì¦þy!î“þ „þöìîûÐ ›y•Ä!›„þ ”ŸÅöì˜îû ¢,!ÜTŸ#œ @ùÌ£’ ~î‚ ˜#!“þ†“þ œ‡%„þîû’ öîïkþ•öì›Åîû 
!“þöìëû˜ “þy£z ~î‚ ýëûy £zöìëû˜ ¢Á±”yöìëûîû ”yŸÅ!˜„þ îÄy…Äy !îöìŸ¡ì¦þyöìî þ™!îûœ!Çþ“þ £ëûÐ

÷‰þ“þ!¢„þ ¢Á±”yëû ëy ²Ìíöì› ¦þyîû“þîöì¡ìÅ !îKþy˜îy” ˜yöì› þ™!îû!‰þ“þ !Šéœ ›£yëy˜ 
”ŸÅöì˜îû ”%!Ýþ Ÿy…yîû ~„þ!Ýþ ²Ì!“þ!˜!•c „þîû“þ– xþ™îû!Ýþ !Šéœ ›y•Ä!›„þ ”ŸÅ˜Ð ¦þyîû“þîöì¡ìÅ 
x¢D ç î¢%îõþ ~£z ”ŸÅöì˜îû ²Ì!“þÛþy“þyÐ x¢öìDîû îû‰þ˜yîû x˜%îyöì”îû ›y•Äöì› ~!Ýþ 
‰þ#˜öì”öìŸ Šé!vþüöìëû þ™vþüyîû þ™öìîû òöŸ œ%˜ó ¢Á±”yëû!Ýþ ²Ì!“þ!Ûþ“þ £ëûÐ öŸ¡ì þ™ëÅhsþ òöŸ œ%˜ó 
¢Á±”yëû òçöìëû !Ÿó ¢Á±”yöìëûîû ¢öìD !›öìŸ ëyëû öë ¢Á±”yëû!Ýþ ²Ì!“þÛþy „þöìîû!Šéöìœ˜  
!î…Äy“þ !¦þÇ%þþ þ™![þ“þ Öëûy‚ ‹yˆ17 !ë!˜ !îKþ!®›ye“þyîû ¢îÅöì×Ûþ þ™!í„,þ“þ !Šéöìœ˜Ð 
~£z ¢Á±”yëû!Ýþ šþy !Ÿëûy‚ S•›ÅœÇþ’V ¢Á±”yëû ˜yöì›ç þ™!îû!‰þ“þÐ Öëûy‚ ‹yˆ îû!‰þ“þ 
òöŠé‚ vþzöì›vþz !Ÿéôéœ%˜ó S!îKþ!®›ye“þy !¢!kþV ö¢¦þyöìî îÄy…Äy „þîûy £öìëûöìŠé òçöìëû£z !Ÿó 
”yî# „þöìîû S1V ö‰þ“þ˜yîû îy£zöìîû ö„þy˜ ‹†ê ö˜£z S2V î!£‹Å†ê ö‰þ“þ˜yîû ²ÌöìÇþþ™’ 
~î‚ S3V x¦þÄhsþîû#˜ ö‰þ“þ˜y !˜öì‹öì„þ îy!£Ä„þ îyhßþî“þy îû*öìþ™ ²Ì„þyŸ „þöìîûÐ Öëûy‚ ¢y‚  
îÄy…Äy „þöìîû˜ öë !î!¦þ§¬ ²Ì„þyîû ›y˜!¢„þ ç Ÿyîû#!îû„þ ú!“þöì£Äîû !îöìŸ¡ì ÷î!ŸÜTÄ xyÝþ 
²Ì„þyîû ö‰þ“þ˜yîû ²Ì„þyŸÐ ²Ì!“þ!Ýþ !‹!˜öì¢îû ßþºîû*þ™ Sšþyéôé!Ÿ‚V •yîû’yîû x“þ#“þÐ

‰þ#˜öì”öìŸ ~£z ¢Á±”yëû!Ýþîû þ™“þ˜ ‡öìÝþ “þy‚ ë%öì† ö¢öì£“%þ ~!Ýþ ¢½þî“þ ~!Ýþîû ¢)" 
”yŸÅ!˜„þ !îÙ»yöì¢îû „þyîûöì’ x˜Äy˜Ä ¢Á±”yöìëûîû ¢öìD ¢y›O¢Äþ™)’Å £öìëû vþzàþöì“þ þ™yöìîû!˜Ð 
“þöìî ~!Ýþ „þöìëû„þ‹˜ ÷‰þ!˜„þ þ™![þöì“þîû myîûy !î‚Ÿ Ÿ“þy·#öì“þ þ™%˜îû&I#!î“þ £ëûÐ

öŠé˜ £zöìëû˜ S¢“þÄéôé‹†êV ÷‰þ!˜„þ öîïkþ•öì›Åîû ~„þ!Ýþ ¢Á±”yëû öë!Ýþ ßþºÒ ¢›öìëûîû 
‹˜Ä ¢›,!kþœy¦þ „þöìîûÐ öëy†y‰þyîû ~î‚ !îKþy˜îyöì”îû öëy† x¦þÄyöì¢îû vþzþ™îû !¦þ!_ 
„þîûy “þsþfëy˜öì„þ î%öìkþîû “,þ“þ#ëû ç ¢îÅöìŸ¡ì !ŸÇþy îöìœ ›öì˜ „þîûy £ëûÐ ›sþf “þsþfëyöì˜ 
~„þ!Ýþ =îû&cþ™)’Å ¦)þ!›„þy @ùÌ£’ „þöìîû ö¢£z‹˜Ä ~!Ýþ ›sþfëy˜ ˜yöì›ç þ™!îû!‰þ“þÐ ¦þ_«öì”îû 
„þyöìŠé “þsþf x˜%Ÿ#œöì˜îû ›öì•Ä îûöìëûöìŠé ›sþf– ›[þœ– ›%oy ~î‚ x!¦þöì¡ì„þÐ öîy!•œyöì¦þîû 
‹˜Ä ~!Ýþ £œ ö†yþ™˜ îû#!“þ˜#!“þ öë!Ýþ ~„þ‹öì˜îû ²Ì„,þ“þ ¢_yîû ö‰þ“þ˜yÐ !˜îÅy’öì„þ 
²ÌKþy ç „þîû&’yîû ¢‚!›×’ îöìœ ›öì˜ „þîûy £ëûÐ ¦þyîûöì“þîû Ö¦þ„þîû !¢‚£– îLöìîy!• 
~î‚ xöì›y‡îL xÜT› Ÿ“þy·#öì“þ ‰þ#öì˜ “þsþfëy˜ ²Ìî“Åþ˜ „þöìîû˜Ð “þsþfëyöì˜îû x˜Ä“þ› 
›)œ îû‰þ˜y ›£y÷ìîöìîûy‰þ˜ ¢)e Ö¦þ„þîû !¢‚£ myîûy x˜)!”“þ £öìëû!Šéœ ~î‚ x˜Ä ”%‹˜ 
!ŸÇþ„þ îûy‹„þ#ëû þ™,Ûþöìþ™y¡ì„þ“þyëû “þy!sþf„þ xy‰þîû x˜%Ûþy˜ þ™yœ˜ „þîûy Šéyvþüyç x˜%îyöì”îû 
›y•Äöì› !î!¦þ§¬ “þy!sþf„þ îû‰þ˜yîû ”ŸÅ˜ ²Ì‰þyîû „þöìîû!Šéöìœ˜ ~î‚ ²Ì¦)þ“þ ‹˜!²Ìëû“þy x‹Å˜ 
„þöìîû!Šéöìœ˜Ð18
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‰þ#˜öì”öìŸ öîïkþ•öì›Åîû !î!¦þ§¬ ¢Á±”yëû S2V
¦þyîû“þîöì¡ìÅîû x˜Ä“þ› ‹˜!²Ìëû ›£yëy˜ ¢)e ¢kþ›Åþ™%[þîû#„þ ¢)e SöœyÝþy¢ ¢)eV ~îû 

vþzþ™îû !¦þ!_ „þöìîû ÷‰þ!˜„þ !¦þÇ%þ ²Ìí› !‰þ S538 …Ê#ƒéôé597 …Ê#ƒV ‰þ#˜öì”öìŸ !“þöìëû˜“þy£z 
¢Á±”yëû ßþiyþ™˜ „þöìîû!Šéöìœ˜Ð ~£z îû‰þ˜yîû ²Ìí› !‰þ „þ“Å,þ„þ ²Ì”_ îÄy…Äy !œ!þ™îkþ £öìëû!Šéœ 
“¤þyîû !Ÿöì¡ìÄîû myîûy ¢y›Oöì¢Äîû ÷‰þ!˜„þ ›y˜!¢„þ“þyîû vþzþ™îû ßþ™ÜT !‰þ£« öîûöì… ~£z ¢Á±”yëû 
”ŸÅ˜ ç •Äy˜y˜%Ÿ#œöì”îû vþz¦þöìëûîû vþzþ™îû ¢›y˜ =îû&c xyöìîûyþ™ „þöìîûöìŠéÐ

~!Ýþ !îKþy˜îyöì”îû !„þŠ%é !„þŠ%é ÷î!ŸÜTÄ @ùÌ£’ „þöìîûöìŠé ~î‚ ~=!œöì„þ “þyîû ¢Á™)’Å¦þyöìî 
¢y›O¢Äþ™)’Å !“þ˜ ²Ì„þyîû ¢öì“þÄîû ˜#!“þîû ›öì•Ä xy_#„þîû’ „þöìîûöìŠéÐ ~£z !“þ˜ ²Ì„þyîû 
¢“þÄ £œéôôôé 1Ð ¢›hßþ •›Å£z Ÿ)˜Ä „þyîû’ “þyîûy „þyëÅ„þyîû’˜#!“þ myîûy vþzêþ™§¬ £öìëûöìŠé ~î‚ 
“þyöì”îû !˜‹ßþº ö„þy˜ ¢_y ö˜£z– 2Ð “þyöì”îû ö„þy˜ ßþiyëû# x!hßþc ö˜£z– 3Ð Ÿ)˜Ä ~î‚ 
xßþiyëû# £çëûy£z •›Å ~î‚ Mean ~îû ²Ì„,þ!“þÐ x“þ~î Ÿ)˜Ä“þy– xßþiyëû#c ç Mean 
þ™îûßþ™öìîûîû ¢öìD ‹!vþü“þ “þy£z ~öì„þîû ›öì•Ä£z !“þ˜ ~î‚ !“þöì˜îû ›öì•Ä ~„þÐ ö„þy˜ ~„þ!Ýþ 
îlßþ Ÿ)˜Ä !„þlsþ xßþiyëû#¦þyöìî x!hßþcŸ#œÐ ~!Ýþ xßþiyëû# „þyîû’ ~!Ýþ Ÿ)˜Ä– ~î‚ ~£z !î¡ìëû!Ýþ 
öë ¢î !„þŠ%é£z Ÿ)’Ä ~î‚ xßþiyëû# “þy£z £œ ›•Äþ™í îy þ™îû›Ð1 !îŸyœ öîïkþ ¢y!£“þÄ 
=!œöì“þ þ™yçëûy ë%öìkþîû !ŸÇþyîû !î!¦þ§¬ ”yŸÅ!˜„þ ›“þþ™yíÅ„þÄöì„þ ¢›y•y˜ „þîûyîû ‹˜Ä ²Ìí› 
!‰þ ~„þ!Ýþ þ™kþ!“þîû „þíy îöìœ!Šéöìœ˜ öë!Ýþ £œ î%öìkþîû !ŸÇþyöì„þ ú!“þ£y!¢„þ „þyœe«öì› 
¢y‹yöì˜y ëyîû vþzöìÍÔ… îûöìëûöìŠé òþ™¤y‰þ!Ýþ þ™îÅ ~î‚ xyÝþ!Ýþ !ŸÇþyîû ›öì•ÄÐ

~£z ¢Á±”yëû xßþiyëû#öìcîû ‹†öì“þ !“þ˜ £y‹yîû ²Ì„þyîû x!hßþöìcîû „þíy îöìœÐ ~£z ”%!Ýþ 
~›˜¦þyöìî þ™îûßþ™öìîûîû ¢öìD ›%_« öë ~=!œöì„þ ö‰þ“þ˜yîû ~„þ!Ýþ ›%£)öì“Åþ ~=!œöì„þ ~„þ 
îöìœ ›öì˜ „þîûy öëöì“þ þ™yöìîûÐ ~£z ”ŸÅöì˜îû vþzöìjŸÄ £œ ~îû„þ› ö‰þ“þ˜yîû ›%£)öì“Åþ þ™îû› 
¢“þÄöì„þ ”ŸÅ˜ „þîûyÐ ~£z ~öì„þîû ›öì•Ä ¢î ~î‚ ¢öìîîû ›öì•Ä ~„þ ”ŸÅ˜ ~£z !ŸÇþy ö”ëû öë 
ö„þy˜ ~„þ!Ýþ îlßþ ~î‚ ö„þy˜ ~„þ!Ýþ x!hßþc£z £œ ²Ì„,þ“þ xîßþiyÐ !“þöìëû˜ “þy£zóöì“þ ¢›hßþ 
îlßþ ¢Á™)’Å ~î‚ ~öì„þ xþ™öìîûîû „þyöìŠé ëöìíÜTÐ x!•!î”Äy!î¡ìëû„þ îlßþöì„þ þ™y!íÅî îlßþîû 
¢öìD ~„þ!e“þ „þîûy £öìëûöìŠéÐ ›y•Ä!›öì„þîû ›“þ ò!“þöìëû˜ “þy£zó ¢öì“þÄîû !“þ˜!Ýþ þ™ëÅyëûöì„þ 
x!¦þ§¬ Ÿ)˜Ä“þyëû ˜y!›öìëû xyöì˜˜!˜– îîû‚ “þyöì”îû ~›˜ ~„þ!Ýþ ¢Á™öì„Åþ ~„þ!e“þ „þîûöì“þ 
ö‰þÜTy „þöìîûöìŠé˜ öë ~öì„þîû ›öì•Ä£z ¢î ~î‚ ¢öìîîû ›öì•Ä£z ~„þ îûöìëûöìŠéÐ19

!“þöìëû˜ “þy£zöìëûóîû •yîû’yöì„þ öîïkþ•öì›Åîû x!hsþ› ç ö†yœy„þyîûó ˜#!“þ îöìœ î’Å˜y 
„þîûy £öìëûöìŠéÐ ö¢öì£“%þ “þyîûy x˜Ä¢Á±”yöìëûîû ”ŸÅ˜öì„þ ¢‚!ÙÕÜT „þöìîû “þyîûy £œ þ™îû› ç  
‰)þvþüyhsþÐ “þyîû ö†yœy„,þ!“þ „þyîû’ “þyîûy ö‹yöìîûîû ¢öìD !îÙ»‹˜#˜ ›%!_«îû „þíy îöìœöìŠé ~£z 
!îÙ»y¢ !˜öìëû öë ²Ì!“þ!Ýþ ²Ìy’#îû ›öì•Ä£z î%öìkþîû ²Ì„,þ!“þ î“Åþ›y˜ ~î‚ “þyîûy ›%!_«œyöì¦þîû 
¢½þyîÄ ¢›hßþ ²Ì„,þ!“þîû£z ²Ìöìëûy† „þöìîû íyöì„þÐ
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¦þy˜öì“þ …îîû öþ™œ “þyîû ‹y!›œ xyîû xy¢öìî˜yÐ ö¢ Ÿ£#” £öìëû ö†öìŠéÐ “¤þyîû ‹˜Ä 
ö„þvþz „¤þy”öì“þç þ™yîûöìî˜yÐ „¤þy”öìœ£z ö‹œ £y‹“þÐ ö¢ öë î,!ÝþöìŸîû !îîû&öìkþ ˜ÄyŸ˜yœ 
xy!›Åöì“þ ö†öìŠéÐ þ™öìîûîû ¦þyöìo çœyvþzÝþyëû “þyîû xy”öìîûîû xyŸîûšþ ‰þöìœ ö†œÐ „¤þy”öì“þ 
„¤þy”öì“þ xy„þyŸ þ™yöì˜ ö‰þöìëû ö¢ ö”…œéôôôé x‹y˜y ö›öì‡öì”îû ¦þ#öìvþü “¤þyîû ‡˜ŸÄy› „þy„þy 
x!˜œ ö†¤y¢y£zöì”îû þ™yöìŸ ”¤y!vþüöìëû “þyîû ˜y†îû ‹y!›œ £y“þ îy!vþüöìëû xyöìŠé “þyîû xy”öìîûîû 
xyŸîûšþöì„þ ö˜öìî îöìœÐ ö¢ç £y“þ “%þöìœ “þyöì”îû „þyöìŠé ²ÌyíÅ˜y „þîûöìœy “þyöì„þç ¢öìD 
!˜öìëû ëyîyîû ‹˜ÄÐ öîûy!£Dy îû›’#îûy “þyöì„þ ˜y˜y¦þyöìî ¢ygsþ˜y !”öìëû ‡öìîû !šþ!îûöìëû !˜öìëû 
ö†œÐ „þ!”˜ þ™îû “þyîû vþy„þy“þ ŸÖîûîyþ™ ö”£ îûy…œ ö¢£z çœyvþzàþyëûÐ ”%öì•îû !ŸÖ 
xy“þîûšþöì„þ !˜öìëû “þyöì„þ !¦þöìÝþ Šéyvþüöì“þ £öìœyÐ “þyîû ¦þyÖîû xîŸÄ £z!Döì“þ îöìœ!Šéöìœy 
þ™îû# ë!” “þyöì„þ !˜öì„þ „þöìîû “þöìî þ™yÝþîûy’# „þöìîû îûy…öìîÐ þ™îû#îû ö¢ ¢%… ¢£Ä £œ˜yÐ 
”%‹˜ þ™%îû&öì¡ìîû x‚„þŸy!ëû˜# £îyîû vþz”yîû“þy öë “þyîû ö˜£zÐ ŸyÖ!vþü xþ™yîû† ˜#îûî „þy§¬yëû 
öîyGþyœ ö›y¢œ›yöì˜îû ‡öìîû !î•îy †,£î•%îû !˜îûyþ™_y !”öì“þ !“þ!˜ xþ™yîû†Ð !“þ!˜ ö“þy 
!˜öì‹ç !î•îyÐ “þyöì”îû ¢›yöì‹ ¦þyÖîû ö”îîûîûy ¦þy‹éôéöì„þ !˜öì„þ „þîûöì“þ£z þ™yöìîûÐ þ™îû#îû 
†œy öŠéöìvþü „¤þy”öì“þ £zöìFŠé „þöìîûÐ ›yöìëûîû „þíy ›öì˜ þ™öìvþü ëyëûÐ ö„þyöìœîûÝþy ~…öì˜y ”%• 
Šéyöìvþü!˜Ð þ™öì˜öìîûyëû þ™y !”öìëû þ™îû#îû †y †“þöìîû œyîöì’Äîû ‘þœ ö˜öì›öìŠé öë˜Ð ö¢Ýþy ö¢ 
!„þ¦þyöìî œ%öì„þyöìîÐ ”%óîûyöì“þ “þyîû ‡öìîûîû xy†œ ö¦þöìD î%öì˜y !Ÿëûyœ „¤þyàþyöìœîû xyŸyëû 
~öì¢!ŠéöìœyÐ ö£öì¢y £yöì“þ vþz”Ä“þ ˜y!†˜#îû šþ’yîû vþz_yþ™ ¢£zöì“þ ˜y öþ™öìîû þ™y!œöìëûöìŠé 
xyîû !”öì˜îû xyöìœyëû “þyöì”îû xyßþ³þyœ˜ öîöìvþüöìŠé– ¢öìD ˜y˜y x“þÄy‰þyîûÐ ‹y!›öìœîû 
˜çœ !„þöìŸyîû ›%……y!˜ “þyîû îvþü öîŸ# „þöìîû ›öì˜ þ™öìvþüÐ ö¦þ“þöìîû ö¦þ“þöìîû ö¢ xyöìîûy ”,‘þü 
£ëûÐ ö¢ öë Ÿ£#öì”îû ßþf# £#˜Á¿˜Ä“þy– ”%îÅœ“þy “þyîû ‹˜Ä ˜ëûÐ

þ™öìîûîû ö¦þyöìîû ¢yîûy @ùÌy› ë…˜ þ™y“þœy xõþ„þyöìîûîû ö…yœ¢ ŠéyvþüöìŠé “þ…˜ ö¢ !ŸÖ 
xy“þîûšþöì„þ !˜öìëû x‹y˜yîû vþzöìjöìŸÄ Ù»Ööìîûîû !¦þöìÝþ ŠéyvþüœÐ xöì˜„þÝþy þ™yöìëû ö£¤öìÝþ ö¢ 
ë…˜ ›y£zëûy!˜ Šévþüyîû SöŠéyÝþ ˜”#V þ™yöìvþü öþ™ï¤Šéœ “þ…˜ ¢)ëÅ ²Ìyëû ›yíyîû vþzþ™îûÐ x¤y‰þöìœîû 
…%öìÝþyëû ”ŸÝþy Ýþy„þy xyîû „þ“þ„þÝþy xy•%!œÐ £yöì“þ– „þyöì˜– †œyëû …y!˜„þÝþy ö¢y˜yîû †£˜y 
ëyîû ”y› ”lßþîû ö¢ öîyöìGþ£z ̃ yÐ ¢y£¢ „þöìîû ~„þ‹˜öì„þ ö¢ öÝþ„þ˜yöìšþîû îûyhßþy ö„þy˜ !”öì„þ 
‹y˜öì“þ ‰þy£zœÐ ›öì˜ xyŸy– ö„þy˜e«öì› ‰þe«Ÿyœyîû þ™í •îûöìîÐ ö¢ ›y˜%¡ì!Ýþ “þyîû !”öì„þ 
“þy!„þöìëû öë˜ !„þŠ%é öîyGþyîû ö‰þÜTy „þîûœÐ “þyîûþ™îû “þyîû £y“þ •öìîû îœœ éôôôé ›y– ‰þöìœy xyöì† 
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!„þŠ%é …yöìî– “þyîûþ™îû ö“þy›yëû þ™öìíîû £!”Ÿ ö”öìîy– ›y˜%¡ì!Ýþ íy˜ !î˜– ‹y! ›öìœîû ßþ%ñöìœîû 
ö£vþ ›yÞÝþyîûÐ x!¦þKþ“þy ç xyhsþ!îû„þ ö‰þyöì…îû ”,!ÜTöì“þ î%öìGþ!Šéöìœ˜ ~£z îy!œ„þy î•%!Ýþ 
îyöì‡îû íyîy öíöì„þ öî!îûöìëû !¢‚öì£îû ›%öì…îû @ùÌy¢ £öì“þ ‰þöìœöìŠéÐ !“þ!˜ ‹y˜öì“þ˜ “þ…öì˜y 
öÝþ„þ˜yšþ xy!„þëûyöìîîû îûyhßþy àþ!† vþy„þyöì“þîû „þ¶y›%_« £ëû!˜Ð „þí„þ“þyëû !“þ!˜ ‹y˜öìœ˜– 
î•%!Ýþ “þyîû !²Ìëû Šéye ‹y!›öìœîû î•%Ð !“þ!˜ îvþü£z ”%ƒ… öþ™öìœ˜ ¢î Ööì˜Ð x!ŸÇþyîû 
xõþ„þyöìîû v%þöìî íy„þy ú ‹˜öì†yÛþ#îû „þyöìŠé öë ~îû öíöì„þ ¦þyöìœy !„þŠ%é xyŸy „þîûy ëyëû˜yÐ 
xyöìœyîû ßþºöì²À !îöì¦þyîû ¢‚@ùÌy›# ë%îy ‹y!›œ öë ~£z î•%!Ýþöì„þ •¹‚öì¢îû ›%öì… öàþöìœ 
!”öìëûöìŠé “þyç !îœÇþ’ î%Gþöìœ˜Ð !˜öì‹öì„þç …y!˜„þÝþy ö”y¡ì# ¦þyîöìœ˜Ð !“þ!˜ ‹y˜öì“þ˜ 
„þ˜Äy!Ýþîû îyˆy!œ þ™!îû‰þëû– “þy£z !˜öì‹îû îyvþü#öì“þ !˜öìëû ëyîyîû ¢y£¢ öþ™öìœ˜˜yÐ þ™!îû!‰þ“þ 
~„þ îyˆyœ# þ™y‰þöì„þîû îyvþü#öì“þ !˜öìëû ö†öìœ˜– þ™y‰þ„þ àþy„%þîû “þ…öì˜y ú xMþéöìœ xîßþiy˜ 
„þöìîû!ŠéöìœyÐ ö£vþ ›yÞÝþyöìîûîû ›%öì…îû vþzþ™îû îöìœ !”öìœ˜– ”îû„þyöìîû ›%œ%„þ Šéyvþüöìî “þî%ç ‹y“þ  
ö…yëûyöì˜y ~£z îIy“þ ö›öìëûöì„þ àþ¤y£z !”öì“þ þ™yîûöìî˜ ̃ yÐ þ™y‰þöì„þîû ë%î„þ öŠéöìœ!Ýþ ö¢ ¢›öìëû 
‡öìîû öšþöìîûÐ ö£vþ ›yÞÝþyöìîûîû ›y£z˜îû ßþ%ñöìœîû þ™yŸ „þîûy Šéye ö¢çÐ þ™îû#îû ö¢ï¨öìëÅîû 
xy=öì˜ ö¢ ë%îy ›%£)öì“Åþ þ™%öìvþü Šéy£z £œÐ îyöìþ™îû ›%öì…îû vþzþ™îû ”¤y!vþüöìëû ›yÞÝþyîû ›Ÿy£zöìëûîû 
x˜%öìîûy•öì„þ =îû&c !”öìëû þ™îû#öì„þ ¢þ™%e xy×ëû !”œÐ ö¢!”öì˜îû öŸöì¡ì þ™í„Ïþyhsþ þ™îû# 
ö„þyöìœîû !ŸÖ!Ýþöì„þ ‡%› þ™y!vþüöìëû „þ…˜ ‡%!›öìëû þ™öìvþüöìŠé ö…ëûyœ „þöìîû!˜Ð ‡%› ¦þyˆöìœy 
¦þëûy˜„þ ”%ƒßþºöì²ÀÐ ˜yæ ”%ƒßþº²À ˜ëû– þ™y‰þöì„þîû ë%î„þ þ™%e!Ýþ „þy›y˜öìœ þ™%öìvþü ö‰þyöìîûîû ›“þ 
þ™îû#îû ‡%›hsþ Ÿîû#îûÝþyöì„þ !˜öìëû !Šé!˜!›!˜ ö…öìœ öšþöìœöìŠéÐ xy£“þ îy!‡˜# þ™îû# ²Ìíöì› 
”%þ™yöìëûîû ö‹yîû œy!íöì“þ ë%î„þ!Ýþöì„þ Š%éöìvþü öšþöìœ ö”ëû– þ™îûÇþöì’ þ™yöìŸ îûy…y ~„þÝþy 
ò”¤yó !”öìëû xyd£“þÄyîû ö‰þÜTy „þîûöì“þ£z ë%î„þ!Ýþ þ™îû#îû þ™yöìëû œ%!Ýþöìëû þ™öìvþüöìŠéÐ „þy›y“%þîû 
þ™Ö!Ýþöì„þ …y!˜„þÝþy ›y˜%¡ì îöìœ ›öì˜ £œÐ !„þ‚„þ“ÅþîÄ!î›)‘þü þ™îû# œIy– xþ™›yöì˜ ”%£yöì“þ 
›%… œ%!„þöìëû !„þŠ%éÇþ’ „¤þy”œ ~î‚ öŸöì¡ì ‡%!›öìëû íy„þy “þyîû !ŸÖ xy“þîûšþ ö‹öì† ö„¤þöì” 
vþzàþöì“þ£z “þyîû ¢!Áº“þ !šþîûœÐ

“þyîû þ™öìîûîû ‡Ýþ˜yîû !îhßþyîû ²Ìy¢!D„þ– xyîyîû x¦þy†# þ™îû#îû ‹#îöì˜îû vþzay˜ 
þ™“þöì˜îû £z!“þ£y¢ç îöìÝþÐ ›yÞÝþyîû ›Ÿy£z íy˜ !î‚ ‡Ýþ˜yîû ö²Ì!Çþ“þ x˜%•yî˜ „þöìîû 
þ™îû#öì„þ ¢öìßþ¬öì£ ú !£¨% ë%îöì„þîû ¢yöìí !îöìëû !”öì“þ xyöìëûy‹˜ „þîûöìœ ”%îûyöìhsþ …îîû 
öþ™öìëû öîûy!£Dy ‹˜öì†yÛþ#îû ›%¢œ›y˜îûy ”œ öî¤öì• ²Ì!“þöìîûy• „þöìîûÐ “þyîûy ›%¢œ›y!˜ 
”%†Åyöì„þ ¢¢Á¿yöì˜ î¤y‰þöì“þç ö”öìî˜y xyîyîû !î•›Å# !£¨% ë%îöì„þîû ßþf# £öì“þç ö”öìî˜yÐ 
¢î !”„þ î¤y!‰þöìëû ‡yöìÝþîû ›¢!‹öì”îû ö›ïœî#îû šþöì“þyëûy ö›öì˜ !£¨% ë%î„þ!Ýþ ö›y¢œ›y˜ 
£œ “þî%ç ö¢y˜yîû £!îûöì’îû ö›y£ Šéyvþüœ˜yÐ ö¢y˜yîû £!îû’£z îöìÝþ ‰þe«Ÿyœyîû ”_ îyvþü#îû 
œ%öìÝþ ëyçëûy „þ˜Äy ”%†Åy çîûöìšþ þ™îû# îyöì˜yÐ ”% ”%öìÝþy ¢hsþyöì˜îû ›y“,þc ßþº#„þyîû „þöìîû ö¢ öë 
“þ…˜ç xy=˜îûˆy ë%î“þ#Ð ö¢ xy=öì˜ xyý!“þ !”öì“þ •›Å ö„þy˜ä îyœy£zÐ
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˜yæ !î•y“þy þ™%îû&¡ì ~îyöìîûy þ™îû#öì„þ !í“%þ £öì“þ !”öìœ˜ ˜y ‹#î˜þ™%öìîûÐ þ™y‰þ„þàþy„%þîû 
!˜öì”Åy¡ì þ™îû#öì„þ ö”y›vþüyöì˜y ÷þ™öì“þ Šé¤%öìëû !˜ƒî‚Ÿ £îyîû x!¦þŸyþ™ !”öìëû î›Åy ›%œ%„þ 
öŠéöìvþü !Šéöìœ˜Ð !î!•îû !î•y˜ !„þ˜y ö„þ ‹yöì˜Ú ‰þyîû îŠéöìîûîû ›yíyëû ö„þy˜ ~„þ öîûy‹yîû 
¢õþÄyëû ‡yöìÝþîû îy‹yîû öíöì„þ öšþîûyîû þ™öìí „þyœyhsþ„þ ¢yöìþ™îû „þy›öìvþü þ™îû#îû ”%¢îûy 
˜y†îû  ‹#îöì˜îû xyöìœy £yîûyœÐ “þ…öì˜y þ™îû#îû ö”öì£ öëïîöì˜îû ›•Äî¢hsþÐ xöì˜öì„þ£z 
“þyîû ²Ì!“þ ¢y˜%˜ëû xy@ùÌ£ ö”…yœÐ þ™îû# “þ“þ!”öì˜ ‹#îöì˜îû îû*þ™éôéîû¢éôé†õþ ¢î£z ö”öì… 
î%öìGþ !˜öì“þ !Ÿöì…öìŠéÐ “þyîû îÄ!_«öìcîû „þyöìŠé ¢y”y›yÝþy „þy›%„þ þ™%îû&öì¡ìîûy îyöìîû îyöìîû  
xy@ùÌöì£îû vþy!œ ¢y!‹öìëû ~öì˜ …y!œ £yöì“þ !šþöìîû ö†öìŠéÐ •›Åîyþ™ ›yÞÝþyîû›Ÿy£z íy˜ !î‚ 
›,“%þÄ ŸëÄyëûÐ !“þ!˜ “þyîû „þyöìœQîû þ™%eöì„þ !‰þ!àþ öœöì… x¦þy†# þ™îû#îû ‹˜Ä ëíy¢y•Ä 
¢îû„þy!îû ¢y£yöìëÄîû ²Ì!“þ!î•y˜ „þîûyîû x˜%öìîûy• ‹y˜y˜Ð

!þ™“þyîû öŸ¡ì £zFŠéyöì„þ ¢Á¿y˜ ‹y!˜öìëû !“þ!˜ ¢îû„þy!îû hßþöìîû !îhßþîû œöìvþü þ™îû#îû ‹˜Ä 
Ÿ£#” ßþºy•#˜“þy ¢‚@ùÌy›#îû !î•îy ßþf#îû öþ™˜Ÿ˜ä ç …y!˜„þÝþy x˜yîy”# ‹!› îöì¨yîhßþ „þöìîû 
ö”˜Ð ö„þyöìœîû ¢hsþy˜öì„þ !þ™öìàþ öî¤öì• þ™îû# ö¢ ‹A†œ xyîy” „þöìîû ö˜ëû ›öì˜îû ö‹yöìîûÐ 
!ŸÖ xy“þîûšþ •#öìîû •#öìîû öëïîöì˜ þ™y îûyöì…Ð þ™îû# “þyîû !îöìëû !”öìëû š%þÝþš%þöìÝþ ¢%¨îû öîï 
!˜öìëû xyöì¢Ð ›y öŠéöìœöì“þ !›öìœ ²Ìy!hsþ„þ ‰þyöì¡ì “þyöì”îû ¢‚¢yîû “þ…˜ öîŸ ßþºFŠéœÐ ›•Ä 
‰þ!ÍÔöìŸîû þ™îû# “þ…˜ öîûy!£Dy @ùÌyöì› öîŸ ¢›#£ þ™y˜Ð „þyöìœQîû ¢yöì£î ~„þ î›Å# ›y˜%¡ì 
~öì¢ „þ”y‰þ þ™îû# îyöì˜yîû …îîû !˜öìëû ëy˜Ð !”˜ †!vþüöìëû ëyëû– îŠéîûçÐ ¢yœ 1991– £àþyê 
„þyöìœQîû x!šþ¢ öíöì„þ !‰þ!àþ xyöì¢Ð xy£z ~˜é ~éôéîû ¢%î’Å ‹ëûhsþ# îöì¡ìÅ œyöì£yîû !”ÍÔ# 
„þœ„þy“þy £öìëû ~„þ îûÄyœ# öîûD%öì˜ öþ™ï¤ŠéöìîÐ xy£z ~˜ ~éôéîû Ÿ£#” ‹y!›öìœîû !î•îy þ™îû# 
îyöì˜yöì„þ ¢y!›œ £öì“þ £öìî ö¢£z îûÄyœ#öì„þ ßþºy†“þ ‹y˜yöì˜yîû ‹˜ÄÐ îûy‹„þyëÅ îöìœ „þíyÐ

ßþºÒ !Ÿ!Çþ“þy þ™îû#îû ‹#îöì˜ ö¢ !”˜!Ýþ îvþü£z xy˜öì¨îû !ŠéœÐ xy‹ î›Å# ö¢˜yîû 
“þyvþü˜yëû ö”Ÿ öŠéöìvþü öÝþ„þ˜yöìšþîû ‹Dœ ›£yöìœ !îû!šþvþz!‹ „þÄyöìÁ™ îöì¢ ö¢ ¢îç ›öì˜ 
þ™öìvþü ëyëû “þyîûÐ ö¢!”˜ç þ™îû#îû ›öì˜ £öìëû!Šéöìœy– ö¢ ë…˜ š%þöìœîû ö“þyvþüy ç î›Å# Ÿyœ 
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