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E d i t o r i a l

Thanks to Abhijit and Nilima and Rohini Nandan, 
our June 2017 issue of Platform is being published. 
Platform strikes a unique note in the crowd of the 
journals and little magazine in West Bengal. The 
gracious poets from abroad such as Mongolia, Vietnam, 
Japan, China, Thailand and the like as well as poets 
from other states of India have been kind enough to 
contribute their poems to this journal. We Bengalee 
poets, writers and thinkers thereby get the opportunity 
to have a first hand experience of the poems abroad of 
our time. At the same time we Bengalee people, here, 
have the liberty to express ourselves in our vernacular. 
This issue touches upon the Bengalee reception of the 
Turkish poet Muesser . Gautam Mukherjee , one of 
the finest prose writers of our time has dwelled on 
the problems of translating Muesser’s poetry. There 
is another article on translation paradigm by Biplab 
Majee, a leading Bengali poet of our time .The crown 
and coping stone of this issue of Platform is a write up 
of Dominique Demiscault on Cubism. A photograph 
forged by her decks the cover page. 

We will humbly request our writers , especially 
from India, that their essays should not exceed one 
thousand five hundred words. A poem from India 
should not exceed twenty lines ordinarily.

With thanks and best regards to all the contributors 
and readers of Platform

Ramesh Chandra Mukhopadhyaya
Mousumi Ghosh   
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Cubism

An attempt at restoring order?

“Re-instating in its nature a technique 
totally gone astray was the cause and the 
aim of Cubism. A will stood up to counter 
the loose and the vague…One of the 
logical consequences of Cubism in 1911 
is a rejuvenation of thought; doffing the 
civilized, the barbarian child reverts to the love of things for themselves; 
imagination claims its rights, it operates on materials which already 
have a meaning, it bestows a new life to them by merely touching 
them…” 1

Mousumi Ghosh has made me a present again when she 
asked for this article; was it chance or necessity? 2 My last-
minute visit to the Louis Vuitton Foundation, to see the Shchukin 
collection on exhibition there, gave me the final push.

ICONES DE I’ART MODERNE. LA COLLECTION CHTCHOUKINE

Apple-picking (1911)  
by Natalia Goncharova

Peasant woman with pails and a 
child (1911-12) by Kazimir Malevich

1Foreword by Albert Gleizes in “Tradition and Cubism, toward a consciousness of 
form.” In Articles and lectures (1912-1924) published by La Cible, 1927.
2“Chance and Necessity” 1970 by Jacques Monod

Dominique de  Miscault

Dominique de Miscault is a French abstract artist, painter, sculptor and film maker 
of high watermark. Her deep thought fulness and meditative mind is manifest in 
every trifle that she dwells on. Her Seven Days of Creation on the Ceramic Road 
Hanoi is a triumph of abstract art. She is an author of significant book as well.
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How could we remain unfeeling in front of these two 
paintings? Goncharova (1881-1962) 3and Malevich (1878-1935) 
shared a quest which, from 1907 with the Cézanne retrospective 
held in Paris, fascinated the West. Cubism is on its way with 
Picasso’s Les Demoiselles d’Avignon and the works of Braque. 
Further East a new world is emerging under the influence of 
the icon, the lubok4, Russia’s popular imagery 5 and the various 
crafts practiced by Asian minorities. Neo-primitivism in 
Russia continues the pictorial traditions of the East. Alexander 
Shevchenko and Natalia Goncharova and others go so far as 
claiming that “it has become evident that there is no reason to 
use the artefacts of the West which were borrowed from the 
East.” Some Russian artists feel that they “are Asia” with all its 
subjectivity and that it is “the birthplace of all nations”. An idea 
illustrated by the Peasant woman with pails: the oval faces are 
underlined, hands and feet are large and flat on the canvas; the 
eyes, Byzantine style, are wide open on a reality that is still to 
come, with a gravity typical of icons. The masses are distorted, 
the gestures static, the painting is fraught with primitive naivety. 
Peasant work is extolled while industrial work is imposing its 
hellish rhythm to human nature.

Societies undergoing a sea-change

It is a time of turmoil, very significant in a Europe which, 
ever since the Renaissance, has been seething with ideas. In 
the words of Leonardo da Vinci:”We know clearly that sight, 

3Natalia Sergeevna Goncharova was born in 1881 in the district of Tula, Russia, and 
died in 1962 in Paris. She was the great-great niece of Alexander Pushkin’s wife. 
Well trained in art, she turned to painting in 1904, after she met Michael Larionov 
who became her lifelong companion. Both were confronted with Impressionism and 
then Cubism which they finally synthetized into Neo-primitivism around 1907. 
In December 1910, together with Larionov, she participated in the first Moscow 
exhibition of Knave of diamonds which demonstrated their interest in new styles, 
including Cubism. In June 1915, she left her native land for ever, she accompanied the 
Diaghilev tour of Europe in 1917 and settled in Paris in 1918. She became a French 
citizen in 1938; she is buried at Ivry sur Seine. 
4Popular wood engravings. The lubki, with their simple, narrative lines, were inspired 
by literature or popular and religious traditions.
5In the 19th century there emerged a genuine interest for the drawings of children, for 
the art of the mentally deranged and also that of minorities. It spread in Germany in 
the 20’s with Hans Prinzhorn’s “Artistry of the Mentally Ill” and in Russia with the 
work of psychiatrist Karpov.
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through quick observations, can discover an infinity of forms 
in one single spot; yet it can grasp only one at a time.” The 
French Revolution will rush this movement, overthrowing 
one power to install a new one which will pave the way to 
an industrialization which, in turn, will herald a new era of 
exploration. From an agrarian society, men are thrown into an 
industrial one, with its host of inventions (among which that 
of the Lumière brothers which is directly connected with our 
subject) sometimes a cause of impoverishment for the masses. 
Society becomes divided, the 20th century open onto a radically 
different era. Marx, Engels, Lenin theorize history; materialism 
gives a twitch to ideas.

Different points of view encompass the same object. A 
square may turn into a cylinder!

K. Malevich The lumberman 1912. Oil on canvas 
(94x71.5 cm) Stedelijk Museum, Amsterdam
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As early as 1907 Cubism came in to restore order!

It was to rethink art and, by that very fact, rethink the human 
adventure at the beginning of this century.

How should we approach Cubism?

On the one hand, in April 1904 Cézanne wrote to Emile 
Bernard:“Approach nature through the cylinder, the sphere, 
the cone, placing all of these into perspective […]. For us, 
men, Nature is more in depth than on a surface.” With this 
new concept, Cézanne, at the end of his life, initiated new vistas 
which were to revitalize and revolutionize the arts.

On the other hand, an osmosis took place due to dealers 
and collectors 6such as the Shchukin brothers or Diaghilev’s 
Ballets Russes which criss-crossed Europe, thus throwing 
bridges between Western exploration and Russian tradition 
and imparting the Russian production with its density of 
expression at a particularly sensitive time.

Cubism in Europe, Futuro-Cubism in Russia7emerged 
between the two revolutions of 1905 and 1917. Ever since its first 
industrialization in 1870, Russia had known strikes; but with its 
second industrial surge in 1875, the movement of spontaneous 
striking took on impetus. The protesters multiplied their actions 
until 1904 by attempts and demonstrations in the streets of Saint 
Petersburg after the universities had closed down. The almost 
daily demonstrations were fiercely put down by the police and 
the Cossacks.

A severe economic crisis had struck the population between 
1901 and 1903. In a context of world crisis, industrial bankruptcy 
and famine because of bad harvests, the workers, unemployed 
in the towns, could not even seek refuge in the country.

6No wonder if the works from La rue des bois, Picasso’s retreat since 1908, were of 
great interest to the Russians.
7Nicolai Berdjaev: “Futurism is the passive reflection of mechanisation, which turns 
to rot and dust the aging flesh of the world. The Futurists extol the beauty of the 
machine, they rave about its sounds, are inspired by its motion. For them the allure 
of motors has replaced the allure of the female body or of flowers. […] They know and 
want to know none of the aspects of the being that are concealed behind the screen of 
the body.
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The Russian revolution of 19058 subsumes the political 
and social troubles which swayed the Empire. The economic 
and social evolution of the country had unleashed the liberal, 
democratic, socialist and revolutionary oppositions to the tsarist 
regime. The murderous gunning of Saint Petersburg’s Bloody 
Sunday kindled the revolt. The regime survived this first attack, 
but discontent became stronger and opposition more radical. In 
October, a general strike got the better of the regime. A liberal 
constitution was granted; but within two years, Nicolas II 
counter-attacked, annihilating the hopes that the revolution had 
kindled. The mutiny aboard the warship Potemkin in Odessa 
(June1905) was immortalized by Eisenstein in 1925.

Discontent was rising because Russian society was 
undergoing a transformation while the political system proved 
incapable of evolution, due to the weight of its unwieldy 
administration. The middle-class, also called The third element, 
was growing in numbers, with the professions becoming more 
numerous and more influential. The growth of capitalism created 
the proletariat, sending a working class into the towns while, in 
the country, peasants were impoverished and became a rural 
proletariat. These two social categories formed a huge reservoir 
of discontent to be unleashed in protest demonstrations.

Kasimir Malevich, The reaper, 
(1911-12), oil on canvass, 114.3x67.2 cm; 
influenced by Goncharova’s hieratic 
series of peasants. The scythe reveals 
the function of the character. Cezanne’s 
principle of reducing nature to the cone, 
the cylinder or the sphere is here strictly 
adhered to, while the colours are treated 
along Symbolist and Futurist lines.

The writings of Albert Gleizes and 
Jean Metzinger, 1as early as 1910, find the 
words to describe this radical revolution 
and the bubbling over of ideas which, 

East and West, throw the people into anguish.
8It began on Bloody Sunday, January 25, 1905 to end with the promise of a Constitution 
on October 30th with the Manifesto on the Improvement of the State.



14

In Russia painting became militant with the creation, in 
1910, of the group Knave of diamonds with Larionov, Malevitch, 
Morgunov, Exter… 

The Grinder 1912/13, K. Malévitch 
79 X 79 cm, oil on canvas

Woman with buckets 1912, K. 
Malevich, a so-called cubo-futuristic 

period. Museum of Modern Art in 
New York.

But the hopes entertained by a lot of intellectuals and artists 
in the early 20th century were soon damped after the Bolshevik 
revolution of 1917. In the following decade, many disappeared 
or resorted to exile while the West of Europe failed to realize the 
magnitude of the disaster: so many ideologies, pleasing to the 
mind, fail to fit with the reality of nations and people. 

Like any revolutionary system, Cubism, whose leaders were 
Braque and Picasso9, was in the first place analytical as well as 
abstruse.

9P. Picasso (1881-1973) and G. Braque (1882-1963) were emblematic figures of art in 
the early 20th c. yet everything opposed them. Picasso lavishlydisplayed his talents, 
plastic, intellectual and affective, while Braque managed his equal talents in-depth 
and with humanity. Theirs was a necessary yet agonizing companionship.
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How could we fail to see the 
relation between Juan Gris and 
his 1911 Jar, bottle and glass,

George Braque’s 1908 Maison de l’ 
Estaque: those little cubes mentioned 
by Matisse.

With this de-composition of form, practised essentially in 
1910 and 1911, still life is the favourite subject. “Form seems to be 
endowed with the same qualities as colour.” 10Theobjectreplaces 
the subject of the prior centuries. The relation between objects 
is analysed and conceptualized. Braque, for instance, analyses 
the distance between objects, their balance, their harmony, their 
relation to the painter; hence the necessity to feel the object, 
to be as close to it as possible, to perceive its volumes, leaving 
sensations aside. “To our mind, lines, surfaces, volumes are only 
facets of the notion of fullness. Copying only the volumes would 
mean denying these facets for the benefit of a monotonous 
intensity. […] The diversity of relations between lines should be 
limitless; on this condition it subsumes 
the quality, the immeasurable sum of 
affinities we can feel between what 
we perceive and what exists within 
us; under this condition a work elicits 
emotion.”11

GeorgeBraque: Ewer and violin 
1909-1910, oil on canvass, 116.8x73.2, 

10A. Gleizes and J. Metzinger  Du Cubisme 1947
11ibidem
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Kunstmuseum, Basel, Switzerland. Here space vibrates. Braque 
still makes use of Cézanne’s palette of brown and cold colours 
which have pride of place and impinge on a space suggested by 
the absence of outlines. Following Cezanne, Braque and Picasso 
make use of camaîeu, i.e. they use all the shades of one or two 
colours.

Pablo Picasso: The accordionist 
1911, oil on canvass, 130.2x69.5, 
Guggenheim Museum, New York

Mademoiselle Léonie 1910, a 
deconstruction of forms, especially as 

regards the face, front and profile are on 
the same plane; the model is just a pretext.

Portrait of Daniel-Henry 
Kahnweiler . The mind must 
make an effort to reconstruct 
what is missing because head and 
hands are drawn regardless of the 
rest which is left to be imagined. 
Daniel-Henry Kahnweiler was 
born in Mannheim in 1884; 
he opened his first gallery, 
the birthplace and authority 
for Cubism, in Paris in1907. It 
became Galerie Simon during 
WWI, then Galerie Louise Leiris 
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during WWII, still under the guidance of its founder until 
1979. It hosted Pablo Picasso, George Braque, Henri Laurens, 
Fernand Léger, André Masson and many others who met there 
and ensured the success of a gallery loyal to its artists and to its 
aesthetic principles.

In the autumn of 1911 Braque reconsiders his analytical 
Cubism;

Reading woman Still life with harp and violin, his 
most radical work, with the vertical 
composition, the multiple plans and 
facets, the explosion of forms. Before 
this, there had been identifiable 
elements such as a pipe, a book or parts 
of musical instruments

For cubist painters one element becomes the entirety, as is 
the case for the artists of Art brut (raw art), in which the painter 
is just one element. But Braque masters his composition. He 
“deconstructs” in an intellectual way, less violently than 
Picasso. He doesn’t destroy while Picasso, true to his nature, 
can slaughter without a qualm.

The year 1912 is a major step for Western European painters, 
resulting in a synthetic, more playful, Cubism, opening, for the 
more daring artists, the way to Abstraction.
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Picasso: Still life with a chair, 1912; and The newspaper: L’indépendant.

The advocates of Cubism have exhausted the question, 
now it is the turn of Abstraction; but what is it? In the so-called 
Abstruse Cubism, the artists had refrained from total illegibility, 
always including comprehensible elements in their works: 
collages, stencils, etc. Abstraction will give up the visual and 
use the intellect to account for the world.

From left to right:
•	 The man with a guitar, The guitar player, oil and sawdust on 

canvass, 130x72.5 cm. (Also, called: Man with a violin and 
Guitarist) spring of 1914.

•	 Braque has adopted a principle of illegibility. We seek for certainty 
in these paintings in which de-construction is at work.

•	 Right: Woman with a guitar, probably painted a little earlier. 

The First World War started on July 28, 1914, and lasted till November 11, 
1918. George Braque was severely wounded at the start of the fighting.
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What does Cubism conceal?

Probably a host of 
things left unsaid, due 
to the troubled times, 
which found their 
mute expression in 
painting.

There lies the 
true role of the artist, 
beyond the various 
artistic or intellectual 
movements which 
tried to rationalize 
and pinpoint the 
trouble. Artists, often 
at their own expense, 
are the middlemen or 
mediums. Gauguin 

and Cezanne had set up the milestones for a new vision of art; 
but it is in 1907, with Les Demoiselles d’Avignon, that a radical 
break occurred, based on a new interest for African Masks.

Right: Picasso, The man 
with a clarinet, 1911-1912, 
oil on canvass, 106x69cm. 
Thyssen-Bornemisza Museum, 
Madrid. Often considered as 
the last really cubist painting: 
Picasso becoming THE leader 
and undisputed creator of 
Cubism. What exactly is the 
situation today in the context 
of world capitalism? One is 
entitled to wonder where 
they can find objectivity and 
absence of monetary concern.

It is to be feared, or hoped, 
that soon we will have a lot to 
revisit in the light of a better 

Pablo Picasso: Les Demoiselles d’Avignon, 1907, 
oil on canvass, 245x235. MOMA, New York.
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knowledge of our world, with new tools of appreciation.

In this brief survey, that I made as synthetic as possible 
hoping to arouse the curiosity of my friends in Calcutta, I 
intentionally left out the a-plat constructions, like the following 
works, which belong in the period of analytical Cubism.

Braque Violin and pipe, 1913-1914; 
collage, 74x106cm. National museum of 
modern art, Paris

Or this small sculpture by Picasso, 
which reveals the same type of 
preoccupation: 

Also, a theory emerged in the 1950’s, after WWII, claiming 
that cubist painting had  influenced the invention of army 
camouflage. Illegibility leading to invisibility is the aim of 
camouflage. By what mysterious alchemy can Cubism be 
assimilated to military issues? Did they pursue an identical 
aim: blend the figure into the background, the element into its 
environment?

During WWI, the Cubists became useful painters. Camouflage 
painters were people apart, operating in workshops, not on the 
front. They had better life conditions, faced less danger except 
when they had to reconnoitre and settle down.

In that way camouflage painting naturally made use of the 
system offered by Cubism, in order to disrupt the forms of objects 
and immerse them into their milieu. The military hardware was 
painted with monochrome a-plats unrelated to its shape, in 
order to conceal its volume, make its outlines undecipherable, 
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merge it totally into its environment. Monochromes of grey, 
brown and green were the most used since they are the most 
common in nature. Cubist painters were assigned to this task: 
Dunoyer de Segonzac, Jacques Villon, Roger de la Fresnaye, 
André Mare. (Yet Fernand Léger never managed to get posted 
to that section.)This is all the more surprising as, a few years 
before, the production of those cubist painters had been branded 
as “peinture boche” 12because their dealers and their buyers 
had often been German. After being accused of collaboration 
with the enemy they had now become patriots, indispensable 
to the war effort! 13

Juan Gris: Landscape and house at Céret, 
1913; oil on canvass, 100x65cm; Galeria 
Theo, Madrid.

Juan Gris: Still life with plate of fruit 
and mandolin, 1919; oil on canvass, 
95x65cm; Beyeler Foundation, Basel.

Paradoxically Cubism was to rise from its ashes from the 
very beginning of WWI and, with it, those who survived the 
war, like Juan Gris (1887-1927), a superb Spanish painter who, 
unfortunately, died too young to be a challenge to Picasso. He 
really started painting only in 1910; by 1912 he had developed 
a really personal cubist style; his great period is between 1914 
and 1918. At the start, he was influenced by analytical Cubism 
12Boche: derogatory term for German
13Pierre Daix, Journal du Cubisme, Paris-Genève, Skira, 1982 ; Danièle Delouche : « Cubisme et 
camouflage » in Guerres et cultures, 1914-1918, Paris,Armand Colin 1994
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but, after 1915, he turned to synthetic Cubism, of which he was 
a stunning interpreter.

Another important figure of Cubism: Fernand Léger who 
shared the Cubist objective of creating a non-figurative realism 
but stood apart from the Montmartrois by his approach, more 
visual than intellectual. He did not aim at representing the total 
object but wanted to situate its volume within an ideal space.

Fernand Léger:
The staircase, 1914; oil 
on canvass, 130x100;
Woman with 
book,1923; oil on 
canvass, 116.2x81.5; 
MOMA, New York.

Dom de Miscault, 
le 21 avril 2017

T r a n s l a t i o n 
Michelle SULLIVAN
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Musée national Picasso-Paris, Bibliothèque

7. Raymond Cogniat (1896-1977),
Maurice Raynal (1884-1954)
Les créateurs du cubisme
Paris, Gazette des beaux-arts, 1935
Musée national Picasso-Paris, Bibliothèque

Endnotes
1.	 Cubism by Abert Gleizes and Jean Metzinger; Tradition and Cubism, 

toward a consciousness of the Plastic, by Albert Gleizes
2.	 Knave of diamonds, is a pictorial movement based in Moscow in the 

years 1910-1913.aiming at the interpretation of Cézanne’s lessons 
and of French Post-Impressionism as well as of Fauvism and the 
German Expressionism of Der Blaue Reiter, (The Blue Rider). For 
two years, it was the beacon of the Russian avant-garde. It is also the 
name of the exhibition organized by Burliuk and Larionov, which 
triggered the movement. Other exhibitions with the same name were 
held until 1916.
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An Arrow 
 -dedication to Sanjeev Sinha*

When first I met you,
An arrow of your brilliant eyes
The bow was drawn with your full strength
By your heart aflame for future

Purchasing your arrow,
Anyone couldn’t imagine it can fast flying than anyone’s
The speedy flying, with certain brains to reach

Now 
A rainbow bridge is drawn in the sky
The India, the deep thought and spiritual wisdom
Your wide breast, and our precision

If we can see
All people enjoying comfortable living without poor life
All children dreaming for better future

What a splendid arrow of you…
Alike a poet, but as an engineer of dream

Kae Morii 

She is a Japanese poet, and internationally acting since 2004.  She published books: A 
Red Currant, The Light of Lapis Lazuli, Over the Endless Night, Olive-a letter from 
Anne, 66-Megaquake, Tsunami& Fukushima, and others.
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That time, I would say to you…
You are poet than poet, for India.

*Born in Rajasthan and an Ex-Student of Indian Institute of  Technology 
(IIT). His mother became the first teacher of primary school in a 
poor village. In 1996, he came to Japan for the study of AI (Artificial 
Intelligence)

Domestic Violence

If he did hit my cheek, he would be arrested by policeman.
And he must pay me his apology.

His eating meals which I made
His wearing clothes which I washed
His sleeping in bed which I cleaned up
He looks at his face in the mirror after he hits me
And shaves his violence
And leaves my broken nasal bone
At night, he kisses my painful nose
At his “Dear darling”, he reveals his egoism

I hits him
I kick his berry
He is Me, I am Him.
Any violence is prohibited, but
Even now the crying of the victims in the world
“Dear darling, don’t you know the violence is close to the war?”
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There, the Devil’s Shadow 
On the gloomy sky
On the crying moon
On the doleful star
On the blackened heaven
On the dirty street
On the coal-sprinkled pavement
On the filthy river
On the dusky flower
On the withered tree
On the agonized man
On the hopeless face
On the crusty eye
On the broken heart
On the dried dead soul

There, the Devil’s shadow

Pornpen Hantrakool

Pornpen Hantrakool, an erstwhile Professor of Silpakorn University Thailand as 
well as once upon a time a professor with a university of Japan, is a great scholar, 
historian and a remarkable Thai English poet
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1. My Motherland

 In the flying dragon’s posture
With its stretching claws
Ready to tear foreign aggressors into pieces
 
 
2. History of My Nation

Each page – an epic
Full of sweat and blood
From numerous generations
 
 
3. My People

The only people on the Earth
Holding swords and guns more than hoes and ploughs
But still suffering from bitterness nowadays...

Pham Van Binh (Binh Tam) 

A prolific writer of Vietnam. He is also a Vietnamese English poet. His poems have 
niche in Vietnamese Literature.
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The Most Beautiful Day

Some afternoons not wanting to do anything, think, say 
anything at all
letting
the hundred rivers that nourished my wild years
overflow my memory 

letting
the thousand lines of poetry memorized before I made poetry 
spill into my open soul 

work piles high 
short stories half-read, letters half-written 
faraway life urgent 

a girl carrying water down the hill, stopped, lingering a long 
moment then strolling leisurely back to the village
now doing what, where – who knows?

the evening is fading

wait not for any unexpected face
to fill your empty space

ten thousand dragonfly wings of childhood fly illuming the 
room.

Inrasara - Phú Tram

Inrasara - Phú Tram Researcher for the Cham Script Editing Committee - Ninh 
Thuan Province. Currently living in Saigon – Ho Chi Minh City. He is a great Cham 
poet of Vietnam glorying in ancient Champa
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Gratitude

To live is to be thankful – a bond of thanks overflowing 
lying beyond the horizon of calculations lost
gratitude brings maturation.

Kneeling submissive before a wildflower on noon’s hill
grateful for the hand unexpectedly extended
grateful for the verses of poetry written since last century
voice of a far-away smile, bud of a near-by kiss.

Kneeling in front of the sun’s face waking from dream every 
dawn
grateful for a bowl of rice when hungry, the half-smoked 
cigarette
grateful for the vague nebulous river running through my 
childhood
name of the hill’s crest, the forest in dreams suddenly echoes
grateful for the wandering footstep, the heart astray.

For one cannot live without but offering thanks
indebted to the blank page, beholden to the last unwritten line
Glang Anak a hundred lines – pondered two hundred years 
without cease
there is still a Cham son to care for the Cham language
the yellow leaves know to fall so the trees can bud green springs
grateful for boundless space, limitless time
though utterly insignificant, I still must be present.

And thus – I humbly extend thanks to ME. 
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Foresight

(Translation into English by Delgermaa Ganbat)

This flower with an unknown name,
you should call Ichin. 
So full of thorns, yet so lavish with fragrance,
she lives for only a summer; 
 it is said she withers without fading.
This flower, like a lady who comes at evening
To chant her poems,
Awakes at dawn 
to sip the dew,
you should call Ichin.
This flower has the life of only one summer
and leaves this life, so it’s said,
by singing on her stem.
The flower’s dew looks like teardrops
and it lives so short like the young age to write poems.
In slumber, so it’s said, she scatters her lyrical seeds 
onto the soil of the steppe 
and dies unable to see them grow. 
This flower that wakes up in tears
like a woman who saw her lover 
concealed in a dream,

ICHINKHORLOO Bayarkhüü*

*D.Natsagdorj award poet, Director of Mongolian National Library
Director, Mongolian National Central Library. 
**Delerama Ganbat, a Mongolian English poet par excellence

Delgermaa Ganbat**
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you should call Ichin.
This flower is rooted in the ground, 
so it’s said,  but aspires to heaven.
Never grieving about blossoming for just a summer, 
she blooms at night, cold and fireless, 
and sings to the moon, pale and unsettled.
This flower with an unknown name,
you should call Ichin. 
So full of thorns, yet so lavish with fragrance.
she lives for an only summer, so it’s said,
this flower that withers without fading. 
1999

The Stone Legend

On beige ruins of history
It stands alone in the darkness of the night
As the human statue, unfortunate
With no arms to hug his lover,
Stares with lively eyes,
A fear strikes ...
The years you’ve gone through
Were like a nightmare
Yet, you
Love standing like this
From the end of the road
You stare until your eyes are strained
I came to you,
Becoming lost on the sullen steppe.
Your crying with stone tears
 Heaven knows.
Your standing on guard 
Of whose land, no one knows.
My voice
Calling for you
You sometimes heard it but once. 
Didn’t believe in the words of love
But didn’t forget the eyes
As the rocks and trees grow old
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On the path ascending to Heaven
She will come
Raising the dust of the road.
The human statue
Will then revive
He will yearn so much 
To speak of his love
As I go to the beige ruins of history
Alone in the darkness of the night
The lonely statue stands 
On the wreck of the time
A raven sits on the human 
Statue’s shoulder 
And pecks the eyes
To whet its beak.
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Grass Cutting in a Temple Garden

 A sharp blade hacks sideways
Close to the grass stubs

Souls still stuck
To the grass
Stretch out their arms

Grass piled high
To be served as cattle food
Or dried

Any souls not allowed to fly
Are held by a circle of hard-heartedness
All pain of slaughtering
Lingers in the strong smell of grass milk.

Bitter Potion 
(For Ngọc Trâm)

As fever is burning you on its pyre
I become ash too
The bitter potion cannot wait any more
Holding your hand
I pour
My grief into the empty bowl...

Mai Van Phan (Vietnam)

Vietnamese poet Mai Văn Phấn was born 1955 in Ninh Bình, Red River Delta in 
North Vietnam. Currently, he is living and writing poems in Hải Phòng city. He has 
won several National and International literary awards. 
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O’ daughter! As the mist falls 
My hardship arches across the cold night
For frail flowers 
To give off scent needs bitter roots.
Sweat becomes callused hands
Spring pours into the medicine bowl
My old age weeps with mute tears
While truth bursts out for no reason. 
I wonder what you eat in your dreams
I put the bowl on the window
When you grow up to my age now
At the bottom of the bowl
There may still be a storm.
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Apple

God set borders
between you and me

you can’t pass behind that line
just before this line is yours

and he put a binocular made of flesh for your body
and for mine a little cave 

he had separated us
with a sharp knife

your seed was left in me
my peel was left in you

now that God dissociated us
why is he trying to unify again
by setting fire of desire
                          at our feet

 Müesser Yeniay

MÜESSER YENİAY, Ph.D., A poet of a scholar from Turkey. Her poems have been 
translated into various languages.
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Permanent Talk with the Beloved

I opened myself to you
like the teeth of 
                     a zip

one by one
I am broken in half

when you touched me
I watched the glory
                      of the earth

[in your hands 
there are little 
              flying fairies]

you saw that sweet 
emptiness in me

my body
like snow melting
              blended with your body

(Translated from Turkish by the poet)
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绣花鞋  xiuhuaxie // embroidered shoes

she watches dead irises dry, holding their purple 
stems lose their green, taking on the yellow-white of a 
thousand stars, 
maybe he’s tasting one now, she wonders, starlight on the 
tongue 
tip tip, a constellation between 
 
the boy in the goat cave says he likes to dance 
red feather girl does, too, silk shoes with cherry blossoms 
embroider steps 
on wild sky grasses black on the night mesa 
what’s the name of the rainbow bird stitched over gold, he 
asks 
 
red feather girl smiles, says, ask the moon next time she’s full 
she likes to tell her stories then 
round round the words grow a stitched bird names a rainbow 
who: the namer or the named, are they the same 
 
close reside close remain close the name close a bird stitched 
in time     he asks: what’s the name of these shoes 
绣花鞋 xiuhuaxie, she says, wondering if he catches the tones 
flat flat rising, the word steps this way, she says, come

Jami Proctor Xu

Jami Proctor Xu  徐贞敏 is a poet, translator, artist, and mother. She writes in Chinese 
and English. 
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Difference

 
My dear fellow,
Let’s become a taxi driver.
People will tell us true stories
Of their own lives and the country.
Will you tell your mind and heart
To open wider for change?
Ask yourself
if you not have a conflict
With rulers, environment
And your ego.
Let’s come together and closer
To bear a beautiful discrepancy,
To build a life position.
Otherwise,
Let me get rid of fantasy.
Or let me reword:
Do I still need to be imprisoned
To get an award?

Azam Abidov

Azam Abidov, Poet, Translator, Cultural Adviser, Uzbekistan
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Doc Humanity

Amanita Sen

A flying-stethoed doc, makes quite a sight,
And that when he’s running with his team,
Out from the elevator, to the porch outside,
Their faces look solemnly grim.

What I see next, stay etched in my heart,
I visit the memory often ,
When the ‘docy’ headlines  scream mistrust,
My ‘med-roughened ‘ past needs be softened. 

A hand-pulled cart drives inside the premises,
On it lies an unconscious girl ,
If clothes mark the step on the monetary ladder,
She belongs to the lowest, they unfurl! 

He picks her up, in his strong arms,
Smeared his  sweat resides,
Her malnourished frame, not a threat,
For him to take long strides.

I hope she made it! Haven’t known his name,
The man with Christ-like integrity,
Choosing life’s dignity over social rung,
Have named him “Doc Humanity”!

Amanita Sen from Calcutta, WestBengal  is a renowned poet, scriptwriter and a 
counselor. 
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How Not to Make A Film 
Anish Subramanian

“If you remember Anish, I spoke to you about this. You promised, 
in Bombay; you promised that night when we were drinking. We spoke 
about this months ago man. What the fuck.”

It wasn’t as if I had to pick one of four scripts. In essence, 
I had to pick one of four friends to work with. Sure, I’m only 
choosing to “work with” one over the rest, but I AM PICKING 
one over the rest.

So after going the arbitrary script-reading process (not that 
they were bad, but in my head, I was still picking one friend 
over the other), I had to pick between Arunesh, without whom 
I would have gone back home one month into the course, 
Vedansh and Juhi, whose adopted son I am, Sangeetha, the only 
person to remember my birthday, and Mayukh, who is one of 
two people on campus to have seen me cry.

Of course, none of them know the real truth – I can’t really 
edit a film.

NEVER MAKE A FILM BECAUSE YOU OWE SOMEONE 
A FAVOR. DO YOUR BLOODY HOMEWORK; YOU OWE 
YOURSELF THAT MUCH.

“Yeh *** saala..”

It’s dark. The pre-prod meeting was scheduled for 10:45; it’s 
11:30. We’re at “shady”. I’m a little drunk. All group members 
attend; co-directors Mayukh and Sidd start asking the crew 
about how they’d approach their role in the film. “All bullshit”, 
I tell myself. He only wants to know if everyone’s read his 
stinking script. It’s all to fuel the ego, of course – his script got 
picked over so many others; it must be good.

This essay has been written as an assignment of self-assessment for a final year 
dissertation film at Symbiosis Institute of Media & Communication
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I stand behind Vaishnavi when Mayukh starts addressing 
her. Context – Mayukh’s been crushing on her since his last short 
film, on which they worked together. I make goofy faces when he 
addresses her; it’s juvenile, 5th grade buffoonery, but it still gets to 
people. Weirdly funny. Me, Ranga and Prathik are in splits. We’re 
all fifth graders pretending to be Masters Students. Mayukh 
can’t hold it in, and laughs. Vaishnavi starts staring at all of us.

I am the only person Mayukh doesn’t question. We get back 
to the hostel; Mayukh smiles, telling me he’ll bar me from all 
future meetings. I laugh like the idiot I am.

NEVER TAKE FILMMAKING FRIVOLOUSLY. TREAT 
YOUR CO-WORKERS WITH UTMOST RESPECT. THEY 
DESERVE THE ENTIRETYOF YOUR MENTAL FACULTIES, 
NOTHING LESS.

“Tuh dekh, abhi iski mein leta hoon…”

We are hand-picking juniors for our crew. Mayukh wants to 
retain his “Fumes of 1084” crew, including the juniors – hence 
the apple-picking of Ranga (DOP), Kadambari (Line Producer), 
Prathik (Assistant Director) and Vaishnavi (Producer). Maybe 
not Vaishnavi. I’m the new guy. Mayukh grills the juniors for 
not reading the script – it’s in its third iteration now. Special 
shade is thrown at Khusboo, for whatever reason. Suyash hasn’t 
shown up to the meeting. Khusboo is told to do a script analysis. 
The senior crew is told to firm up, and start proper prep.

Khushboo chooses to quit the film.

I’ve yet to read the script.

YOU CANNOT MAKE A FILM UNDERPREPARED, AND 
WITHOUT ENOUGH RESOURCES. EVEN SHITTY FILMS 
NEED A BUDGET AND A CREW WITH FILMMAKING 
EXPERTISE.

“Look…ours is an organic process…it happens this way, not like 
that. We are trying to create and collaborate.”

The “Production Collective”, as they had dubbed themselves 
on the film’s WhatsApp group, feels that we’re behind schedule. 
They urge us to get started on the paperwork. The all-male 
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Above The Line (ATL) crew members dismiss them. Mayukh 
being clever Mayukh disguises this using the phrase ‘organic 
process’. What shit! You only hear that in the movies.

Mayukh and Ranga eventually realize they need to get 
started. To this day I wonder why it took them so long for this 
to happen – it’s not as if they don’t know this is important. If it 
weren’t for faculty deadline pressure, I don’t think we’d do even 
50% of the paperwork we did.

My only job was to create and keep intact logs. Even here 
my lazy gene shines – I’ve made combined video and continuity 
logs. They’re filled with doodles mostly. I’ve yet to give the 
producers a fair copy for the production bible.

To this date, Ranga hasn’t done storyboards. I don’t think he 
even remembers anymore.

A FILM CANNOT BE “CREATED” OUT OF YOUR HEAD. 
GRIND AND REPS GO INTO IT EVERY DAY. EVERY. SINGLE. 
DAY.YOU SLAVE AWAY, HITTING MINOR NOTES THAT 
HELP AND SHAVING AWAY THINGS THAT DON’T.

“Do you even know what Smriti Sparsh means?”

I cave in and finally read the script; it’s has DRAFT FOUR 
written across it now. Things are starting to happen. Mayukh 
and Sidd are having proper narrative level discussions with the 
crew. Everyone’s (sort of) read the script. There’s a nice flow of 
information, exchange of ideas. The producers are starting to 
narrow down the cast, source props and look for locations with 
Prathik and Ranga.

It feels like we’ll be able to catch up. I discuss with Ranga 
how he intends to shoot the film – In 4K, with multiple cameras. 
He’s never short for confidence, that Ranga; some might suggest 
he’s always overconfident.

I decide to write-up an edit workflow, and submit it to the 
Vaishnavi and Mayukh. FCP X, a 2 TB HDD for both data dump 
and as a scratch disk. A machine with 16 GB ram, 4 GB graphic 
card. A 422 Pro-res with a .mov container export.

Dharamkirti Sumant comes over and goes through the script 
with us. I never understand what that man says. All I know is 
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that he loves Zizek; he was talking about him even during our 
scripting session. Perhaps I should have paid attention in the 
scripting sessions earlier.

YOU HAVE TO BE A FILM EVERY STEP OF THE WAY, 
REGARDLESS OF YOUR ROLE. A CREW MEMBER CANNOT 
PICK AND CHOOSE WHEN TO SLACK.

“Aisa type kaam toh FTII mein hota hain…”

Makarand Dambhare entertains a script-analysis session 
with us peasants. It doesn’t take him one reading to point out 
how the script has no narrative to speak of. He’s kind enough 
to lay out a piece-by-piece plot, and help us how to connect the 
dots while writing a script. He leaves saying it reminds him of 
an FTII diploma film.

I remembering thinking that was a good thing. I really 
liked the narrative Makarand laid out. Now I’m really looking 
forward for the next draft. Mayukh and Sidd do exceedingly 
well, stay up all night and churn one out. Almost none of his 
suggestions were in it. I ask Mayukh about it in the hostel. “It’s 
not the film we want to make naa”. Fair enough, I tell myself. 
Deep down, I wish we’d made that film.

Samar Nakhate is here to address us and the project. I read 
the script again and again. I go through the reference material 
Mayukh has suggested. I am not better prepared. Not one bit. I 
remember nothing from the Nakhate session barring his usual 
histrionics.

I do remember a nervous Mayukh calling up Vaibhav 
Abnave the night before the Nakhate session, and sending him 
the script. He calls back 20 minutes later, suggesting that it is 
very obvious in the script that a voiceover is missing.

Five months later, I’m sitting in the edit booth, waiting on 
Mayukh and Sidd to write the VO. Priceless.

TAKE ALL ADVICE COMING YOUR WAY. PEOPLE HAVE 
FRESH EYES TO LOOK THROUGH. YOU CAN THEN SIT 
AND PARSE THROUGH IT LATER, BUT GIVE IT A GO.

“This is not right man. This is not how things are done”
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Mayukh is a very flustered man. Sleepless nights scripting 
with Sidd, sharing casting sessions with the producers, location 
recces, they all add up. I accompany him for a location scout. 
We’re less two days away from shoot – we’ve done all actor 
rehearsals, “recces”. I’m marking down the beats on my Eight 
Draft Final Shooting Script.

Suddenly Mayukh loses it. The evening before the shoot 
he confronts Ranga – They hash it out before Mayukh breaks 
down. Mayukh thinks Ranga is woefully underprepared. Ranga 
thinks he has it all sorted. They reach a temporary truce before 
Ranga leaves for his room.

To this day no one else on campus knows about the tiff.

PLEASE BE OPEN WITH YOUR FILM CREW. TRY AND 
AVOID MELTDOWNS; RECOVERING FROM ONE IS NOT 
EASY.

“Lekin this shoot Anish I’ll never forget”

On the shoot, I was supposed to handle script continuity. I 
suppose I did everything but that. I ran running equipment. I 
cleaned up a location. I ran the clapper. I helped set up lights. I 
did food catering. I harassed paan-walas for cigarettes.

The wonders of super-indie filmmaking.

The shoot was an absolute nightmare. 18-hour shifts, 24-
hour shifts, botched scenes, botched continuity, wrecked 
cameras, misplaced cameras, in-crew fights, in had it all. Thank 
God for the actors, who somehow tolerated our shenanigans, 
and Prathik for staying with them throughout the shoot.

So after five arduous days of shoot, we have in the bag 
something close to forty-five shots and seventeen scenes. 
Excellent.

Oh, the Day 3 callsheet wasn’t sent to the actor? Perfect. 
Nothing quite like every single member of the crew screwing 
up.

ANYTHING THAT CAN GO WRONG WILL GO WRONG.

“Macha, in the iPhone display it looked black only daa”
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I don’t have enough time to line up the rushes on a single 
h264 export to show Anupam Sir and Makarand Sir. But of 
course I carry over the crew’s form into post-production. I had 
spent the days after the shoot pouring through every single 
take, looking for good footage salvage material. My head is 
playing the theme song of the short-lived Discovery Channel 
reality programme “Junkyard Wars”.

I don’t think Makarand Sir liked the rushes. I don’t think 
Anupam Sir will ever publicly acknowledge us as his students. 
After the screening, Mayukh stopped attending any more. Even 
Sidd, the best problem-solver I know, couldn’t think of much to 
say.

Minus the focus issues, I thought they were all right though. 
My eyes are still scarred by Ranga’s osmo take. How could he 
have not seen Siddhartha in the take? His head is right there!!

DO NOT BE SCARRED BY RUSHES. DO NOT BE PROUD 
OF RUSHES. RUSHES ARE RUSHES. THEY’LL LOOK GREAT 
AND BLEAK AT THE SAME TIME.

“I’ll make a bit padam, you make padam bit by bit”

I tell Mayukh it’ll take me two days to sync the rushes, and 
till then he should just “chiel”. Besides, it’s not like he could 
have done anything. He needed time to recuperate anyway.

I sync the files in a day. The next day I spend just looking 
at them. On loop. I immediately make my first edit decision – 
at the very least, scenes will have to be shuffled around (with 
maybe a scene or two completely gone) for me to try and build a 
credible narrative. At least the machine I’m working on is really 
nice. 32 gig ram, 4 gig video card; if only FCP X had a more 
intuitive UI.

Of course the rough cut sucked balls. It made no narrative 
or visual sense. Any show-offy, slick editing wouldn’t do for 
this film. I tell myself I’ll listen to every word Makarand Sir and 
Anupam Sir have to say. If there’s any hope of salvaging this 
film, it would involve me stripping it down to its barebones, 
and filling in the blanks with reshoots/VO.

I slog away, getting rid of every unnecessary cut. The one 
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scene that cuts together well and was shot well also needs to be 
shortened and split apart. Handles are worked at, holds, action-
reaction. “Neat decoupage, not indulgent montage’’ I am told.

NO INDULGENCE. KEEP THINGS THAT ONLY SERVE 
THE FILM. FORM FOLLOWS FUNCTION.

“So how’s the re-writing going?”

Another cut screening; another failed attempt another 
excuse to tinker with the edit. So it begins again.

Only this time, my task is made simpler. I cannot thank 
Mayukh, Sidd and Makarand Sir enough. Between our constant 
back and forth, we dig out a bare-bones narrative that could 
work. We present it to Makarand Sir, he seems to be okay with 
it, provided we reshoot and VO. Heck, he even told us the exact 
shots that we need.

He also said something I never thought I’d want to hear – 
that the edit was as ‘tacky’ as it needed the film to be. Perfect.

So a quick three-hour shoot (on which I am now responsible 
for sync sound thanks to budget constraints), we have most of 
our cut locked in. Even Anupam Sir seemed unoffended by it; 
for four minutes of it at least. More fine-tuning, more edit work.

ANYTHING AND EVERYTHING CAN BE SALVAGED 
AND RE-USED. PLEASE DO NOT LET IT GET TO THAT 
STAGE.

“Toh likhna kya hain sir?”

So after all that, I have to work on the edit a little more, look 
at the beats of the voice-over and use it appropriately, do heavy 
colour correction, think of an appropriate sound treatment, do 
titling, do subtitling, do credit roll and more.

I know I won’t be able to do that on time. I’ll try my 
damnedest. In the meantime, this “assessment” will have to 
do. Goes without saying, I don’t know how to write a self-
assessment either.

MAKE IMAGES, TELL STORIES THROUGH MOVING 
PICTURES.
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Meet Him- He is Mr. Ramprasad Rajak 

Mousumi Ghosh

Ramprasad Rajak, very few people know 
that name. But a significant percentage of the 
citizens of Asansol region ,especially those 
who ride a two wheeler, know JK very well. 
The owners of scooters and motor bikes of the 
city say that JK is the best scooter mechanic of 
Asansol. Undoubtedly he should be called an 
automobile engineer in the true sense of the 
term. And there may not be even any other 
person as passionate in his work as JK.

How Ramprasad has changed to JK? 
It is the sheer determination of ten years old boy, a resident 
of JK Nagar in Asansol. JK Nagar or Jemari  is in the south-
eastern neighborhood of Asansol in the state of West Bengal in 
India.One of the oldest aluminium plants in India, now closed, 
iwas situated at JK Nagar. Ramprasad’s father, the late Basanta 
Rajak  was a washerman there. Their native home is in Nawada 
district in the state of Bihar, India. JK studied upto class IV in 
a junior basic school in JK Nagar . When he was in class four, 
one of his senior friends , came to him riding a moped, a Luna. 
Ramprasad , then ten years of age became highly impressed . 
The friend was then an employee of a motor repairing garage 
in Asansol. And Ramprasad’s friend advised him -- if you want 
to ride it , you have to work for it. 

Ramprasad , against the wishes of his father, abandoned his 
school life. The young boy went to nearby Asansol city with 
that friend. The friend was a Mohammedan and the garage was 

Dr. Mousumi Ghosh, the joint editor of the Platform is a college teacher.
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owned by a Mohammedan gentleman and all the employees 
were from that community. Ramprasad was so much eager to 
work that he introduced himself there as Mohammad Nasim. 
And from the next day, he started to work there. Nasim, as he 
was known then at his workplace, fondly called the owner of the 
garage , Mama , and  still he respects him as his Master- Guru. 
The ten year old boy , the child worker, first day started his 
work with cleaning a car. He removed his sandal and stepped 
on the car to clean it. And he unmindfully  left his footwear there 
and returned home. And next day he did not find the sandals. 
That young boy is now in his mid fifties. He still remembers the 
incident. A  strong willed person with a zest to  face challenges 
in  life  may not require any protection like  shoes or sandals it 
seems.

The child worker’s mother used to wake up at  4am  to 
prepare his tiffin ,the roti sabzi, bhujia tied in a handkerchief. 
The boy everyday took the bus at 5.45 am from JK Nagar and 
reached his workplace near Burnpur More Asansol after an 
hour. The fare in 1972, he recalls, was around 5-10 paisa. He 
never wanted any extra leave even for a day. Even during the 
normal holidays at the garage for two days at a stretch, he 
preferred to take a break only for one day. He wanted to learn 
and he loved to do his work. He did not earn any wage or salary 
for the first two years. He was a trainee then. After two years he 
used to get Rs 2 weekly. And Nasim became his master’s apple 
of the eye. His master as he recalled was a learned one and used 
to speak with his customers in English. JK was the youngest 
trainee there. However  this Guru selected him as the leader, 
and gave him the duty of recording attendance of everybody. 
The senior workers also had trust in him. Sometimes may be  
the senior workers accepted money due to the owner. JK never 
betrayed them before the owner.

After three to four years of his service, Nasim   suddenly 
became ill. He was not able to go to his work place for five to 
six days. His Guru worried, was eager to see his favouite pupil. 
He requested Nasim alias Ramprasad’s old time friend   to 
give him the direction of Nasim’s home at JK Nagar     . And 
the truth came out. Ramprasad’s friend revealed that nobody 
there would be able to say about Mohammad Nasim. Nasim, 
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a Bihari Hindu, is actually Ramprasad Rajak. His Guruji’s love 
grew more after knowing that fact. And Guru then declared 
that henceforth he and everybody in the garage would refer to 
Nasim as JK, the boy from JK Nagar. Not only his Guru, but 
all the family members of his Guru were fond of the little boy. 
His wife cooked delicious food for JK when he stayed there  for 
work sometimes at night. His Guru died some years ago in a 
road accident. JK still adores Guruji’s wife and his daughters.

JK’s family members were also uninformed at first about 
this Nasim story. However later, after three years or so, JK 
explained them that he thought it was easier for him to get the 
job. JK’s family was very poor at that time. JK Nagar factory  
had shut down its shutter , the number of residents decreased in 
the factory town,  as people left the area. Naturally,  the family 
profession of  washerman- who  are locally known as Rajak or 
Dhopa  faced a dark future. His two elder brothers started to do 
the job of ironing the clothes at Seventh Battalion Police Force 
in Asansol. They used to get free meal there and they brought 
home some rotis  for the others. One of his elder brothers then 
got a job of a cook there with a reasonable salary. And the life of 
others went on with the usual ups and downs in life .

JK’s weekly wage went up  step by step from Rs 2 per week 
to Rs. 150 per week in ten years of time. He was a favouite of all 
the customers for his wonderful service and smiling face . One 
of them was a teacher of a local college, Dr. Ramesh Chandra 
Mukhopadhyaya. Even after twenty five years or so he  is 
still full of praise of JK.   And JK still reminisces how he was 
welcomed in the teacher’s home Sir brought for him books and 
copies and Sir’s wife, whom he refers to as Kakima knitted a 
sweater for him.

JK married at a very early age . He was then a young lad 
of eighteen years and his bride was then fourteen. The year 
was 1981. After one year of his marriage, JK started his own 
business. He opened a   two wheel restoration garage , a gumti 
,at a prime place near Chitra Cinema hall in Asansol. His Guru 
advised him to open a two wheeler repair garage as motor 
repairing requires more space. And JK obeyed his master 
though he was then an expert technician in all the arenas of 
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automobile restoration. However he has still an extra fondness 
for his first love scooter. Because it was for the urge to ride 
scooter, he learnt the technology. And a malfunctioning two 
wheeler is like a patient to him who needs correct diagnosis 
and treatment. If it fails to start , he says that a mechanic first 
examines whether it has oil, then he should open the plug and 
check the current, clean the carburettor and so on. JK became 
a workaholic when he started his own business. His Guru also 
sent him clients of scooter repairing to him. After a year or so, 
he brought his younger brother  to help him in his workplace . 
JK also employed eight to ten workers in his garage. They were 
then given daily tea and  weekly allowances according to  their 
training and work experience. There was huge workload. JK 
had to work till 10-11pm. The service charge during 1982 was 
Rs 20 and at present it is Rs. 200. JK mentioned that for Scooty 
usually driven by the girls, the service charge  now is Rs. 220, it 
requires more time to open it.  In 1981, he shifted his garage to 
a nearby premise, as Government demolished the earlier space 
for development.  And His present garage is just  at the opposite 
of the first big mall of Asansol, the Galaxy Mall, a prime joint 
in the city.

The family life also underwent different changes. He 
became  a responsible father of two sons and two daughters. 
However, all was not smooth  .  He faced an irremovable shock. 
On the first day of the year  2009 ,his eldest daughter died in 
a questionable way at  her husband’s house  . The case is still 
going on at the court. JK’s eldest son a graduate , is now in 
transporting business. He has recently purchased a ten wheeled 
truck. JK gave a grand wedding party recently for him. His 
youngest son is a pass out from Industrial Training Institute. 
His youngest daughter , a graduate is also married . JK’s late 
father built a house earlier at Beliabathan in JK Nagar. His father 
actually built three houses there for all the three brothers, the 
uncles of JK.  Now JK’s uncles stay there.  And JK explains that 
earlier, people did not have evil thoughts , his father wanted 
everybody to live together.  

JK and his family   is now economically considerably well 
off  though there was no revelation of it in his lifestyle. When 
enquired about the present condition of his business, he humbly 
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informed that how could he say that it is bad as this business 
is the one which supported him to run his family.  His younger 
brother is now having his own establishment in JK Nagar. JK did 
not encourage his children in his business. He thinks that this 
business requires a healthy body all the time. There is no mode 
of earning when one becomes sick. Once JK met an accident 
and broke his leg. And there was no income for a considerable 
period. However, in his garage, three boys are trainee workers 
. They are learning out of  their own interest. JK pays them 
Rs.1300 per month with an additional Rs 10 per day . Every 
January he enhances their salary by Rs 250 or so. Different types 
of customers come to him. Though, JK wants to repair a part 
instead of replacing it with a newer one to save the customer’s 
pocket, he rues that many customers insist him to replace 
instead of repairing. Those parties are willing to pay four times 
more for replacement with a new parts. But they, are not willing 
to pay only Rs 50   for repairing. And so JK obeys them with 
what they want . He also noticed that some customers bragged 
to others that they had spend a considerable sum, for instance 
Rs  2500  for replacement , instead of Rs 200 the service charge 
for repairing their two wheelers. JK just smiles and states- this 
is the way of the world.

He now starts from his home for his workplace around 9 
am. He says , earlier his mother used to wake up at dawn to 
prepare his tiffin. And in course of time, his wife and now his 
daughter in law is doing that service. And they are not so early 
risers, he smiles. JK never forgets the hard days of his life even 
once . He remembers   that Friday was holiday when he used 
to work in his Master’s garage. And in home, his elder sister in 
law rued  then that why Jk  did not go to the factory, because 
it means  the  getting  of an extra meal . He reminiscences how 
he satisfied his hunger in his young days even by eating Kul 
fruit from the tree . Kul is an Indian plum like fruit.  JK confides 
that he also availed then whatever free food he could get from 
government schools in the locality . The family used to purchase 
Jau for their roti preparation as wheat was more costly, twenty 
five annas more  in 1975. JK said that the difference of twenty 
five annas was very significant then.  JK recalls that roti made 
of wheat is more tasty than that of Jau . Jau is a staple for horse 
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and cattle feed. And JK and his brothers rather became happy 
when due to short supply of Jau, they had to purchase wheat .  
He  says  that even a beggar refuses to take one rupee coin now 
a day.

And JK prays  everyday to his gods- Fist you keep everybody 
well, and then you look after me—that is what J K says to God .

JK like his scooter which he owns , keeps moving and 
ventures into new paths in course of his life’s journey. He 
purchased a jeep once and used it as a school van in the region. 
And in the eighties of the last century he also ventured in 
entertainment arena. In 1984, with his brother, he purchased a 
Colour TV and VCR for business purpose. He used to borrowed 
cassettes from Durgapur, the large city in the region. Eventually 
they purchased more VCRs and rented out them to the different 
villages in the region for 350-400 rupees per night. However, 
eventually they faced competition and to remain ahead of that 
video war, in 1989, they constructed a video hall in the JK Nagar 
market area. It was 70 ft in length, 24 ft in width, a canopy as 
cover, a tin curtain , lens, chairs for customers .  Every Friday, the 
day of release of new cinema, they brought new cassettes from 
Durgapur. They also had to pay   regularly to the lawkeepers 
for hassle free show. He still remembered the craze during the 
release of the film Shahenshah- a film of Superstar Amitabh 
Bachchan . The ticket price was Rs 5 and there were three shows 
per night. It continued up to mid night ,   They were unable 
to accommodate all the willing spectators for the cinema.  
However, the business came to a halt , Lured by the hope of 
quick profit the video business flourished enormously in the 
area. And the police ultimately stopped all of them. At present 
JK  has constructed six rooms in that space where his maternal 
cousin sister lives. JK asserts clearly that his main business is  
that of his garage and all others are secondary ones.

JK and his brothers also built their own houses within the 
same boundary wall. He  with a tinge of sorrow in his voice 
says that previously all the children of the family wore same 
dresses , their education were also of similar standard. During 
Durga puja festival time, the three wives of the family used to 
go together for shopping. They needed at least three days   to 
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purchase new dresses for everybody in the household. Now it is 
different. People go Dutch.. JK’s hard earned experience about 
the way of the world is – one who gives more should be ready 
to suffer more.  And he philosophically states that nobody will 
stay in the world permanently.

JK , who accepts pain and gain with equanimity says that 
one cannot predict beforehand the time of arrival or going 
away of customers in his garage. It is like life itself.   Nobody 
can declare perfectly beforehand when one will be born and  
when one will die.

And JK through his words established that he learnt the 
lessons of life. He loves his work. He remembers his friend’s 
word to that ten year old self- if you work, you can ride. And 
JK loves to ride along the road named life, be it narrow or wide, 
and be it smooth or rough. 
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Bodhichitta and Bodhicharyavatara

Nandita Bhattacharya

Bodhicharyavatara by Acharya Shantidev deals with the 
Bodhisattva way of life. Bodhisattva is he who takes the vow to 
inculcate Bodhichitta.

Bodhichitta is the main motif the of Bodhicaryavatara. 
A motif is a conspicuous element such as a type of incident, 
device, reference, or formula which occurs frequently in works 
of literature.1

 In Buddhism, Bodhicitta is the wish to attain complete 
enlightenment  in order to be of benefit to all sentient beings – 
beings trapped in cyclic existence or samsara and have not yet 
reached Buddhahood. One who has Bodhicitta as the primary 
motivation for all of his or her activities is called a Bodhisattva. 

They commonly talk of two types of Bodhichittas in Buddhist 
philosophy in Bodhiparnidhanchitta  and Bodhiprasthanachitta. The 
Hinayanas accept Bodhiparnidhanchitta as their summum bonum 
whereas the Mahayanas are all for Bodhiprasthanachitta.  

Acharya Shantidev in Bodhicharyavatara also put forward 
that there are two types of Bodhichitta in Bodhi Pranidhan and 
1M.H.Abrahams
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collaborated with Dr. RameshChandra Mukhopadhyaya in Japujee Sahib The 
Bala kanda of Four Ramayanas. She has a book in Unnayaner Golpo at her 
credit also.
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Bodhi Prasthan.2 When one takes the oath to become a Buddha, 
and ponders over this vow of benevolence he in fact accepts the 
Bodhi Pranidhanchitta. And when one not only takes the vow of 
benevolence but he acts to the end of attaining the same through 
his altruistic service to the people, is called Bodhi Prasthanchitta. 
The poet compares the first type of Bodhichitta as one who wants 
to go and second type with one who has already gone. Those 
who inculcate the first type of course derive the good fruit in 
this earth but they do not enjoy the incessant piety like that of 
Bodhi Prasthanchitta.

Here in slokas 15-19, chapter-I of Bodhicharyavatara the 
readers get an idea of Bodhichitta. The poet does not define what 
Bodhichitta is. He speaks of two of its types in Bodhi Pranidanchitta 
and Bodhi Prasthanachitta. And being a follower of Mahayana 
path he advocates for Bodhi Prasthanchitta. Though he does not 
discard Bodhi Pranidhanchitta he is all for Bodhi Prasthanachitta as 
it gives incessant piety where as the Bodhi Prasthanachitta though 
derives good fruit here in this earth, it is not capable of giving 
incessant piety. And the difference between the Hinayana and 
Mahayana, the two main schools of Buddhism lies in the fact 
that the first school accepts the BodhiPranidanachitta whereas 
the other embraces Bodhi Prasthanachitta as their end. And 
from these two types of Bodhichitta one can have an idea of what 
Bodhichitta is like.

Etymologically, the word  Bodhichitta is a combination of 
the Sanskrit words bodhi and citta. Bodhi means “awakening” 
or “enlightenment”. Citta is derived from the Sanskrit root cit, 
and denotes “that which is conscious” – mind or consciousness. 
Bodhicitta may be translated as “awakening mind” or “thought 
of enlightenment”.3

Bodhicitta may also be defined as the union of compassion 
and wisdom. This is a development of the concept of luminous 
mind in the Pali Canon. While the compassion and wisdom 
aspects of Bodhicitta are actually highly dependent on each 
other, in the Mahyana tradition they are often referred to as:

2Shantidever Bodhicharyavatar, Sri Sujitkumar Mukhopadhya
 China bhawan, Biswabharati
3https://en.wikipedia.org/wiki/Bodhicitta
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In Relative Bodhicitta,  the  sadhaka works for the wellbeing 
of all beings as if it were his own. 

Absolute or ultimate Bodhicitta, which refers to the 
wisdom of shunyata (Sunyat, a Sanskrit term often translated 
as «emptiness», though the alternatives «openness» or 
«spaciousness» probably convey the idea better to Westerners. 
The concept of Sunyat in Buddhist thought does not refer 
simply to nothingness, but loosely to freedom from attachments 
(particularly attachment to the idea of a static or essential self) 
and fixed ideas about the world and how it should be. The classic 
text on sunyat is the Prajñāpāramitā Hrdaya Sūtra, a discourse of 
the Buddha commonly referred to as the “Heart Sūtra.”4

Luminous mind (also, brightly shining mind, brightly shining 
citta) is a term used by the Buddha in the Pali Canon. It is 
described as the most fundamental aspect of the mind, and is 
said to be “brightly shining” whether or not this is realized. It 
is given no direct doctrinal interpretation in the Pali discourses; 
one way the Mahayana interprets it is as Bodhicitta. The 
Astasahasrika Perfection of Wisdom Sutra describes Bodhicitta 
thus: “That citta is no citta since it is by nature brightly shining.” 
This is in accord with Anguttara Nikaya I,10 which goes from 
a reference to brightly shining citta to saying that even the 
slightest development of loving-kindness is of great benefit. 
This implies that loving-kindness - and the related state of 
compassion - is inherent within the luminous mind as a basis for 
its further development The observation that the ground state 
of consciousness is of the nature of loving-kindness implies 
that empathy is innate to consciousness and exists prior to the 
emergence of all active mental processes.

Bodhicitta includes both:
The inculcation of spontaneous compassion for all sentient 

beings, and to get rid of the illusion of an  existent self. 

Some Bodhicitta practices emphasize the absolute (e.g. 
vipaśyanā) whereas the others emphasize the relative (e.g. 
metta). Nevertheless both the aspects are seen in all Mahayana 
practices especially in the Tibetan practices of tonglen and 
lojong. The relative can degenerate into pity and sentimentality 
4Dr. Ramesh Mukhopadhyaya, Sefirah Google Group 2015
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without the absolute whereas the absolute without the relative 
can lead to nihilism and lack of desire to engage other sentient 
beings for their benefit”5

Bodhicitta may be viewed as having different levels: one 
useful classification is that given by Patrul Rinpoche.6 He states 
that the lowest level is the way of the King, who primarily seeks 
his own benefit but who recognizes that his benefit depends 
crucially on that of his kingdom and his subjects. The middle 
level is the path of the boatman, who ferries his passengers 
across the river and simultaneously, of course, ferries himself as 
well. The highest level is that of the shepherd, who makes sure 
that all his sheep arrive safely ahead of him and places their 
welfare above his own.

Good is always ephemeral and Sin is always fiercely 
powerful, according to the poet of Bodhicharyavatara.7 And 
only way to overwhelm this Sin which is so fierce is to take an 
effort to develop the Bodhichitta. 

The sages after meditating through kalpas ascertained the 
concept of Bodhichitta as ultimate Good.  

Those who want to get rid of the endless sorrows of this 
earth of this worldly life, those who want to wipe off the pains 
and pangs of others in this world, those who want to enjoy the 
never ending happiness, must accept Bodhichitta as their means.

In the sloka -10, Shantideva asserts that it is the Bodhichitta 
which helps the unclean human body to be metamorphosed 
into a precious gem. The gem implies Buddhahood. In other 
words when one takes the oath to inculcate Bodhichitta within, 
one is able to clean his body. He does not discard body rather he 
wants the body to be metamorphosed.      

He addresses all the people belonging to different castes and 
creeds and asks them to take the oath to inculcate the Bodhichitta  
within.

 But why do they go for this Bodhichitta? He says it has 
5Wikipedia, March, 1, 2017
6Patrul Rinpoche,  Words of Perfect  Teacher March, 15, 1999
7 Shantidever Bodhicharyavatar, Sri Sujitkumar Mukhopadhya China bhawan, 
Biswabharati
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already been tested by the Buddhas in many ways. Bodhichitta 
is like a valuable gem. And one must inculcate it within. 

 Here the poet does not raise any question as to the ways of 
Sugatas; rather he takes them for granted. His is the argument 
that they have developed Bodhichitta so shall we do.  

He does not discard body rather he wants to make the body 
clean with the help of Bodhichitta. 

The poet in sloka 12 says to the readers to have the taste 
of Bodhichitta. It transforms one who possesses an unclean 
body into a Buddha. He further says that all the good deeds 
become futile after giving some good results just as the banana 
trees die after giving fruits. But Bodhichitta is like a tree which 
never decays, it gives fruit always. It flowers all the time. The 
fruits and flowers may symbolize the endless treasure for 
which human beings have everlasting longing. And Bodhichitta 
perhaps stands for that endless treasure. Unlike the Kalpataru 
---the wish-fulfillment tree of the Hindu mythology or the 
Apple tree---the tree of knowledge in Christianity the tree of  
Bodhichitta transforms one to his higher self.         

Now it is clear that the poet wants to develop Bodhichitta. 
And to develop Bodhichitta is the Purusartha for the Poet of 
Bodhicharyavatara. But what is Bodhichitta? The poet so far 
describes its essence but it is yet to be defined.

The poet himself puts forward the question why one is not 
taking the refuge in Bodhichitta? He says if one takes the refuge 
of Bodhichitta one can be redeemed of the sin, even if he commits 
serious sin, within a short span of life. Does it mean that it is the 
sin, which makes both our body and mind unclean? The poet 
has said at the outset Swamono vasaitum kritang moeydang. 
He wants to make his body fragrant. To that end, he likes to take 
refuge in Bodhichitta.  

 Bodhichitta is like a brave man under whose shelter 
everybody feels secured. It is like the fire of destruction, which 
at once destroys all the sins. That is why Maitreyanath said 
addressing Sudhanya why should not they take shelter in 
Bodhicitta which is all bliss. 
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Quoting Maitreyanath the poet justifies his own stand on 
Bodhichitta. The poet has pointed out earlier that  Kalpan nalpan 
prabiching tayad... (sloka-7) and suparikshit Aprameyo … 
(sloka-11) The sages after meditating through the kalpas declared 
that the concept of Bodhichitta is all  Good. Again he says that it 
has already been tested by the Buddhas in many ways. Hence he 
accepts Bodhichitta which helps one to transform his/her own 
self.
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On Translation

Biplab Majee

Role of Translation in Nation Building
We are in twenty first century. Everything has changed 

so fast with the advent of Internet. Internet brings about a 
change a sea change in communication system. We become the 
inhabitants of a global village now. The world becomes small. 
The citizen of different part of the world could access the people 
of the other parts of world easily. It enhances the fraternity as 
well as integration between the different states.

Countries like India, China where people speak different 
languages can communicate each other better and thus the 
national integration could be strengthened.

Literature is the mirror of life. One could know other’ life 
better if one has an exposure of  other’s literature. Translation 
is the only way through which one can reach others’ literature. 
A Bengali can access the Chinese Literature through translation 
similarly A French can reach a Japanese and so on. One can 
say that Internet adds a dimension to the work of translation.  
One can easily collect the literature of the other language from 
Internet. Once texts are available one can easily translate the 
same. Translation becomes easier and effective with the support 
of Internet.    

In a multi-lingual and multi-cultural country like India or 
China translation plays an important role. It helps the people 
of either side in exchanging of ideas, thoughts among people 
who belong to different regions, languages and culture. It 
is impossible for the people of India to communicate among 

Biplab Majee is a leading Poet, Critic, Essayist and Novelist of Bengal today
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themselves without translation. Translation is highly essential in 
any multi-lingual country. Regional literatures of the countries 
are yet to get international recognition due to lack of good 
translation. Even writers of one region can not communicate 
with the writers of other regions if no good translators are 
there. Translation in fact creates a bridge between the regional 
languages. 	

In another level we are living in a post-modern world. We 
need to connect ourselves. There should be cultural, social and 
economical access between the countries in Europe, Africa, 
Latin America, Australia, Newzealand, China, South East Asia, 
Vietnam, Japan, Thiland and so on. Or else we will be alienated 
persons or frogs in a well. 

Today though in India translation occupies a special niche 
yet we need miles to go. We can have the taste of the literature 
of the other part of India as well as of other countries in the 
world through translation. The writers of other countries in 
turn get the glimpse of the the literature of the different states 
belonging to India through translation. And thus the fraternity 
between the states in India and between countries of the world 
could be strengthened.

Thus translation plays a vital role in nation building as well 
as building up International understanding. We come to know 
about the art, literature and political view of other nations. 
Today we consider translation as a weapon of political power; 
Translation bridges the cultural and linguistic gap between two 
languages, belonging to two different cultures. In the era of 
globalization, translation is a power.

We are living in an age of the great brain race when the 
Global Universities are reshaping the World. They cannot but 
take the support of translation to proceed ahead. 

Value of brain-capital is very important for the emerging 
nations in the world. Without brain-capital a country cannot 
become a power in future. Hence, the importance of translation 
in the global academic market place, cannot be underestimated.

Kinds of Translation
Translations could be divided into two types — literary 
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and non-literary. In the translation of literature or Poetry  the 
translator has to take into account  both meaning and style of 
a text. In non-literary translation the translator emphasises  on 
meaning only. The translator does not translate word by word 
one tries to transport the meaning. Translations can be divided 
in many ways. To name some:

1.	 Word byword translation

2.	 Phonological translation

3.	 Graphological translation

4.	 Grammatical translation

5.	 Free translation and so on.

In phonological translation, the phonology of the text of S.L. 
is replaced by an synonymous phonology in the text of the TL. 
In Graphological translation, the graphology of the text of the 
SL is replaced by synonymous graphology in the text of the TL. 
In grammatical translation, the grammar of the text of the SL is 
reproduced by the synonymous grammar in the text of the TL.

Some translators like to do word by word translation where 
as some prefer to transport the sense of the text of the SL into 
TL.  Some advocate for transportation of meaning of the text of 
the SL to the TL. While translating a piece of literature or Poetry, 
a number of approaches could be used to study a literary text. 
Here the TL text must retain the original text of the SL. The text 
of SL is re-contextualized into the text of TL.

One can translate non-literary text i.e. social science, 
journalism, law or other disciplines and subjects easily. In non-
literary translations the subjects are definite; a definite question 
has a definite answer. The translator focuses on the meanings, 
he does not take into account  its literary styles . During 
translation of the text of political, economic, scientific theories 
the transportation of meaning is focussed.

Since language and culture are interlinked. All the literary 
text therefore is in isolation from the culture to which it belongs. 
Roman Jakobson divides translation into the following types:

1.	 Intralingual translation.
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2.	 Interlingual translation.

3.	 Intersemiotic translation.

	 Jackobson thinks : all poetic art is technically 
untranslatable as complete equivalence is not possible in any of 
the above types, so, total translation is a myth.

	 Broadly translations are of two types--- literary and 
non-literary translation, but there can be total and restricted 
translation. In a total translation every part of the SL text is 
transported to the TL. While transporting the text of the SL the 
translator uses the vocabulary of the TL which adds local hue to 
the text of the SL. There are vertical and horizontal translations.  
Medieval translation is either vertical or horizontal where both 
SL and TL have the same value. It shows how translation is 
connected to two coexistent but distinct literary system, when a 
SL has a special value and we translate SL into native language, 
it is called vertical translation. But when both SL and TL have 
the same value, it is called horizontal translation.

Andre Lefevere says that there are seven types of translation 
in translating poetry:

1.	 Phonemic translation

2.	 Literal translation

3.	 Metrical translation

4.	 Poetry into prose

5.	 Rhymed translation

6.	 Blank verse translation

7.	 Interpretation.

But Popovic thinks there are four types of translation 
equivalence:

1.	 Linguistic equivalence

2.	 Paradigmatic equivalence

3.	 Stylistic equivalence

4.	 Textual equivalence
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Today translation is used as one of the important tools in the 
International meet. Organisers and world leaders take help of 
interpreters who translates the text from SL to TL.

Problems of Translation
Now a days translation is both linguistic and cultural 

activity and it is concerned with communication of meaning. It 
is difficult to find full equivalence of all SL word in other word 
in TL. There is uncertaining of knowing the meaning of the SL 
text accurately. The indeterminacy of the text is a crucial concept 
in contemporary literary criticisms.

During translation at one end stands the text created by the 
author and at the other stands the reader who understands the 
text according to his experiences in life (cultural background, 
readership etc.). So there are two texts — One the author’s and 
another the readers, Hence, the reader and the critic is co-author.

Elusive nature of language have made the task of translator 
difficult — particularly of jokes, humorous statements, poetry, 
drama and fiction, culture, culture – words play an important 
role in translation. Specially colloquial expressions, slangs, 
proverbs are difficult to translate from SL to TL as two cultures 
are different from each other. Words like block, sacred, secular, 
communal convey different shades of meaning to different 
people. Indian words like Abhiman, Lila, Rasakrida, Dharma, 
Rasa, Vokrokti are untranslatable in English. Certain food items 
in India like halva, puri, kheer, jalevi can not be translated into 
other language cultural words create problems.

The translation of literature creates problem for the 
translators. So Robert Frost says, ‘Poetry is that which is lost 
in translation’. The problem of language in poetry is not easy 
to overcome, yet we translate thousand thousand poems 
everyday to enrich TL language readers. It may be a new 
poetry but fragrance of SL text we try to keep in TL text, In 
a poem sounds, rhythm, words, images, symbols etc are not 
only present together, but they act on one another. So, reading 
a poetry is itself an act of creating interpret action or creative 
transposition. The problems come when we translate a poetry 
from a distant past. We reproduce past-text according to our 
culture of modern time. On the other hand every reading  is a 
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new interpretation.

	 Great poetry always convey us the mythic reserves of 
human experience and it also create myths which is nothing 
but meta-language for the social and cultural meanings, A new 
meaning in TL text. In any work of art there is always a transition 
on between the two sets of meanings. Translator should have 
the feeling of the poem, otherwise he/she would not be able to 
translate SL into TL. In spite of the all difficult and problems we 
translate poems century after century.

Note- Theory of the Translation and Translation  
is a Form of Art have been published in other magazine.
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Pilgrimage (A Real Story)

T.V. Reddy   

Making a pilgrimage to Amarnath shrine in Kashmir 
is always a challenge, but it was my long-cherished wish. 
Some twenty-five years ago I got an opportunity to travel to 
Pathankot . At Pathankot Railway Station when I was about to 
buy ticket to Katra I was told that some trains were cancelled 
and we were not permitted to travel to Jammu as there was the 
imminent threat from terrorists. I could understand the gravity 
of the crisis by seeing large numbers of army personnel in and 
around the Railway Station. Having journeyed all the way from 
Madras to Delhi and from there to Pathankot I had to go back 
without realizing my wish of visiting Vaishno Devi Temple and 
Amarnath Cave. Later I could not get any opportunity to go to 
that Himalayan State. Now thirteen years after my retirement 
I decided to make the pilgrimage with Chennai Yatra Service 
group. I had crossed seventy and much against the will of my 
people I became a member of the Tourist party and travelled by 
train to Delhi and from there to Jammu. 

After reaching Jammu we were taken to Sri RaghunathTemple. 
We thought here in the north temperature would be cool, but 
to our dismay the sun was very hot. In our place in the south 
it is always hot and we have only one season throughout the 
year except in Dec. & Jan. when the sun would be kind and 
friendly. From Feb. onwards it is a continuous increase of sun’s 
heat with its murderous heat in Apr., May and June. Till the end 
of Sept., the sun would be furious and in the villages elderly 
people say that the sun would not leave us until we horribly 

Dr. Reddy is a leading Indian English poet, story teller, essayist  and  critic. His 
history of Indian English Literature is a triumph. 
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sweat till Ganesh festival. Sometime in Oct. end or from Nov. 
the sun changes his mood, becomes relatively cool and quiet.  
But here July in Jammu is no better than that in the south. It was 
indeed a memorable visit to Raghunathji Temple; the area of the 
Temple complex is very huge and there the idols of almost all 
the important Gods are housed in smaller independent temples 
within that huge campus. 

My friend Swamy said with a sense of astonishment, 
‘Srinivas, we are really fortunate to visit this Temple. It is at once 
spacious and beautiful where we can offer our prayers to all 
great Gods – Sri Ram, Lord Hanuman, Lord Siva and Goddess 
Parvati, Lord Ganesh and others. What a beautifully planned 
Temple is this! No doubt it is a centre of attraction to all the 
Hindus of the country. That is why the terrorists tried to make 
it a target of their attack and they are in fact the enemies of God 
or who else would think of attacking such a sacred Temple?’  

‘People say where ever there is God there is a devil also; 
now it seems to be true, whether we believe it or not. It is a 
devil’s act to destroy sacred places such as temples or any other 
shrine to whatever faith it may belong. That is the reason why 
the entire temple is well guarded by the army personnel.’ 

That evening we went to Katra and stayed in a hotel. Only 
from there we had to reach Sri Vaishno Devi  Hill Temple. That 
night the organizers prepared good south Indian food and we 
forgot the tiresomeness of the journey in the delicious taste of 
the traditional food; and we had a good sleep. In the pretext of 
coffee we were all awakened from sleep early in the morning. 
After a sip, we became fresh after bath and went to the foot of 
the hill, the point from where we had to start. Some physically 
strong people preferred trekking, while a few others chose to 
go by pony and a few elderly people like me, thought of going 
by palanquin i.e. the doli. Doli-bearers were mostly exploiting 
people and they began demanding higher rates. There was 
no controlling agency or authority and as such whatever they 
demanded we had to give; but having accepted they were 
sincere and here one has to appreciate their sincerity. They left 
them near the cave.

 They said to me, ‘Uncle, leave your footwear, cell phone and 
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the camera with us; you would not be permitted to take these 
things to the holy cave of the Goddess and at the prescribed 
counter to deposit these things you have to stand for half an 
hour or so.’  So I did as they advised. 

There was not a big rush; I went in the queue and had 
the darshan of the Goddess Vaishno mata in the holy Cave. 
Previously I was told the cave is narrow and one has to bow 
or bend the body to go inside the cave to have Darshan. But 
there is no such problem; it seems the Shrine authorities have 
widened the cave, covered it with ceramic tiles and the path 
is now spacious and comfortable to stand and walk inside the 
cave. In the mean time I became very much restive and my mind 
was more in a disturbed state, because I was more worried 
about my camera and the cell phone and about the doli person. 
But when I reached the place for the doli I found the bearers 
waiting for me much to my relief and the doli man returned 
all the things I had deposited with him. Return journey was 
easy for them and they climbed down in an hour as I was a 
light body. That night we stayed there in the hotel itself and the 
next morning we left Katra and started to Srinagar. The road to 
Srinagar and to the Cave was fully guarded by the army people; 
soldiers stood fully armed at regular intervals ready to face any 
possible threat from the terrorists and some soldiers stood on 
tops of the buildings keeping a strict vigilance.

Road to Srinagar was not good and travel was not so smooth 
as we thought; there were hindrances on account of landslides 
in one or two points and the army people were doing their best 
in repairing them and making the way fit for travel. That is 
why we had to halt for a couple of hours at such places and 
by the time we reached the outskirts of the city it was 7p.m. 
Vehicles were not allowed to go into the city and the bus was 
permitted to go after 9 p.m. Our organizers took us to some 
hotel near the Dal Lake and by the time we took our food it was 
almost midnight. Next morning we had to start at 5 o’clock, but 
message reached us that vehicles would not be permitted to go 
to Amarnath on account of road repair owing to land-slides due 
to heavy rains. So we could not move from the hotel and in a 
way it became a blessing for us as we could see places in and 
around Srinagar. We had more time to talk to the local people 
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there and come into contact with the natives.  In the forenoon 
we engaged a cab and visited Sri Sankaracharya Hill Temple 
and from there we had the complete view of the City. My friend 
Swamy exclaimed, ‘Such an ancient temple centrally located on 
this Hill! It is a wonder.’ 

The cab driver, a Muslim, said ‘this is an ancient Hindu 
Temple visited by all the Hindus and tourists. Our forefathers 
were all Hindus. Though we are now Muslims we consider 
Hindus as our brothers; this Temple is our source of livelihood; 
the more the number of pilgrims the more our earnings. Ours 
is a poor State; you see there is no development and most of us 
have hand-to-mouth existence. Tourism is the main source of 
our livelihood. Pilgrims and tourists are our real gods and it is 
they who are feeding us.’ He left us at our hotel and left with a 
friendly gesture.

In the afternoon we visited Moghul Gardens at the foot of 
the Hill facing the Lake - a beautiful Garden, a standing symbol 
of the Moghul power, pride and glory of the yester years.  We 
spent more time there till the evening. Some of our friends 
enjoyed having their photographs in the traditional Kashmiri 
costumes. In the evening most of our friends wished to have a 
boat ride in the Dal Lake though I preferred sitting on the bank 
and enjoying the beauty of the Lake. We got a boat arranged for 
a couple of hours. But at every stage tourists are being exploited 
and double the actual fare is often collected. It was relatively 
a pleasant boat-ride though for the most part of the ride the 
movement of the boat was too slow. The remaining part of the 
evening we spent by sitting on the bank of the Lake making a 
few small purchases and talking to vendors. One photo-seller 
came and sat by my side. Out of curiosity I spoke to him, ‘I hope 
you have good sales; you are selling one sheet of Srinagar Map 
for Rs.40/-. You must be making fat money.’

 He laughed and said, ‘Sir, they never give the price we say. 
Even if we quote correct price they quote a lower price – a clear 
loss to us. That is why we quote higher price and then come 
down a step lower. Otherwise we can’t do business. We get 
these photos, tour maps and the rest from the shop owner who 
takes deposit from us.’  
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‘With this profit are you able to maintain your family? It is a 
daily business. But at this rate I think you may not earn much.’  

‘What you say is true. Only in the evenings I do this business. 
I am an employee and I do the job of a Work Inspector in a wing 
of the Govt. Dept., but I am paid very less. I get less than Rs. 
10000/-. I have two school-going children. These days school 
education has become too costly. That is why I do this business 
in the evenings as a part-time job. Though I earn less, it adds to 
my small pay.  Most of us are very poor.’ 

‘Why? The Central Govt. gives huge funds to this State and 
you say it is a poor State. I am not able to understand the reality 
of the situation.’ 

‘What you say is true. The State is rich, but we are poor 
except our leaders and a few of their supporters and sycophants. 
You see we are all Indians, but on account of a few, very few 
bad elements the entire State gets bad name and we are all 
misunderstood.’   

‘This morning in the TV news I saw something about the 
terrorist hide-outs in the City and it seems here most of the 
people think against India.’ 

‘No! You are all mistaken. Media is responsible for all this 
misunderstanding. We are citizens of India and we love to be in 
India. A handful of people, who are getting huge funds, speak 
of separation and it doesn’t mean that all of us are behind them. 
Some of them are misdirecting the helpless youth and under the 
lure of money they dance to their tunes. It is the reality here.’

‘I feel really happy to hear what you say. Till now we are 
under the impression that majority are against our nation.’             

‘You can take this Map as a gift from me; please keep it with 
you as a token of memory.’  

‘Thank you for your courtesy; but I feel happy in buying 
it; please take this amount; you have your responsibilities and 
financial needs’ saying these words I kept it in his pocket though 
he was not willing to take it. 

‘Thank you, brother; God has to give us and unless there 
is God’s grace we can’t do anything and we can’t progress.’ 
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He left smiling at me when a group of tourists came near us 
looking at the photos and maps in his hand.    

I felt as though there was someone who was close to me and 
I saw in him the spirit of a true Indian. In a few minutes he could 
make a strong friendly impression on my mind. It was dark and 
I reached the hotel. The proprietor was a Muslim and he treated 
us in a friendly way and his concern for our pleasant stay there 
was really to be admired. In front of the reception there were a 
few sofas which we occupied and from there we were watching 
the TV.  There was news about a couple of terrorists who had 
sneaked in to the city. 

Mr. Subhash, a member of our group sitting in front of the 
reception, spoke to the gentleman who happened to be the 
proprietor of this big hotel, ‘Why is it there is always some 
trouble here and how can the people here give shelter to the 
terrorists from the other side of the border? We can’t understand 
how the people here turn against our own country.’ 

The gentleman became emotional, turned to him and spoke, 
‘This is the mischief made by the media. You do not know the 
truth. You people look into the newspapers and the TV and 
think that all the Kashmiri Muslims are anti-India. We love 
India as much as you love; in fact we love more, because we 
belong to Kashmir we are born here and our ancestors were all 
Hindus; India is our mother country. But the pity is our people, 
our brothers do not believe us and gradually they are trying to 
alienate us. Please tell me which State is free from political unrest 
and divisive forces? Are there not so many states infested by 
Naxalite menace? There is trouble in a few states from Maoists 
and in some states some divisive forces want bifurcation and 
trifurcation of the states. But you people are not bothered about 
these problems. If one or two terrorists enter our area it catches 
the headlines and the TV channels go on showing the same for 
days though it becomes as stale as a stinking corpse. It naturally 
works on your minds, does it not?’   

My friend Sarma now joined, ‘What you say is also correct; 
Media is exaggerating the things; they are trying to poison the 
minds of the vast majority. But it is a pity that here the youth 
are trying to hoist the enemy flag and even IS flag. Is it not anti-
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national?’

 ‘The truth is most of the youth are jobless and very poor 
and as such they are disappointed and desperate. Leaders are 
swallowing all the funds and they pile up thousands of crores, 
totally ignoring the state. Unemployment as well as poverty 
is driving the youth to fall into the trap of a few anti-national 
elements. The Govt. knows them and about the details of the 
huge funds pouring to them from across the border through 
so many channels. If the Govt. is serious it can plug all the 
loopholes, but it is not acting strictly. You see it is all a political 
game; both the state and the Centre want this game to continue 
for their political survival. This is the truth of our India, we 
can’t help it; but our plight is we have become the victims.’ 
Silence reigned for a few minutes and then the call came from 
our organizer to hasten for our food. 

After spending three nights at Srinagar at last we started at 5 
a.m. to Baltal the supposed base camp at a distance of 100k.mts. 
and from there we have to choose our mode of travel to reach 
the holy Amarnath Cave. After travelling for an hour covering 
15 kilometres. Our vehicles were stranded; there was terrible 
traffic jam for a few kilometres. We were told on account of 
some road repair vehicles were not permitted to move and 
there was nothing that we could do. But fortunately where 
our bus had halted there was a small temple with open yard. 
There we were served with breakfast and coffee. After a couple 
of hours vehicles were permitted to move and thirty minutes 
after resuming the journey again there was road block and 
we were detained for a couple of hours there. By the time we 
reached Neelgrah, the base camp near Baltal it was 6 p.m. Thus 
we had to travel this distance of 100 kms. From dawn to dusk, 
an experience we could never forget.  But at regular intervals 
of distance philanthropists and spiritual organizations had 
arranged free food camps and counters, locally called langars, 
providing all items of food covering both North and South 
Indian food with sweets, juice and tea – an excellent service to 
the pilgrims, hardly found in other places.  

Our camp was adjacent to the helipad. Our entire group of 
forty and odd people had to take shelter in three tents covered 
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by tarpaulin and erected right on the bank of a small mountain 
rivulet. As we lay on the foldable camp cots the music of the 
fast flowing waters of the stream was pouring into our ears. 
Here at last we could feel the cold climate of the Himalayan 
state of Kashmir. It is surrounded on all sides by the range of 
the Himalayas and we could see the snow-capped mountains 
and glittering glaciers. Except a few huts, sheds and temporary 
structures and army camps nothing could be seen.  It was a 
convenient place for cooking food and other items as fresh water 
was available at arm’s length. From the base camp at Baltal it 
is a hard trekking for fourteen kilometres through the snowy 
mountain terrain to reach the holy cave of Lord Amarnath; from 
the helicopter point at Panch Tarani it is six k.ms. to reach the 
cave.  Some of my friends, relatively young and energetic liked 
to trek because climbing gives greater pleasure in enjoying the 
beauty of nature and the snow-white grandeur. Accordingly 
the next morning some members left the camp to trek the 
distance of 14 kilometres of mountain terrain to reach the holy 
cave, while most of us preferred to go by helicopter as we had 
already reserved air tickets. I travelled by helicopter with five 
more persons and in seven or eight minutes we got down at the 
helipad at Panchtarani the nearest place to the Cave. It was by 
the side of a river at the foot of the Himalayan range. 

As soon as we came out from the helipad area, we were 
surrounded by a huge crowd of pony-men  and doly men . 
They stood like two armies ready to fight for a prize possession. 
Somehow I managed to extricate myself from the noisy crowd. 
I preferred to go in a doly and one licensed doly man showed 
his doly which was nothing but a fixed metal chair with knitted 
tape to the seat and the back. Meanwhile one pony boy picked 
up quarrel with him and began pushing him who lost his 
patience and pushed him. This small act was enough to kindle 
and fan the flame of quarrel. All the members of the community 
of the boy formed as one phalanx and almost declared a war 
on the other group who came in support of the doly man. In a 
few seconds there was much shouting and pushing; there was 
no one to listen to my advice. In the middle of the scene they 
lifted the doly which I occupied and started moving. I was in 
the grip of fear; in that scuffle the doly might fall at any moment 
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and God only had to save me and my feeble old bones. But 
soon their seniors entered the scene, pacified the two sides and 
made a temporary truce between the locals and others. I heaved 
a sigh of relief as the four doly men moved safely carrying the 
doly with me.            

It was a struggle for existence for the people there. It was 
the season of the pilgrimage for the entire year and it covers 
a short duration of nearly two months and more often than 
not the number of days gets reduced on account of heavy 
rains, landslides and threats of terrorists. They have to earn 
their livelihood only during the season and with the earnings 
they have to live for the entire year. Most of the pony men and 
doly bearers were Muslims and they were all honest and hard-
working people. The path is too hard and hazardous; it was 
the same path for walkers, ponies and dolis and the path was 
narrow, not even four feet wide in some places and even that 
path is miry in some parts covered by the litter of ponies and 
other animals, is covered by glaciers in some parts, while some 
other parts are full of huge stones and boulders. One should be 
very careful at every step.  

I said to the bearers, ‘Bhai, please go at a slow pace,  dheere-
dheere chalna. Path is not good and let us not be in hurry.’ 

‘Sir, have full confidence in us; from our boyhood we are 
used to this work; please be assured of your safety. In the next 
stage at the tea tent we would put it down very slowly. There we 
will have a cup of tea and then proceed. Please don’t entertain 
any fear. Moreover we don’t feel the weight at all.’

I said, ‘I am too light and I weigh only 53 kgs.’ 

‘Oh, that is the reason why we feel it so easy today as though 
we are carrying the empty doli.’ 

In the mean time we came near the tea tent and they slowly 
put the doli on the rocky ground. I got up from the seat and 
stretched my legs. I felt as if my entire body had become cold 
when I tried to look down the terrain and it was too deep a 
valley. A small slip - broken parts of fallen bodies would be a 
few hundreds of feet below! That is the end of the life’s journey! 
All of us had tea and I felt happy to pay the amount to the shop 
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keeper.  We continued the travel and the hilly path was steep 
and tricky. Trekkers were walking with the support of a wooden 
staff which served as another reliable leg. Pony-men and some 
of the doli-bearers were also using those wooden and bamboo 
sticks. Then our front bearer was about to slip while walking on 
the glacier and the timely attention of the next man brought it 
to some balance and now they changed shoulders. 

‘Be very careful. We would certainly have fallen; Lord 
Amarnath has saved us; please go as slowly as possible’, I said 
in almost a shivering tone. I was usually bold, but now all my 
courage melted as snow in the sun. 

The entire hilly area was well guarded by the army personnel 
and even on the glaciers they had pitched their tents and gave 
full protection to the pilgrims standing at short distances and 
braving the freezing sheets of snow and sweeping cloud-
bursts. Now we could see the Cave from some distance on the 
mountain facing us and the huge crowd climbing up and down 
the steps there. In a few minutes we were there; they slowly put 
the doli on the level ground near the Cave and I got down from 
it. Steps leading to the Cave were really big and at that high 
altitude climate was bitingly chill. 

Seeing my plight one of the doli-bearers came to my side, 
held my shoulder and said, ‘Uncle, please don’t worry. I am 
here to help you.  I will take you to the Cave and be with you 
till we come down to the doli.’   

‘What is your name, bhai’, I asked him. 

‘Maqbool’, he said; ‘every day we come here and we pray 
the Lord here along with the pilgrims and He takes care of us’.

 ‘Oh! You speak such good words. Yes, we are all brothers; 
our blood is the same.’

 I felt as though Lord Amarnath has sent him to help me in 
this hour of crisis. I felt as if my blood pressure has come down 
and a wave of chillness has taken possession of me. With his 
help I climbed the steps and stood in front of Lord Amarnath, 
as the place echoed with the primordial sound OHM.

 ‘Uncle, please see the God; the one at the centre is Siva; it 
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has melted to a large extent; the spot to our right represents 
Ganesh. See the big block of ice to our left; it represents Goddess 
Parvati Devi. Please see leisurely; there is no hurry’, he said. 
The purohit gave us a little prasadam i.e. bloated rice with a few 
dried grapes and other pieces. I took it as a sacred item and my 
friend took it with devotion.

 We left the inner part of the cave and came to its outer side. 
He then said, ‘Uncle, give me your water bottle.’

 I immediately gave the bottle thinking he was thirsty. He 
then filled it with the crystal water falling from above the cave 
and gave it to me and said, ‘Uncle, devotees collect it and take 
it home as thiirtham i.e. holy water. Please take it to your home 
and it remains pure for years.’ I thanked him in my heart and he 
took me to the free food counter i.e. langar a few metres by the 
side of the cave at a lower place.

‘Uncle, you have not taken anything. Please take whatever 
you like; there are so many items. I shall eat here.’

 ‘I don’t feel like eating. I will take a cup of tea,’ I said. As a 
matter of fact I had not recovered from that jolt; moreover the 
climbing of big steps made me gasp for breath and I felt my 
heart-beat had become faster. 

 ‘Then please sit here on the chair; I will bring you tea’, he 
said. I sat and began sipping the tea he brought me and he was 
taking whatever he liked. The tea was excellent and we can’t get 
such taste even in star hotels. I regained my spirit; though they 
were distributing nutritious and energy-giving food items, I did 
not eat anything.  In ten minutes he finished and we went to the 
place where doli was kept.  Others were waiting and we started 
returning. Climbing down was easy for them ; while they had 
taken two and a half hours to reach the cave, the return trip had 
taken an hour and a quarter only. I got down the doli and I gave 
the amount. 

They said, ‘You have given a thousand more, sir. We live 
on hard work. Though Allah is our God, the God who saves us 
from hunger is Lord Amarnath; ham bhuke logom ke pet-bharne 
kaa Bhagawan Amarnathji hai.’ 
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‘Yes. I have given it with joy. Before your hard work 
and sincerity and before the risk that is involved and before 
your devotion to God this is nothing. Take it and happily go. 
Namaskar to all of you, friends.’ They thanked me and d left.

I reflected, ‘These people are so good and friendly. They are 
indeed better than those in our parts. Here poverty is the root 
cause of all the problems. Some youngsters in abject poverty 
fall an easy prey to evil forces while some misdirected youth 
fall into the hands of anti-national elements. Time alone has to 
show the right path and solve the problem.’  

 I reached the base camp by helicopter and soon I was one 
with our group. That night also we stayed there; only the next 
day our friends who had gone trekking would return. Only after 
their return we had to leave the place. We spent the evening 
enjoying the emerald beauty of the place. Suddenly clouds had 
gathered and there was good rain late at night. My heart felt 
very much elated and could feel the waves of inexpressible joy 
at the loud music of the gushing stream. When we woke up 
the next morning the sky was clear and we happily enjoyed 
nature’s boundless beauty till the afternoon; then suddenly 
weather changed and the sky turned cloudy. In the evening to 
our joy our friends returned, but they were totally tired and as 
soon as they had finished their bath all of us got into the bus at 
5 p.m. and the bus started at the instruction of the organizer as 
the sky was turning dark with clouds. We had to reach Jammu 
Railway Station.

As the travel progressed intensity of rain also increased and 
the bus had to pierce through blasting showers of rain. That night 
we were forced to halt at the ancient Temple of the powerful 
Goddess Ksheera Bhavani on account of the downpour of rain. 
After midnight one of our friends received a phone call that 
Baltal and the helipad area had witnessed a heavy rainfall. We 
slept there in the protection of the Divine Mother. Next morning 
as soon as we got up, we came to know that it was a cloud burst 
at Baltal and Amarnath route, and the tents where we had taken 
shelter were washed away in the floods of the river and part of 
the road also was washed away; there was some loss of life also. 
We were shocked to hear the news. Had we stayed the night in 
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the tent, God only would have decided our fate! From Jammu 
we reached Delhi by train. From there we had to catch our train 
to Chennai. There at the Station we learnt some of the trains 
were cancelled on account of the threat from the terrorists.  At 
Gurdaspur there was an encounter between the terrorists and 
the army persons leading to a few deaths. Fortunately our 
train was not cancelled and our return was safe and with the 
blessings of Lord Amarnath I reached Tirupati my home town.

 My friends at the Ashram asked me, ‘Srinivas, how is your 
pilgrimage to Amarnath Cave?’

 I simply said, ‘A safe return from Amarnath is punarjanma, 
almost a rebirth. But the eternal fact is that these holy places 
of pilgrimage, immortal spiritual centres glowing forever, 
unite India from snows to seas, from Kashmir to Kanyakumari 
illuminating the universal truth of our Sanatana Dharma 
eclipsing all the cloudbursts and foreign invasions, conquests 
and ruthless massacres.’
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Spare little, Fare big

Biswanath Kundu

 
We like to reach our goal sure and fast, 
Never do we bother for inputs as must. 
With a little success we dare forget Him, 
This takes us in a world dark and grim. 
He expects us do our duty honest and right, 
And have our journey on earth happy and bright.  
We put excuses, the moment we fail; 
Accuse not egos that cause us to tail. 
We fail or succeed, all for His wishes; 
Greed get punished, rewarded the noble cherishes. 
We are guaranteed to enjoy His infinite bliss 
Thro’ our humble gesture to follow His teach 
To spare a little of our dear heaps for mission, the great; 
Back it multiplied, we left transformed into most fortunate. 

Biwanath Kundu is a reputed Indian English poet and critic. His poems are didactic.
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What’s Wrong with Me?

K. V. Dominic

What’s wrong with me?

Can’t take my dinner

unless my dog and cats

start dining their share

Spouse Ann repeats everyday:

they shall be served

after we finish our meals

But I can’t eat when

their stomachs are empty

Is it fault treating animals

on a par with humans?

English poet, critic, short story writer, editor Kerala, India 
Email: prof.kvdominic@gmail.com 
Web Site: www.profkvdominic.com 
Blog: www.profkvdominic.blogspot.in
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 Yearning 
Sankar Brahma 

Often a wish peeps in me 
To beg happiness with a knock at every door. 
Happiness in the form of droplets of ‘Elixir’! 
I bear an yearning in me to be all out for love 
From the sweet teenagers known or unknown; 
In the midst of the main path; 
Or energy of the warmth hidden in their breast. 
When in the grip of a tartar 
Quiet willingly offer him everything valuable including 
All my melancholy and almighty love I have with me. 
When caught in a rogue 
I whisper in his eyes the hidden desire: 
And never hesitate to invite a beggar woman enjoying this. 
Fragile flesh and body of mine. 
My feet do never tremble when I tread carrying 
On the shoulder of my old corpse; 
Every now and then a desire ignites me 
Telling lies covering my face 
In the breast of my beloved mother; 
And often feel like laughing widely 
With the news of death of my own child. 

Retired Head Teacher, Poet, Critic, Essayist, Story Writer
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Bound for the Void

Dr. J.S. Aanand 

The winds looked aghast 
and the atmosphere turned silent; 
They had now come to know

It had made up her mind. 
To tear through the atmosphere 
to converse with the stars and discover new worlds;

At night, when the flight up had been planned 
and countdown had begun;

Winds were terrified at what would happen

and surrounding atmosphere 
whispered into her ears;

KalpanaKalpanaKalpana 
You would be lost in the void; 
don’t tear our web;

Every missile knows 
where it is to strike, and how

The earth relaxes its hold 
and the winds shriek 
the atmosphere beats its breast

but the vehicle does not stop 
to listen, nor argue; 
closes its eyes, and dives out.

Dr. J. S. Aanand from Bhatinda, Punjab is an international reputed writer and 
director of World Union of Poets.
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For the Citizens of Special Ethical Zones

Prasanta Kumar Panda

I asked some smart citizens,
Do you understand religion?
The answer was:
How many freedom points it will earn
For our online shopping or in the malls
To get things cheaper?

I wandered if it would be better to ask Gods and godmen
For an easy explanation.

One god said:
I could say something
But not now,
Global warming is taking away our apples,
Whether forbidden or not.

The other smiled.
And in dismay said:
I am still waiting for millions of my sisters 
To bring me a mustard seed I have asked for.
In my own land not many understood 
What I spoke almost twenty five hundred years ago.

I approached a group of godmen for an explanation:
They said: Don’t worry,
People will soon understand religion.
We have asked governments to give us land free of cost
In the name of special ethical zones.
Where we will convert economy into ethics,
And obviously the reverse.
There people will earn freedom points buying our products,
To get them redeemed in their death to get salvation.
Forget the means for now,
We will ensure forever the end is religious.
A significant Indian English poet, Prasanta Panda, Professor in English, IIT Banaras 
Hindu University. He edits Nuances a journal with difference.
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Reflections on the poems of the  
Turkish Poet Muesser Yeniay

Written in Bengali by Gautam Mukhopadhyaya translated  
into English by Dr.Ramesh Chandra Mukhopadhyaya

Just finished the perusal of Platform December 2016 issue. Left 
alone in a secluded room I heard a voice dictating me to write 
something. So like many others I also put my palm on my lips 
relaxed on an armchair. I wondered what should I write. About 
whom shall I write? Finally I scribbled on a torn piece of paper –
Man can never be a poet
He can at best be
A pen in the hand of
A woman
Muesser Yeniay , a Turkish poet. The above lines are the English 
translation of the translation in Bengali of the closing lines of 
her poem Menstruation
a man can’t be a poet
a man can be a pen for a poet
Along with many other poets from abroad, Muesser’s poem has 
been also published in the December ’16 issue of the Platform. 
The poems have been published in English. So let us see by 
way of becoming the pen of a woman poet how far I could be 
creative.
Muesser writes

Gautam Mukhopadhyaya is an avant garde poet and essayist and story teller in 
Bengali literature.The Turkish Poet Muesser inspired him to write a personal essay 
on translation paradigm.  His Bengali is a poet’s Bengali and baffles translation into 
English. Be that as it may, Dr. Ramesh Chandra Mukhopadhyaya, the joint editor of 
Platform, has dared to translate Gautam only to bring home to the readers an instance 
of Indian reception of the Turkish poet Muesser.The text of Gautam Mukhopadhyaya 
written in Bengali is published in the next section.
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Silence becomes word
drop by drop
The English of my Bengali version is as follows:
Silence drips
At once there is the sound
The loneliness is shattered
Yes Yeniay, your  those two lines like raindrops enter into the 
heart and make our loneliness charmed.  
Your text
I am a woman, a poet
in this nothingness
that batters my body
 
egg that leaves my womb
every month
has a legend
in my body
 
it has a trace
 
my womanhood
my Achilles’ toe
 
my dog that barks every month
 
a man can’t be a poet
a man can be a pen for a poet
 
 
Translation is creative treason. The English of my Bengali 
version could read
 
I am a woman I am a poet
my emptiness breaks
this beautiful body of mine
 
Like the episode that takes place
After accounting how
the salary of a month is spent
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my ova empties me
and tears my body
 
Despite that it is not lost
It could be retrieved
 in my body of a woman
the women have learnt today
what the toe of Achilles is
 
My pet dog roars every month
Men can never be poets
They can at best be the pen of women  
 
2
I saw you
I lost my way in you
That is why your name is mystery
 
When my heart is a tent
This wordless life is my close kin
Then
When the night becomes deep
In the depth of the night
I float without any anchor
Just as the river floats
From the eyeball of mine
Into your eyes
No I have failed in translating you. I realized the suggestion 
that lies in the poem ‘Inside Mystery’. But my langue is not 
competent to translate the same. I wanted to write   the last 
line  as
The eternal Gangotri flows from my eyes
By the by, the river Ganges is the lifeline of India and Gangotri 
is its source. I felt that if the Inside Mystery could be translated 
into the language of the eye, then, it would be something like 
what I have written. But does a translator have this much of 
liberty?
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3
This day is clinched up
The flower of its morning
Has been clinched up in the evening
 
The earth of mine is small
It is seated on the hump of a camel
It walks, walks and walks past
The afternoon is ahead
While going the yonder hills
In the neighbourhood of the villages
The hills, past the measureless meadow
 
One wonders
That someone’s thread passes through
The eye of a needle
Why does it seem like that
While walking the dreams drip from the humps
Just as the Maharajah falls from the trotting horse
Thereafter the dreams are shattered
They fall on the mud
The camel walks on with its hump
But its dreams are alighted
On the mud
 
Thousand and one nights do know
Thousand and one men do know
This story is pasted on the caravan
On the hump of the camel
The camel walks the camel walks
Thousand and one nights know that
 
Is there any agreement of the above poem with the Maharajah 
of Muesser? Yes, there is as much agreement between the text 
of Muesser and the present poem as there is agreement between 
the budget passed by the Parliament in india and the eradication 
of poverty.
Muesser  writes
My dream was an Indian Maharajah
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When she slept and fell down
Saddle

It should be noted that the Maharajah of Muesser is a woman. 
But it cannot be translated into Bengali as because since 
childhood I have never heard that a Maharajah could be a 
woman. Dear reader I am quite a novice in the realm of writing. 
So childishness, if any, could be excused.
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‹#î˜ “þyîû Šéyöì” xy›yöì„þ öŸ…yëû !„þ ¦þyöìî ‹µœhsþ !¢†yöìîûöìÝþ Ýþy˜ !”öì“þ £ëûÐ 
xy¢öìœ ~îû ‹˜Ä Ýþy˜ íy„þöì“þ £ëû ö˜Ÿyîû ²Ì!“þÐ …%î Ýþy˜Ð ~„þ!”˜ àþyRy „þöìîû îöìœ!Šéœ– 
ò‹y˜!î– ~öì„þ xy›îûy „þöìœöì‹ î!œ ›%…y!@ÀÐó xy!›ç î%öìGþ xíîy ˜y î%öìGþ– ¢îy£zöì„þ 
îöìœ ëy!FŠé xy›yîû ›%…y!@À „þöìîûöìŠé ‹#î˜— ö“þy›yöì”îû xyîû ”îû„þyîû £öìî ˜yÐ

‹yœ
…y›yîû xy›yîû àþy„%þ›yîû î¤y•y ö‹öìœÐ ö¢ “þyîû ¦þy¢›y˜ öŸyœyîû çþ™îû ‹yœ öîûöì… 

”%þ™yöìëûîû ¢›y˜ ‰þyöìþ™ öŸyœy ¦þy!¢öìëû !¢!îûëûyöìœîû ˜yîûöì”îû ›öì“þy ›£yŸ)öì’Ä ö¦þöì¢ öë“þÐ 
þ™%„%þöìîûîû ›yGþy›y!Gþ œÁºy œ!†Ýþy þ™¤yöì„þ v%þ!îöìëû “þy “þyöì“þ ö£œy˜ !”öìëû– …y›yîû ‹yœ 
öšþœ“þ þ™%„%þöìîûÐ !„þŠ%éÇþ’ {Ù»öìîûîû ›“þ˜ hßþ¸þ ö¦þöì¢ öíöì„þ xyöìhßþ xyöìhßþ ‹yœ =öìÝþy“þÐ 
‹yöìœîû ›yŠé ‰þöìœ öë“þ …¤yvþY£zöìëûîû x¤y•yöìîû …y›yîûîyîyîû £yöì“þ ö¢!”öì˜îû ›öì“þy ~„þ– ”%£z 
!„þ‚îy !“þ˜ …yvþY£z ›ê¢Ä ‹öì§Ãîû £z!“þÐ

~…˜ ö†îûöìßþiîû vþzöìàþyöì˜ x¤yŸ “%þöìœ “þyöì”îû Ý%þ„þöìîûy Ý%þ„þöìîûy „þîûy £öìîÐ “þyîûþ™îû 
öŠéöìvþü ö”çëûy £öìî öîûïîûöìîîû “þ® „þvþüy£zöìëûÐ ö¢£z¢î Gþœ¢yöì˜y Ý%þ„þöìîûy=!œ ~îûþ™îû ”?þ 
£öìî ‹#öìîîû x“,þ® x!@Àöì“þÐ ”y£„þyëÅ “þ…˜„þyîû ›“þ öŸ¡ìÐ

~£z¢î ›öì˜ £öìœ …y›yîûöì„þ ~„þ!”˜ î!œ ›yöìŠéîûy ‹öìœîû ö¦þ“þîû !„þ þ™yþ™ „þîûöì“þ 
þ™yöìîûæ ˜y „þîûöìœç þ™îû›yëû% š%þöìîûyöìî “þyöì”îû— •îûy þ™vþüöìî ö“þy›yîû ‹yöìœîû ö„þyÝþöìîûÐ 

”#‡Å„þyœ }!c„þþ™!e„þyîû ¢Á™y”˜y „þöìîûöìŠé˜ ²Ìí›¢y!îû !‰þhsþy!î” ç öœ…„þ
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…y›yîû îöìœ Ö•% ‹yœ ö„þ˜æ ~„þ!”˜ xy¢öìî ¢î ‹œ öŠé¤öì‰þ– þ™%„%þîû!Ýþöì„þ ö›öìîû “%þöìœ 
ö˜î ¢î ›yŠé– ö†¤!vþü ç =†!œöì”îûç ö˜î– íy„þöìî Ö•% í„þíöì„þ þ™¤y„þ ç „þy”yÐ „þöìëû„þ 
ö„þy!Ýþ …y›yîû “þyöì”îû ö„þy!Ýþ ö„þy!Ýþ ‹yœ ²Ì!“þ!”˜ xy›yöì”îû @ùÌöì£îû çþ™îû Šé¤%öìvþü !”öìFŠé xyîû 
›%£)öì_Åîû !îîû!“þ öŸöì¡ì =!Ýþöìëû !˜öìFŠé ¦þy¢›y˜ öŸyœyîû çþ™îûÐ

˜#œ„þZþ
²Ì!“þ!Ýþ ›y˜%¡ì£z ˜#œ„þZþÐ ²Ì!“þ!Ýþ !î¡ìîy„þÄ !„þ‚îy ¦þyî˜y ö“þy xyîû ²Ì„þyŸ £ëû ˜yÐ 

xöì˜„þÝþy£z ²Ì!“þ!”˜ ²Ìöì“þÄöì„þ !†öìœ öšþöìœÐ Gþ’Åyîû ˜%!vþüîû ›“þ ›yíyîû öíöì„þ ˜y›öì“þ 
˜y›öì“þ £ëû“þ xyÝþöì„þ ö†œ ¢îû& îy “þ¢Ä¢îû&îû ö„þyöì˜y ˜yœ# !„þ‚îy ö…y”öìœÐ ˜yœ# !„þ‚îy 
ö…y”öìœîû Öîû& £ëû x!˜îÅy˜ ‹µœ%!˜Ð

xy›îûy ‹y!˜ ~„þîyîû ë!” îöìœ öšþ!œ ö“þy›yöì”îû ¢Á™öì„Åþ xy!› !„þ ¦þy!î– ‹y!˜ 
þ™öìîûîû!”˜ öíöì„þ xy!› þ™yvþüy ²Ì!“þöìî!Ÿ xyd#ëû !î£#˜Ð ~„þîyîû ë!” î!œ xy›yîû 
ö„þy˜ ö„þy˜ ßþº‹˜ xy¢öìœ ö„þ›˜– xy›yöì”îû xyîû ö„þyöì˜y „þ›˜ £z¢%Ä íy„þöìî ˜y îy„þ# 
!”˜=öìœyîû ‹öì˜ÄÐ ö¢!”˜ öíöì„þ xyîû ö„þvþz ö„þyöì˜y!”˜ îœöìî ˜y !„þ ö„þ›˜ xyŠéÐ 
Ÿîû#îû ›˜ ¢%ßþi ö“þy– è¡ì%•=öìœy !àþ„þ !àþ„þ …yöìîÐ îœöìî ˜y „þyîû’ çîûy ‹yöì˜ „þöìZþîû ˜#œ 
îûˆ ¢y”y „þöìîû ö”öìî ~›˜ è¡ì%• xy‹ç ¢›yöì‹ xyöì¢ !˜Ð

“þlsþ
„þíyëû îöìœ “þlsþ öë›˜ î¢öì˜ ç“þƒöì²Ìy“þƒ– xy›îûy îûöìëû!Šé ç“þƒöì²Ìy“þƒ !˜‹ !˜‹ 

‹#î˜„þy!£˜#öì“þÐ ‹#î˜ „þy!£˜# £œ ëy !„þŠ%é xy„þ!ßþ¿„þ ‡öìÝþ– “þy ö¢ ¦þyœ xíîy ›¨ 
ëy£y£z ö£y„þ ˜y ö„þ˜Ð ~ ¢öìîîû öëy†šþœöì„þ x!¦þKþ“þy ˜yöì› vþy„þy £ëûÐ ¦%þœ xíîy 
!˜›Å%œ !¢kþyöìhsþîû þ™%e„þ˜Äyîûy £œ xy›yöì”îû x!¦þKþ“þy=!œÐ þ™%e„þ˜Äyöì”îû ›“þ£z 
ö¢=öìœyîû ²Ì!“þ£z xy›yöì”îû ”%îÅœ“þy– ö¢=öìœyîû ²Ì!“þ xy›yöì”îû ößþ¬£ !˜Á¬†y›#Ð

‡!Ýþ
xy!› ‹y˜œy› ‡!Ýþ !„þ– ö„þ›˜ “þyöì„þ ö”…öì“þ– “þyîû „þy‹ !„þæ ~ ö”öìŸ xy!› ˜“%þ˜Ð 

“þy£z ~ þ™yvþüyîû þ™%îûöì˜yîûy xy›yöì„þ “þ…˜„þyîû îûyhßþy‡yÝþ îy‹yîû ö”y„þy˜ ö‰þ˜yëû— ‹y˜yëû 
ö„þ ö„þ›˜ ›y˜%¡ì– ö„þy˜ îyvþü#Ýþy ö„þ›˜Ð îvþüîûy öë¦þyöìî !ŸÖöì”îû ö‰þ˜yëû– !àþ„þ ö¢¦þyöìî£z 
þ™yvþüyîû öœy„þ ö…ëûyœ îûyöì… xy!› „þ…˜ !„þ „þîû!Šé– „þ…˜ ëyëû– „þ…˜ xy!¢Ð

¢î !ŸÖîû ›“þ˜ xy!›ç ‹y˜œy›– ‡!Ýþ !„þ– “þyîû „þy‹ !„þ– ö¢ ö„þ›˜– !„þ “þyîû 
¢‚ßþ,ñ!“þ– !„þ “þyîû ¢#›y˜yÐ xîŸÄ ö„þ „þ…˜– !„þ ‹y˜öìî– “þy ö¢ !˜öì‹ ‹yöì˜ ˜yÐ ~¢î 
‹y˜yîû þ™öìîûç xy›yîû ö“þ›˜ xy˜¨ £œ ˜yÐ ‡!Ýþ •öìîû ‹œ ö…öìëû …%î öë ~„þÝþy !„þŠ%é 
öþ™œy›– ö“þÜTy öë !îöìŸ¡ì „þöìîû !›Ýþœ î%Gþöì“þ þ™yîûœy› ˜yÐ “þy£z ¦þyî!Šéœy› ~ !‹!˜¢Ýþy 
~£z îy ~£zîû„þ› ö‹öì˜ !„þ £ëûÐ “þî% ö„þ˜ öë ›öì˜ £œ xy›yîû ‹#î˜Ýþy ú ‡!Ýþîû ›“þ˜– 
…y!œ ö¢£z ‡!Ýþöì“þ „þöìëû„þ!Ýþ š%þöìÝþy íy„þöì“þ £öìîÐ

~¢î Ööì˜ îûöì›Ÿ”y îöìœöìŠé˜– òòç ~£z „þíyÐ xy›yîû …%î ö“þÜTyÐ xy›yîû ‹˜Ä 
~„þ‡!Ýþ î,!ÜT ~öì˜ ”yç ö“þyÐóó xy!› !„þ “þ…˜ †Äy!œöìîîû ›öì“þy öî!îûöìëû þ™vþüîÐ
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ö˜yÝþ îy!“þœ ç xy›îûy
vþ. ¢“þÄîÊ“þ ö¢˜ =®

2016éôéîû 8£z ̃ öì¦þÁºîû îûyöì“þ xy!› ”)îû”ŸÅ˜ ¢Á±‰þyîû ö”!… !˜Ð 9£z ̃ öì¦þÁºîû ¢„þyöìœ 
xy›yîû îyvþü#îû ”îû‹yëû ~„þ‹˜ ›yŠéçëûyœy ~öì¢!Šéœ Sç ›yöìGþ ›yöìGþ xyöì¢VÐ xy!› 
“þyöì„þ îÍÔy›– “%þ!› “þ 1000 Ýþy„þyîû ¦þyDy!˜ !”öì“þ þ™yîûöìî˜yÐ ö¢ îœœ– îy‹yöìîû £y‹yîû 
Ýþy„þyîû ö˜yÝþ !˜öìFŠé ˜yÐ ~„þ‹˜ ¢y›y˜Ä ›yŠéçëûyœyîû „þíyöì„þ !îöìŸ¡ì =îû&c !”£z !˜Ð 
“þyîûþ™îû£z îy‹yöìîû !†öìëû ë…˜ ~„þ‹˜ ö”y„þy˜”yîûöì„þ !î¡ìëûÝþy !‹Kþy¢y „þîûœy›– !“þ!˜ 
xy›yöì„þ îöìÍÔ˜– „þyœ îûyöì“þ TV ö”öì…˜ !˜æ îy!vþü !šþöìîû …îöìîûîû „þy†öì‹ !îhßþy!îû“þ 
!îîîû’ ‹y˜öì“þ þ™yîûœy› öë ²Ì•y˜›sþf# ˜öìîûw ö›y”# ö‡y¡ì’y „þöìîûöìŠé˜– 500 ç 1000 
Ýþy„þyîû ö˜yÝþ îy!“þœ „þîûy £öìëûöìŠéÐ

ATM 2 !”˜ ç îÄyBþ 1 !”˜ îõþ !ŠéœÐ ²Ìí› !”˜ îÄyöìBþ ”#‡Å œy£zöì˜îû öŸöì¡ì 
”¤y!vþüöìëû ö„þy˜ Ýþy„þy öþ™œy› ˜yÐ !m“þ#ëû !”˜ ¢y›y˜Ä !„þŠ%é Ýþy„þy S5000.00V öþ™œy›Ð 
„þöìëû„þ !”˜ þ™öìîû Pension Account íy„þyîû ¢%îyöì” !„þŠ%é öîŸ# Ýþy„þy öþ™œy›Ð ²Ìyëû 
¢„þœöì£z ~£z •îûöì’îû ö¦þy†y!hsþîû !Ÿ„þyîû £öìëû!Šéöìœ˜Ð

îÄyöìBþîû œy£zöì˜ ”¤yvþüyöì˜yîû šþöìœ ²Ìí› ë¤yîû ›,“%þÄ ¢‚îy” öþ™œy› !“þ!˜ ö„þy‰þ!î£yîû 
ö‹œyîû !”˜£yÝþyîû ~„þ‹˜ ßþ%ñœ!ŸÇþ„þÐ ²Ì¢D“þƒ vþzöìÍÔ… „þîûy ëyëû xy!› ö„þy‰þ!î£yîû 
ö‹œyîû ›yíy¦þyDy „þöìœöì‹ ”#‡Å!”˜ x•Äyþ™˜y „þöìîû!ŠéÐ „þyöì‹£z !”˜£yÝþy xy›yîû …%î£z 
þ™!îû!‰þ“þ ‹yëû†yÐ “þyîûþ™îû “þ xöì˜„þ ›,“%þÄîû ‡Ýþ˜y£z ‡öìÝþöìŠé îÄyöìBþîû œy£zöì˜ ”¤y!vþüöìëû 
öíöì„þÐ

8£z ˜öì¦þÁºöìîûîû þ™öìîû ›yŠéçëûyœy– ¢î!‹ !îöìe«“þy– öŠéyÝþ îÄî¢yëû# ç ~£z •îûöì’îû 
„þyîûîyîû#öì”îû þ™’Ä !îe«öìëûîû þ™!îû›y’ !„þ¦þyöìî £Éy¢ öþ™öìëûöìŠé “þyîû “þíÄ ¢‚îy” þ™öìe 
²Ì„þy!Ÿ“þ £öìëûöìŠéÐ xöì˜„þ ›y˜%¡ì „þ›Å‰%þÄ“þ £öìëû ²Ìîy¢ öíöì„þ ‡öìîû !šþîûöì“þ îy•Ä £öìëûöìŠé˜Ð 
îœy £öìëû!Šéœ „þyöìœyÝþy„þyîû ö”ïîûyd !˜ëûsþf’ „þîûöì“þ ö˜yÝþ îy!“þœ „þîûy £öìëûöìŠéÐ ö¢£z 
”yî#öì„þ ë%!_«ë%_« „þîûöì“þ xyëû„þîû !î¦þyöì†îû „þ›Å“þêþ™îû“þy î,!kþ „þîûy £öìëûöìŠéÐ xy›yîû 
›öì˜ £öìëûöìŠé ö˜yÝþ îy!“þœ ˜y „þöìîûç ~£z “þêþ™îû“þy î,!kþ „þîûy öë“þÐ ¦þyîûöì“þîû ›“þ ö”öìŸ 
xî¢îû²Ìy® xíÅ˜#!“þîû x•Äyþ™„þ ~î‚ !î!ŸÜT !‰þhsþy!î”Ð
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”%˜Å#!“þ ”)îû „þîûy „þ“þ „þ!àþ˜ “þy öîyGþy ëyëû ~£z …îîû öíöì„þ öë ˜“%þ˜ 2000 Ýþy„þyîû ‹yœ 
ö˜yÝþç xÒ!”öì˜îû ›öì•Ä£z vþzkþyîû „þîûy £öìëûöìŠéÐ

ö˜yÝþ îy!“þöìœîû šþöìœ ˜†” Ýþy„þyîû öëy†y˜ £Éy¢ öþ™öìëûöìŠéÐ öœ˜öì”öì˜îû !î!¦þ§¬ 
þ™kþ!“þîû „þíy ¢yvþüÁºöìîû ²Ì‰þyîû „þîûy £öìFŠéÐ ¦þyîûöì“þîû ›“þ ö”öìŸ öë…yöì˜ x¢‚…Ä ›y˜%¡ì 
!˜îûÇþîû– @ùÌyöì› îy¢ „þöìîû˜ ~î‚ ëyöì”îû Bank account ç ö˜£z ö¢…yöì˜ ~£z þ™kþ!“þ=!œ 
„þ“þÝþy „þyëÅ„þîû# ö¢ !î¡ìöìëû ¢öì¨£ öíöì„þ£z ëyëûÐ

ö„þvþz îœöìŠé˜ ö˜yÝþ îy!“þöìœîû šþöìœ xíÅ˜#!“þîû î,!kþîû £yîû £Éy¢ öþ™öìëûöìŠéÐ ö„þvþz 
îœöìŠé˜ î,!kþîû £yîû £Éy¢ þ™yëû!˜Ð xy›îûy ¢y•yîû’ ›y˜%¡ì öë !“þ!›öìîû ö¢£z !“þ!›öìîû£zÐ
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xöìîy•Ä„þyîÄ
„%þîœy ›%öì…yþ™y•Äyëû

„þíyëû îöìœ– öîyöì•îû ‡öìîû !˜öìîÅy•îûy£z ‡%îûöì“þ xyöì¢
öîyöì•îû ›yþ™y ‹#î˜…y“þy
!˜ëû›˜#!“þîû £yçëûyëû ¦þyöì¢éôôôé

öîyöì•îû ‹†ê ¢yîûyÝþy !”˜
~„þœy £yöì¢ ~„þœy ö…öìœ
¢îÅÇþ’ ›yöìþ™ ö‹yöì…
!„þ ö”…œy› !„þ !Ÿ…œy›
xöìîy• …y!œ ö”öì…£z íyöì›Ð

xöìîy• …y!œ ö”öì…£z íyöì›
†¦þ#îû „þöìîû ¦þyî˜y öŠéöìvþü
xöì˜„þ £yöì¢ xöì˜„þ „¤þyöì”
!˜öì‹îû ›“þ˜ öî¤öì‰þ£z ‰þöìœ
‹#î˜ ˜öì”îû ”% þ™yvþü •öìîûÐ

ö¦þöìî “%þ!› ö”…öì“þ þ™yîû xöìîy• ˜y!„þ ¢öìîy• £öìî
ö…yœy ‹y˜œy– ”îû‹y îõþ
~„þÝ%þ ö¦þöìî ö”…öì“þ þ™yöìîûy
!˜ëû› ˜y!„þ ßþºFŠé ‰þœy– ö„þyíyëû ö“þy›yîû ¢”y˜¨Ð
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ö›‡ßþºîû
„%þîœy ›%öì…yþ™y•Äyëû

ö“þy›yîû ö‰þyöì… ö›öì‡îû ›“þ ‰þöìîû
‹œ ‹Döìœ !˜…¤%“þ þ™!îû›y’—
~…yöì˜ öîy• ö“þy›yîû ßþºöìîû ¦þyöì¢
£*”ëûþ™%öìîû îyvþzœ þ™yœy†y˜Ð

ö“þy›yëû xy!› ö›öì‡îû ›˜ ö”öìîy
ö”öìîy ö“þy›yëû ‹#ëû˜„þy!àþ ²Ìy’—
Ÿ£îû“þ!œ ‰¤þyöì”îû ‹öìœ ¦þyöì¢
ŸÄyçœy £zöìÝþ £œöì” ßþ¿,!“þ þ™y˜Ð

Gþöìvþüîû îûyöì“þ ”% £yöì“þ ²Ìy’ Šé¤%öìëû
þ™y£yvþü“þ!œ £vþü„þy îyöì˜ ¦þyöì¢—
~…öì˜y xy!› ö“þy›yîû ö‰þy… !”öìëû
!î”%Äöì“þ x¤y!„þ ”îûîy!îû xyœyþ™˜Ð

„%þîœy £z˜šþîûöì›Ÿ˜ öÝþ„þ˜œ!‹îû ¢öìD ë%_«Ð ˜“%þ˜ ²Ì‹öì§Ãîû „þ!î– !î¡ìëûîlßþ ç ÷Ÿœ#öì“þ !“þ!˜ x˜˜ÄÐ
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›öì˜îû ‹œ öœy˜y
„%þîœy ›%öì…yþ™y•Äyëû

“þöìœîû öíöì„þ “þyœ£z £ëû “þ ö¢y˜y–
ö›öì‡îû ‹yœ ëyëû ˜y çöì“þ öîy˜y–
~…öì˜y ~£z ›öì˜îû ‹œ öœy˜y–
Ÿ“þ Ý%þ„þöìîûy hßþ¸þ †y‘þü Ù»yöì¢Ð

ö“þy›yîû ßþ™öìŸÅ ‹#ëû˜ „þy!àþ ²Ìy’–
ö‰þyöì…îû þ™y“þyëû !˜!îÅ„þÒ •Äy˜
î%öì˜y ö†yœyþ™ ö“þy›yîû ¢Á¿y˜–
›%öìàþyëû „þöìîû– xyœöì“þy¦þyöìî– Šé!vþüöìëû ö”öìîy ‡yöì¢ÐÐ

“þî%ç ~…˜ ¦þßþ¿ ›y…y ¦þyöìœy–
”%jy!vþüöìëû þ™y†œ £öìëû öŠéyÝþy–
!Ÿîûyîû ¦¤þyöì‹ “þ#îÊ Ù»yþ™” öîy•–
îû›˜#ëû“þyîû ”?þ vþzÍÔyöì¢ÐÐ

ßþº²ÀyöìîöìŸ ö“þy›yîû ö‰þy… ö”!…–
¢îÅe Šé!vþüöìëû þ™öìvþü xyöìŠé–
›öì˜îû ö„þyöì’ •%öìœyëû ›y…y öîûy”–
“þî%ç ö”!… öà¤þyÝþ!Ýþ !Ýþöìþ™ £yöì¢ÐÐ
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!šþöìîû öëöì“þ ‰þy£z– “þy£z
„%þîœy ›%öì…yþ™y•Äyëû

¢%öì… öíöì„þy ‰¤þy”
~…öì˜y ›yöìàþîû þ™yöìîû vþyöì„þ!˜ Ÿ„%þ˜—
~…öì˜y „%þöìëûyîû ‹öìœ ö›‡ þ™öìvþü xyöìŠé xœ¢ x!î‰þœ
¢%öì… íy„þy ~…öì˜y ëyëûÐ

¢%öì… íyöì„þy ›˜
›yGþîûyöì“þ ‰¤þy” ö›öì… „þy!Ýþöìëû!Šé ö“þy›yîû ¢öìD
!î!˜o îûy“þ ‹%öìvþü îû›˜#ëû ßþº²À ²Ì¢î#!˜
Šé¤%öìëû ö”öì…!Šé– “þyç “þ…öì˜y öî¤öì‰þ xy!ŠéÐ

†¦þ#îûîû xyöìÙÕöì¡ì– ö“þy›yîû †£#˜ ö‰þy…
£*”ëû „¤%þöì” !œöì…!Šé îûy“þ ö‹öì†
ö¢£z Šé!î !˜öìëû£z ~…öì˜y ¢%öì… xy!ŠéÐ
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ëy£z– !šþîûöì“þ £öìî
„%þîœy ›%öì…yþ™y•Äyëû

“þî% ëyöìîy– “þî% öëöì“þ £öìî—
~…öì˜y š%þöìîûyëû!˜ !˜!Ÿí m¨–
!‰þ“þy¦þöìßþ¿ ‰¤þyöì”îû !Ÿëûîû ‹%öìvþüyöìî–
“þî% îûy“þ– ~…öì˜y !˜ßþ™¨ÐÐ

“þî% öëöì“þ ‰þy£z– ëyöìîy „þöìîÚ
öþ™!îûöìëû xy¢y ‡%˜ •îûy ”öìîûy‹yîû š¤þyöì„þ
~…öì˜y ‰¤þy” ö†¤y‹y xyöìŠé “þöìîÚ
~…öì˜y Šé!î x¤y!„þ ~„þy– „þœöì›îû î¤yöì„þÐÐ

Ö•% ë“þ!”˜ Š¤%é£z!˜ ö“þyöì„þ–
xyþ™˜ !‰þ“þyëû ‡,“þyý!“þ !”öìëû!Šé ²Ìy’þ™’–
“þî% ‹y!˜– ö£¤öìÝþ ëyöìîy– !ßþiîû ö‰þyöì…—
ö„þ˜ ˜y– ö„þy˜!”˜ š%þöìîûyöìî ˜y– ˜%˜ßþºy” xyþ™˜éôéëyþ™˜ÐÐ
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„þyëÅéôé„þyîû’îy” ƒ !£vþz› ç î%kþ
¢%›˜þ™yœ !¦þÇ%þ

!£vþzöì›îû ”ŸÅ˜ î%Gþöì“þ ö†öìœ ›öì˜ îûy…öì“þ £öìî öë !£vþz› ~„þ‹˜ x!¦þKþ“þyîy”# îy 
²Ì“þÄÇþîy”# ”yŸÅ!˜„þ (Empiricist)Ð x!¦þKþ“þyîy” ”ŸÅöì˜îû ö¢£z •yîûy öë!Ýþîû x˜%¢yöìîû 
¢“þÄKþy˜ ö„þîœ›ye x!¦þKþ“þyîû ›y•Äöì›£z œy¦þ „þîûy ¢½þîÐ ~£z ›“þy˜%¢yöìîû öë !î¡ìëû 
¢Á™öì„Åþ x!¦þKþ“þy ¢½þî ˜ëû ö¢£z !î¡ìëûöì„þ îlßþ†“þ ¦þyöìî ¢“þÄ (objectively real) 
îœy  ëyëû ˜yÐ

xy•%!˜„þ„þyöìœ !‰þhsþyîû ~£z •yîûyîû ²Ìî_«y !£vþzöì›îû þ™)îÅî“Åþ# !„þŠ%é £z‚öìîû‹ !‰þhsþy!î” 
ë¤yöì”îû ›öì•Ä Mill S!›œV, Bentham Söîsþiy›V, Locke Sœ„þV ~î‚ Berkeley 
Sîy„ÅþöìœV îû ˜y› x@ùÌ†’ÄÐ Mill ²Ì“þÄÇþîy”öì„þ ²Ì•y˜“þ “þ„Åþ!î”Äyîû öÇþöìe ~î‚ 
Bentham ̃ #!“þ!î”Äyîû öÇþöìe ²Ìöìëûy† „þöìîûöìŠé˜Ð ”ŸÅöì˜îû öÇþöìe ²Ìöìëûy† ‡öìÝþöìŠé Locke 
Sœ„þV, Berkeley Sîy„ÅþöìœV ~î‚ !£vþzöì›îû myîûyÐ ~¤öì”îû ›öì•Ä !£vþz›öì„þ ¢îÅ›%…Ä (most 
prominent) ~î‚ ¢îÅy!•„þ ¢‚†!“þþ™)’Å (most consistent) !‰þhsþy!î”îû*öìþ™ ßþº#„þyîû „þîûy 
£ëû— !“þ!˜ ²Ì“þÄÇþîy”öì„þ “þyîû ˜Äy!ëû„þ !¢kþyöìhsþ öþ™ï¤öìŠé !”öìëûöìŠé˜Ð þ™îûî“Åþ#öì“þ ²Ì“þ#öì‰þÄîû 
”ŸÅ˜!‰þhsþyîû ‹†öì“þ !£vþzöì›îû !îöìÙÕ¡ìöì’îû ²Ì¦þyî ~“þ…y!˜ ÷î²Õ!î„þ ç ¢%”)îû²Ì¢yîû# £öìëû 
vþzöìàþ!Šéœ öë xy›îûy ”yŸÅ!˜„þ S„þy^ùÝþV Kantéôéö„þ îœöì“þ Ö!˜ é!£vþzöì›îû !‰þhsþy Kantéôé~îû 
›˜˜Ÿ!_«öì„þ ¢‚ßþñyöìîûîû xyFŠé§¬“þy öíöì„þ ‹y!†öìëû “%þöìœöìŠé (His thought aroused 
me from my dogmatic slumber) öë ”%!Ýþ !î¡ìöìëû !£vþzöì›îû !‰þhsþy•yîûy þ™!îûßþñyîû 
¦þyöìî îÄ_« £ëû “þyîû ~„þ!Ýþ „þyëÅ„þyîû’ ¢Áºõþ#ëû ~î‚ xþ™îû!Ýþ oîÄ ¢Áºõþ#ëûÐ ”%!Ýþ !î¡ìëû 
¢Áºöìõþ£z öîïkþ !‰þhsþyîû ¢öìD !£vþzöì›îû !‰þhsþyîû ¢›“þy œÇþ’#ëû £öìëû çöìàþÐ

„þyëÅ„þyîû’ !î¡ìöìëû ²Ìíöì›£z ›öì˜ xyöì¢ öë ~!Ýþ ~„þ!Ýþ ¢Áºõþ¢)‰þ„þ !î¡ìëû  
(a relation) öë…yöì˜ ”%ó!Ýþ ‡Ýþ˜y ë%_« £ëû ëyîû ~„þ!Ýþöì„þ î!œ „þyîû’– xþ™îû!Ýþöì„þ „þyëÅÐ 
„þyîû’ ö¢!Ýþ öë!Ýþ þ™%öìîûy†y›#– xyöì† ‡öìÝþ Precedent îy Antecedent xyîû „þyëÅ!Ýþ 
x˜%†y›# îy þ™öìîû ‡öìÝþ— ßþiy˜– „þyœ ~î‚ þ™ye !¦þ§¬ „þyîûöì’îû •yîû’y „þîûy ëyëû ˜yÐ !îöìŸ¡ì 

vþ. ¢%›˜þ™yœ !¦þÇ%þîû îû‰þ˜yëû ¢y•˜yîû xy•Äy!d„þ úÙ»ëÅÄ ~î‚ öîï!kþ„þ ”#!®îû xyØþëÅÄ ¢!Á¿œ˜ £öìëûöìŠéÐ 
!“þ!˜ îý¦þy¡ìy!î”– !îÙ»!î”Äyœöìëû !“þî¹!“þ þ™vþüy˜Ð
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ßþiyöì˜– !îöìŸ¡ì „þyöìëÅ– !îöìŸ¡ì ”%!Ýþ– þ™ye îy ‡Ýþ˜y !¦þ§¬ „þyëÅ„þyîû’ ¢Áºöìõþîû •yîû’y ¢½þî 
˜ëûÐ x“þ~î „þyœ îy time þ™!îûî“Åþ˜ îy change ‡Ýþ˜y îy occurrences „þyîû’éôé„þyëÅ 
•yîû’yîû þ™)îÅŸ“Åþîû*öìþ™ ßþº#„þyëÅÐ

„þyîû’éôé„þyëÅ ¢Á™„Åþ!Ýþöì„þ !îöìÙÕ¡ì’ „þîûöìœ xy›îûy „þ“þ=!œ •yîû’yîû Snotion ~îûV 
¢õþy˜ þ™y£zÐ ~£z ¢Á™öì„Åþîû ~„þ ßþiy!˜„þ ~î‚ ~„þ!Ýþ „þy!œ„þ (spatial and temporal) 
!”„þ îûöìëûöìŠéÐ „þyîû’ ç „þyöìëÅîû ›öì•Ä ~„þ xîßþiy˜†“þ ÷˜„þÝþÄ (contiguity in space) 
íy„þöì“þ £öìîÐ ö„þyœ„þy“þyîû xy„þyöìŸ ö›‡ xyîû „þyÙÂ#îû xMþéöìœ î,!ÜTîû ›öì•Ä „þyëÅ„þyîû’ 
¢Á™„Åþ ¦þyîy ëyöìî˜yéôôôé ”%!Ýþ ‡Ýþ˜yîû ›öì•Ä îý ”)îûc îûöìëûöìŠéÐ ö“þ›˜£z „þyœ†“þ¦þyöìî „þyëÅ 
ç „þyîûöì’îû ›öì•Ä ÷˜„þÝþÄ îy þ™yîûÁ™ëÅ íy„þöì“þ £öìîÐ ¢y“þ!”˜ xyöì† =îû&öì¦þy‹˜ „þöìîû 
xy‹ ë!” xßþº!hßþ öîy• „þ!îû ”%£z ~îû ›öì•Ä „þyëÅ„þyîû’ ¢Á™öì„Åþîû „þíy ¦þyîy ëyöìî ˜y— 
›yGþ…yöì˜ îûöìëûöìŠé …y”Ä ¢Á™!„Åþ“þ îý x˜Ä“þîû ‡Ýþ˜yÐ

~£z ”%£z •yîû’yîû ¢öìD xyîûç ~„þ!Ýþ •yîû’y ë%_« íyöì„þ ö¢!Ýþ £œ necessity îy 
xyî!ŸÄ„þ“þyîû •yîû’y— ›öì˜ „þîûy £ëû „þyîûöì’îû ›öì•Ä !„þŠ%é íyöì„þ ëyîû ²Ì¦þyöìî „þyîû’ xyîû 
„þyëÅ x!î˜Ähßþ ¦þyöìî ¢Á™„Åþë%_« £ëûÐ šþœ šþœyîû xyöì† š%þœ öšþyÝþy– xB%þîû †‹yöì˜yîû 
xyöì† î#‹ öþ™¤y“þy– î,!ÜT Gþîûyîû xyöì† ö›‡ ‹›y £z“þÄy!” þ™öìîûîû ‡Ýþ˜yîû ›öì•Ä ~„þ 
x!˜îyëÅ“þyîû ¢Á™„Åþ îûöìëûöìŠéÐ

!£vþz› “¤þyîû x!¦þKþ“þyîy”# ”,!ÜT¦þD# öíöì„þ !îöìÙÕ¡ì’ „þöìîû ö”…y˜ öë „þyîû’ xyîû 
„þyöìëÅîû ›öì•Ä ßþiy!˜„þ xyîû „þy!œ„þ ¢Á™„Åþ x!¦þKþ“þyîû ö†y‰þîû#¦)þ“þ x“þ~î x˜ßþº#„þyëÅÐ 
!“þ!˜ ²ÌÙÀ ö“þyöìœ˜ „þyîû’ ç „þyëÅîû ›öì•Ä xyî!ŸÄ„þ“þyîû ¢Á™„Åþ îy x!˜îyëÅÄ“þy !î¡ìöìëûÐ 
xy›îûy š%þœ öšþyÝþyîû ‡Ýþ˜y ö”!…– “þyîûþ™îû !„þŠ%é ¢›ëû †“þ £öìœ ö¢£z ßþiyöì˜ šþœ •îûyîû 
‡Ýþ˜y ö”!…Ð !„þlsþ š%þöìœîû ›•Ä öíöì„þ ö„þy˜ Ÿ!_« îy ²Ì¦þyî ¢Mþéy!îû“þ £öìëû šþœ šþœyëûéôôôé 
~›˜ xy›yöì”îû x!¦þKþ“þyëû „þ…öì˜y£z xyöì¢˜yÐ îyîûîyîû ”%!Ýþ ‡Ýþ˜yîû ÷˜„þÝþÄ ç þ™yîûÁ™ëÅ 
œÇþÄ „þöìîû “þyöì”îû ›öì•Ä xyî!ŸÄ„þ“þyîû ¢Á™„Åþ xy›îûy •yîû’y „þ!îû îy x˜%›y˜ „þ!îû›yeÐ 
“¤þyîû billiard ball ~îû vþz”£yîû’Ýþy !îöìÙÕ¡ì’ „þöìîû !£vþz› ö”…y˜ billiard ö…œyîû 
¢›ëû xy›îûy ö”!… ~„þ!Ýþ ball xþ™îû ~„þ!Ýþöì„þ ë…˜ xy‡y“þ „þöìîû “þ…˜ !m“þ#ëû îœ!Ýþ 
†!“þŸ#œ £öìëû çöìàþÐ ~…yöì˜ xy›îûy ”%!Ýþ éballôé~îû ¢‚öìëyöì†îû ‡Ýþ˜y£z ²Ì“þÄÇþ „þ!îûÐ 
²Ìí› îœ!Ýþ öíöì„þ !˜!Øþ“þ¦þyöìî !„þŠ%é ¢Mþéy!îû“þ £çëûyîû ö„þy˜ ‡Ýþ˜y xy›îûy ²Ì“þÄÇþ 
„þ!îû˜y— Ÿ!_« ¢Mþéîûöì’îû îy xyî!ŸÄ„þ“þyîû !î¡ìëû!Ýþ ¢Á™)’Å ›öì˜y‹y“þ– ‡Ýþ˜yîû çþ™öìîû 
•yîû’yîû xyöìîûyþ™’ ›yeÐ

Substance Sþ™”yíÅV :
þ™yØþy“þÄ ”ŸÅöì˜ substance îy þ™”yíÅ ö„þ îœy £ëû The substratam of a thing 

where experienced or cognizabe qualities or attributes are conceived 
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to inhere in. It is the unseen core of a thing which holds the qualities 
together. ¢£‹ ¦þyöìî îœy ëyëû ~!Ýþ ö„þy˜ îlßþîû xhsþƒßþi x”,ŸÄ ¢yîûîû*þ™ öë…yöì˜ 
=’¢›)£ xy!×“þîû*öìþ™ íyöì„þÐ öë›˜ œyœ îûˆ– ¢%¨îû †õþ– ö„þy›œ ßþ™ŸÅ ~„þ!Ýþ š%þöìœîû 
~£z =’=!œ £yçëûyëû ¦þyöì¢˜y– ~„þ!Ýþ š%þöìœ ¢‚£“þ¦þyöìî íyöì„þÐ !¦þ§¬ !¦þ§¬ ~£z =’=!œîû 
öë!Ýþ xy•yîû îy xy×ëû “þyöì„þ£z îœy £ëû þ™”yíÅ Substance îy SubstratumÐ ¦þyîû“þ#ëû 
”ŸÅöì˜ ~!Ýþöì„þ îœy £ëû oîÄ ~î‚ ~!Ýþöì„þ =’yîœ# ç „þ›Å¢›)öì£îû xy•yîû îû*öìþ™ •yîû’y 
„þîûy £ëûÐ ßþ™ÜT“þƒ£z oîÄ ~î‚ îlßþ ~„þ ˜ëû— =’ë%_« oîÄ îlßþîû*öìþ™ †’Ä– xþ™îû!”öì„þ 
oîÄöì„þ îlßþ¢yîû îœy öëöì“þ þ™yöìîûÐ ”%£z ²Ì„þyîû =’ îy£Ä ç xyhsþîûéôôôé ö¢£z x˜%ëyëû# ”%£z 
²Ì„þyîû oöìîÄîû •yîû’y „þîûy £ëû ‹vþüoîÄ ç ö‰þ“þ˜oîÄÐ

!£vþz› “¤þyîû ²Ì“þÄÇþîy”# ”,!ÜT¦þD# öíöì„þ !îöìÙÕ¡ì’ „þöìîû ö”…y˜ substratum îy 
îlßþ¢yîûîû*öìþ™ ‹vþü îy ö‰þ“þ˜ ö„þy˜ ²Ì„þyîû oöìîÄîû îyhßþî x!hßþc ö˜£zÐ xy›îûy ë…˜ ö„þy˜ 
îlßþ ö”!… “þ…˜ ²Ì„,þ“þþ™öìÇþ ö¢£z îlßþîû !¦þ§¬ !¦þ§¬ =’ ²Ì“þÄÇþ „þ!îû— =’=!œîû x!“þ!îû_« 
ö„þy˜ îlßþ¢_´yîû ²Ì“þÄÇþ £ëû˜yÐ =’=!œîû ~„þe xîßþiy˜ îÄy…Äy „þîûyîû ‹˜Ä substance 
îy oöìîÄîû •yîû’y „þ!îû ›yeÐ 

ö‰þ“þ˜¢_´y îy mental substance ~îû öÇþöìeç !î¡ìëû!Ýþ ~„þ£zîû*þ™Ð ›y˜!¢„þ 
xîßþiy îy !e«ëûy=!œîû emotion, volition ~î‚ cognition Sx˜%¦þî– £zFŠéy ç ›˜˜V 
~îû •yîû„þ ~î‚ „þyîû„þîû*öìþ™ ~„þ ›öì˜yoîÄ îy ö‰þ“þ˜ oöìîÄîû •yîû’y „þîûy £ëûÐ !£vþz› 
îöìœ˜ ë…˜ xy›îûy xy›yöì”îû ›öì˜îû ›öì•Ä ²ÌöìîŸ „þîûyîû ö‰þÜTy „þ!îû “þ…˜ xy›îûy ö„þy˜ 
˜y ö„þy˜ ›öì˜îû ¦þyî îy xîßþiyîû ¢yÇþyê þ™y£z– ›˜ îû*þ™ ö„þy˜ !î¡ìëû îy oöìîÄîû ëyöì„þ self 
îy soul îœy £ëû “þyîû ¢yÇþyê þ™y£z˜yÐ

~£z¦þyöìî !£vþz› ¢„þœ ²Ì„þyîû Sþ™”yíÅV substance îy oöìîÄîû îyhßþî x!hßþc 
xßþº#„þyîû „þöìîû˜Ð öîïkþ x˜ydîy” ~î‚ ˜y›îû*þ™ ~îû •yîû’yîû ¢öìD ~£z ›öì“þîû ¢y›Ä 
²Ì„,þ“þ£z ²Ì!’•yöì˜îû öëy†Ä !î¡ìëûÐ !£vþz› ò„þyëÅ„þyîû’óöì„þ òßþºy¦þy!î„þ ¢Áºõþó ç ò”yŸÅ!˜„þ 
¢Áºõþó (philosophical relation) ~£z !m!î• xöìíÅ£z @ùÌ£’ „þöìîûöìŠé˜Ð ßþºy¦þy!î„þ ¢Áºõþ 
~›˜ =’ !˜öì”ÅŸ „þöìîû ëyîû ¢y£yöìëÄ ”%!Ýþ •yîû’y „þÒ˜yëû ë%_« £ëûÐ ~£z xöìíÅ x˜%¡ìöìDîû 
!˜ëû›=!œ ßþºy¦þy!î„þ ¢Áºöìõþîû xhsþ†Å“þÐ ”yŸÅ!˜„þ ¢Áºöìõþ ¢y›y˜Ä“þ› ¢y”,ŸÄ íy„þöìœ ”%!Ýþ 
•yîû’yöì„þ “%þœ˜y „þîûyîû ßþºy•#˜“þy îÄ!_«îû íyöì„þÐ

!£vþz› „þyëÅéôé„þyîû’ ¢Áºöìõþîû !îŸ” !îöìÙÕ¡ì’ „þîûöì“þ !†öìëû îöìœöìŠé˜ öë– ~£z ¢Áºöìõþîû 
!¦þ!_öì“þ £z!wöìëûîû ¢Á¿%öì… vþzþ™!ßþi“þ ˜ëû ~›˜ îyhßþî ‡Ýþ˜y !î¡ìöìëû xy›îûy x˜%›y˜ „þ!îûÐ

öîïkþ ”yŸÅ!˜„þîûyç !£vþz›éôé~îû ›“þ£z îöìœ˜ öë ²Ì“þÄÇþ¢›)öì£îû ö„þy˜ xy×öìëûîû 
²Ìöìëûy‹˜ ö˜£zÐ ÷˜ëûy!ëû„þîûy ¢)"y!“þ¢)" ë%!_« ‹yœ !îhßþyîû „þöìîû ö”…yöìFŠé˜ öë î%!kþ– 
¢%…– ”%ƒ…– £zFŠéy– öm¡ì– ²Ì¦,þ!“þîû xy×ëû xydy !¦þ§¬ x˜Ä ö„þy˜ oîÄ £öì“þ þ™yöìîû ̃ yÐ þ™,!íî#– 
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‹œ– îyëû% ²Ì¦,þ!“þ oîÄöì„þ ~£z¢î =öì’îû xy•yîû îöìœ ›öì˜ ˜y £öìœç xhsþƒ„þîû’ ˜y›„þ 
oöìîÄ ~îûy ¢›öìî“þ £öìëû íyöì„þ ~Ýþy ¦þyîy xßþºy¦þy!î„þ ˜ëûÐ ÷˜ëûy!ëû„þ ~îû !îþ™öìÇþ îöìœ˜ 
xhsþƒ„þîû’ ~„þ!Ýþ £z!wëû ›ye ëyîû ¢y£yöìëÄ xy›yöì”îû ¢%…– ”%ƒöì…îû x˜%¦þî £ëû !àþ„þ öë›˜ 
‰þÇ%þ!îû!wöìëûîû ¢y£yöìëÄ xy›îûy ö”!…Ð ‰þÇ%þ!îû!wëû !„þlsþ !˜öì‹öì„þ ö”öì… ˜yÐ ö„þy˜ £z!wëû  
@ùÌy£Ä •öì›Åîû xy×ëû £öì“þ þ™yöìîû ˜yÐ

„þyëÅ„þyîû’ ¢Áºöìõþîû îÄyþ™yöìîû !£vþz› ~îû îýœ þ™!îû!‰þ“þ î_«öìîÄîû ¢‚öìÇþþ™ £œéôôôé „þV 
ö„þy˜ „þyîû’ öíöì„þ “þyîû !˜!”ÅÜT „þyëÅ öë xîŸÄ£z vþzêþ™§¬ £öìî ~„þíy ö„þy˜ þ™)îÅ!¢kþ ë%!_«îû 
myîûy ²Ì›y’öìëy†Ä ˜ëû– „þyîû’ ~îû xßþº#„,þ!“þîû ›öì•Ä ö„þy˜ ßþº!îöìîûy• ö˜£z– …V ¢%“þîûy‚ ”%!Ýþ 
‡Ýþ˜yîû ›öì•Ä „þyëÅ„þyîû’ ¢Áºõþ xyöìŠé ‹y˜öì“þ £öìœ xîŸÄ£z x!¦þKþ“þyîû vþzþ™îû !˜¦Åþîû 
„þîûöì“þ £öìîÐ †V !„þlsþ x!¦þKþ“þyëû xy›îûy ë“þÝ%þ„%þ öþ™öì“þ þ™y!îû “þy £œ– îvþüöì‹yîû ”%!Ýþ 
‡Ýþ˜yîû ›öì•Ä 1V ¢y!§¬•Ä (contiguity) 2V öþ™ïîyþ™ëÅ (succession) ~î‚ 3V !˜ëû“þ 
¢y£‰þëÅ (consont conjunction) ~îû ö‰þöìëû öîŸ#!„þŠ%é x!¦þKþ“þyîû ›y•Äöì› þ™yçëûy 
¢½þî ˜ëûÐ ‡V xþ™îû!”öì„þ ú ”,ÜT !˜ëû“þ ¢y£‰þëÅ öë îlßþ“þþ™öìÇþ xyî!ŸÄ„þ ¢y£‰þëÅ (that 
the observed constant conjunction is really a necessary conjunction) 
~„þíy ²Ì›y’öìëy†Ä £öìî ˜y ë!” xy›îûy •öìîû !˜£z öë ¦þ!î¡ìÄê ¢îÅ”y x“þ#öì“þîû£z x˜%îû*þ™ 
£öìîÐ xí‰þ ~Ýþy •öìîû !˜öìëû x!¦þKþ“þyîû !¦þ!_öì“þ „þyëÅ ç „þyîûöì’îû ›öì•Ä îÄ!“þe«›£#˜ 
¢y£‰þëÅ xyöìŠéÐ ~ !¢kþyhsþ ²Ì!“þÛþy „þîûöì“þ ö†öìœ ¢y•Ä !¢!kþ îy ‰þe«„þ ö”y¡ì £öìîÐ ˆV 
xy›yöì”îû ¢›hßþ Kþy˜£z !î!¦þ§¬ •yîû’yîû ¢Áºöìõþîû vþzþ™îû !˜¦ÅþîûŸ#œ (relations of 
ideas) ~î‚ þ™)îÅ“þƒ!¢kþ ¢“þÄîû*þ™ ²Ì›y’öìëy†Ä !„þ‚îy îyhßþî “þíÄ !¦þ!_„þ (matters 
of fact) !„þlsþ S„þVéôéS‡V ~îû öíöì„þ xy›îûy öë „þyëÅ„þyîûöì’îû xîŸÄ½þy!î“þÄ þ™y£z “þy þ™)
îÅ“þƒ!¢kþç ˜ëû xyîyîû x!¦þKþ“þyîû ›y•Äöì›ç œ¦þÄ ˜ëûÐ

~îyîû xy›îûy !£vþz› ~îû „þyëÅ„þyîû’ ¢Áºöìõþîû ¢öìD öîïkþ „þyëÅ„þyîû’ “þíy 
²Ì“þ#“þÄ¢›%êþ™y”îy” ~î‚ !£vþz› öë oöìîÄîû îyhßþî x!hßþc xßþº#„þyîû „þöìîû˜ îy öîïkþ 
x˜ydîy” ~î‚ ˜y›îû*öìþ™îû •yîû’yîû ¢Á™öì„Åþ ¢‚öìÇþöìþ™ xyöìœy‰þ˜y „þîûîÐ

î%kþ þ™,!íî#îû xhsþ†Å“þ îû£¢Äöì„þ vþz”ä‡yÝþ˜ „þöìîû ²Ìí› ”%ƒ…îy” ~î‚ ”%ƒ…!˜öìîûy•îy” 
²Ì‰þyîû „þöìîû˜Ð öîïkþ•öì›Å ~£z ”%ƒ…îy” “þíy ”%ƒ…!˜öìîûy•îy” ‰þyîû!Ýþ xyëÅ¢öì“þÄ ¢!§¬!£“þ „þîûy 
£öìëûöìŠéÐ ë!” î!œ ”%ƒöì…îû „þyîû’öì„þ !îöìÙÕ¡ì’ „þîûöì“þ ”%ƒ… ¢›%”ëû ~£z !m“þ#ëû xyëÅ¢öì“þÄîû 
~„þ!Ýþ !¢kþyhsþöì„þ @ùÌ£’ „þîûy £ëûÐ ~£z !¢kþyhsþöì„þ ²Ì“þ#“þÄ¢›%êþ™y” SDependent 
origination îy Cause and effectV îœy £ëû ²Ì“þ#“þÄ¢›%êþ™y” “þ_´öì„þ !îöìÙÕ¡ì’ 
„þîûöìœ ²Ì“þ#“þÄ ~î‚ ò¢›%êþ™y”ó ~£z ”%!Ýþ Ÿöì·îû ¢›y¢ þ™yçëûy ëyëûÐ ò²Ì“þ#“þÄó þ™öì”îû xíÅ 
òö„þy˜ îlßþ vþzþ™!ßþi“þ £öìœ þ™îûó (Depending) ò¢›%êþ™y”ó Ÿöì·îû xíÅ òx˜Ä ö„þy˜ îlßþîû 
vþzêþ™!_ó (OriginationÐ ¢%“þîûy‚ ¢›hßþ þ™”!Ýþîû xíÅ £öìFŠé ò~„þ!Ýþ îlßþîû vþzþ™!ßþi!“þöì“þ 
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Sxy†›öì˜V x˜Ä ö„þy˜ îlßþîû vþzêþ™!_óÐ

²Ì“þ#“þÄ¢›%êþ™y”öì„þ my”Ÿ !˜”y˜– îy ö£“%þ îy „þyëÅ „þyëÅ„þyîû’ Ÿ,Cœç îœy £ëû 
(Twelve condition)Ð ~öìÇþöìe ›öì˜ îûy…öì“þ £öìî my”Ÿ !˜”y˜ ²Ìöì“þÄ„þ!Ýþ ~„þ 
~„þ!Ýþ ¢“ÅþÐ ~£z ¢“Åþ!Ýþ îyhßþîy!ëû“þ ˜y £öìœ– þ™îûî“Åþ# ¢“Åþ!Ýþ ²Ì“þÄÇþ#¦)þ“þ £öìî ˜yÐ  
”%ƒöì…îû „þyîûöì’îû ~„þ ~„þ!Ýþöì„þ !˜”y˜ îœy £ëûÐ ~£z !˜”y˜ îy ö£“%þîû ¢‚…Äy îyöìîûyÐ ²Ìí› 
ò‹îûy›îû’ó ç x!hsþ› òx!î”Äyóöì„þ îy” !”öìëû x˜Äy˜Ä ”Ÿ!Ýþ !˜”y˜öì„þ „þ…öì˜y „þ›Åç îœy 
£ëûÐ

my”Ÿ !˜”yöì˜îû ˜y›yhsþîû ò¢‚¢yîû ‰þe«ó (Wheel of the world)Ð ö„þ˜˜y ~£z 
²Ì“þ#“þÄ¢›%êþ™yöì” ›y˜%öì¡ìîû ¢‚¢yöìîû ëy“þyëûy“þ îy ‹§Ã›,“%þÄ !„þ¦þyöìî £ëû “þyîû îÄy…Äy 
„þîûy £öìëûöìŠéÐ ~îû x˜Ä ˜y› ò¦þî‰þe«ó (Wheel of existence)Ð ö„þ˜˜y ~£z !¢kþyöìhsþ 
›y˜%öì¡ìîû x!hßþc !î‰þyîû „þîûy £öìëûöìŠéÐ ~öì„þ ‹§Ã ›îû’ ‰þe«óç (Cycle of birth and 
death) îœy £ëû– ö„þ˜˜y ~£z !¢kþyhsþ ‹#öìîîû ‹#î˜›,“%þÄîû ‰þe«öì„þ !˜!Øþ“þ „þöìîûÐ ~öì„þ 
•›Å‰þe«ç îœy £ëûÐ ö„þ˜ !„þ ~!Ýþ •öì›Åîû îy !˜ëûöì›îû ßþiy˜ @ùÌ£’ „þöìîûöìŠéÐ ²Ì“þ#“þÄ¢›%êþ™yöì”îû 
îyöìîûy!Ýþ !˜”y˜ x“þ#“þ– î“Åþ›y˜ ç ¦þ!î¡ìÄê ‹#î˜öì„þ îÄ® „þöìîû îûöìëûöìŠéÐ x!î”Äy ç 
¢‚ßþñyîû x“þ#“þ Çþöì’îû ¢yöìí ¢Áºõþë%_«– ‹îûy›îû’ ç ‹y!“þîû ¢Áºõþ ¦þ!î¡ìÄê ‹#îöì˜îû 
¢yöìí ~î‚ xî!ŸöìÜTîû ¢Áºõþ î“Åþ›yöì˜îû ¢yöìíÐ !˜”y˜=!œ £öìœy ”%ƒöì…îû „þyîû’Ð î%öìkþîû 
²Ì”!ŸÅ“þ xÜTy!D„þ ›yöì†Åîû x˜%Ÿ#œöì˜ “,þ¡Œyîû Çþëû £ëû ~î‚ e«öì› x!î”Äyîû Çþëû £ëûÐ

²Ì“þ#“þÄ¢›%êþ™yöì” ¢îÅ²Ìí› „þ›Åîyöì”îû ßþiyþ™˜y £öìëûöìŠéÐ ~£z !¢kþyhsþ „þyëÅ„þyîû’îû*öìþ™ 
!“þ˜!Ýþ ‹#î˜öì„þ îÄ® „þöìîûöìŠéÐ î“Åþ›y˜ ‹#î˜ £öìFŠé x“þ#“þ ‹#îöì˜îû „þ›Åšþœ ~î‚ 
¦þ!î¡ìÄê ‹#î˜ î“Åþ›yöì˜ ‹#îöì˜îû „þ›Åšþöìœîû ”îû&˜ vþzq(“þ £ëûÐ ~…yöì˜ „þ›Åîyöì”îû =îû&c 
ßþº#„,þ“þ £öìëûöìŠéÐ ²Ì“þ#“þÄ¢›%êþ™y” £öì“þ x!˜“þÄîyöì”îû ßþiyþ™˜y £öìëûöìŠé ~î‚ ~£z x!˜“þÄîy” 
xyîyîû Çþ!’„þîyöì” þ™!îûî!“Åþ“þ £öìëûöìŠéÐ ~£z !¢kþyhsþ x˜%¢yöìîû ²Ìöì“þÄ„þ îlßþ „þyîû’ £öì“þ 
vþzêþ™§¬ £ëû– „þyîû’ !˜îû&kþ £öìœ îlßþ!Ýþîû •¹‚¢ £ëû ç “¤þyîû x˜Ä îû*öìþ™ þ™!îûî“Åþ˜ £ëûÐ 
~¦þyöìî !˜“þÄ ç ßþiyëû# îlßþ x!˜“þÄ ç xßþiyëû# £öìëû ëyëûÐ

²Ì“þ#“þÄ¢›%êþ™y” ˜y›„þ !¢kþyhsþ!Ýþ öîïkþ”ŸÅöì˜ x˜ydîyöì”îû (Theory of 
Noself) ßþiyþ™˜yëû ¢£yëû„þ £ëûÐ !îöìÙ»îû ²Ìöì“þÄ„þ îlßþ Çþ!’„þ £çëûyëû !‰þîûßþiyëû# ¢_yîû*öìþ™ 
xydy ßþº#„þyîû „þîûy ¢›#‰þ#˜ ˜ëûÐ x“þ~î ²Ì“þ#“þÄ¢›%êþ™y”öì„þ öîïkþ”ŸÅöì˜îû ö„þw!î¨% 
îœöìœ x“%þÄ!_« £öìî ˜yÐ ²Ì“þ#“þÄ¢›%êþ™y” x˜%¢yöìîû ²Ìöì“þÄ„þ îlßþ „þyîû’y˜%¢yîû# £öìëû 
íyöì„þÐ „þyîûöì’îû ˜yöìŸ îlßþ „þyöìëÅîû ˜yŸ £ëûÐ ²Ìöì“þÄ„þ îlßþ £öìFŠé x!˜“þÄ S„,þ_„þVÐ 
²Ì“þ#“þÄ¢›%êþ™y” !¢kþyhsþ!Ýþ x!˜“þÄîyöì” ²Ì!“þšþ!œ“þ £öìëûöìŠéÐ î%kþ x!˜“þÄîyöì”îû ²Ì¢öìD 
îöìœöìŠé˜– òöë î,kþ £öì“þ þ™yöìîû– ö¢ î,kþ £öìëû íyöì„þÐ öë öîûy†# £öìî ö¢ öîûy†# £öìëû íyöì„þÐ 
öë ›,“%þÄîû x•#˜ ö¢ xîŸÄ ›yîûy ëyöìîÐ ëy ˜Ù»îû “þyîû ˜yŸ x“þÄyîŸÄ„þ £öìëû íyöì„þ... ó 
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SxD%_îû !˜„þyëû 2ëû …[þVÐ

x!˜“þÄîy” £öìœy !˜“þÄîy” (Eternalism) ç vþzöìFŠé”îyöì”îû (Nihilism) ›•Ä 
›y†ÅÐ ò²Ìöì“þÄ„þ îlßþ £öìFŠé ¢êó ~!Ýþ £öìFŠé ~„þy!hsþ„þ ›“þ ~î‚ ò²Ìöì“þÄ„þ îlßþ £öìFŠé x¢êó 
~!Ýþ £öìFŠé x˜Ä ~„þy!hsþ„þ ›“þÐ ‹#î˜öì„þ þ™!îûî“Åþ˜Ÿ#œ îöìœ Ökþ ¢ê (Being) ç 
x¢öì“þîû (No being) ¢›§ºëû £öìëûöìŠéÐ

x!˜“þÄ“þyîû ²Ìîœ ²Ìîyöì£ îlßþîû x“þÄhsþ þ™!îûî!“Åþ“þ £îyîû þ™îûç ö¢£z ˜yöì› ²Ì!¢!kþ 
íyöì„þÐ ~îû ²Ì•y˜ „þyîû’ £öìFŠé xy›yöì”îû ßþºyíÅ ¢y•˜yÐ öë ëyîê xy›yöì”îû “,þ¡Œyîû xhsþ £ëû 
˜y ö¢ ëyîê ò¢ê„þyëû ”,!ÜTó xíÅyê òîlßþ!Ýþ ö¢£zó ~îû*þ™ ²Ì“þ#!“þîû x!î”Äy xîÄy£“þ íyöì„þ 
~î‚ xy›yöì”îû ›y˜!¢„þ ç ö¦þï!“þ„þ xîßþiyîû x!˜“þÄ“þy ö‰þyöì… þ™öìvþü ˜yÐ

›y˜%öì¡ìîû ›öì•Ä Ökþ ~„þ ¢_y íyöì„þ ˜y– !„þlsþ ö¢ ›y˜!¢„þ (Mental) ç ö¦þï!“þ„þ 
(Material) xöì˜„þ xîßþiyîû ¢›%”ëû ›ye— ëy x!î!FŠé§¬ •yîûyëû ²Ìîy!£“þ £öìëû íyöì„þÐ 
¢›hßþ ö¦þï!“þ„þ xîßþiyöì„þ ¢›!ÜT†“þ¦þyöìî îû*þ™ ~î‚ ›y˜!¢„þ xîßþiy ¢›)£öì„þ ò˜y›ó 
îœy £ëûÐ ˜yöì›îû !“þ˜!Ýþ xîßþiyÐ 1. öî”˜y ƒ !î¡ìöìëûîû ßþ™ŸÅ S¢ÁºõþV £öì“þ öë ¢%…
éôé”%ƒ…– ö¢ï›˜¢Ä– ö”ï›Å˜¢Ä îy vþzöìþ™Çþy x˜%¦)þ!“þ £ëû “þyöì„þ ¢y›!@ùÌ„þ¦þyöìî òöî”˜yó îöìœÐ 
2. ¢‚Kþy ƒ !î¡ìöìëû„þ öë ~îû*þ™ „þöìîû ‹y˜y £ëû “þy £öìFŠé ¢‚KþyÐ 3. ¢‚ßþñyîû ƒ !î“þ„Åþ– 
!î‰þyîû– öœy¦þ– öm¡ì– „þîû&’y £z“þÄy!” ›y˜!¢„þ ²Ìî,!_öì„þ ~„þ¢yöìí ¢‚ßþñyîû îöìœÐ þ™yþ™ 
þ™%’Ä £z“þÄy!” ë“þ ²Ì„þyîû !‰þ_ xyöìŠé ¢„þœöì„þ ~„þ ¢yöìí !îKþy˜ îœy £ëûÐ ~¦þyöìî ›y˜%¡ì 
£öìFŠé þ™¤y‰þ xîßþiyëû ¢›%”ëûÐ ~öì”îûöì„þ þ™Mþéßþñõþ îœy £ëûÐ öë›˜ îû*þ™ßþñõþ– öî”˜yßþñõþ– 
¢‚Kþyßþñõþ– ¢‚ßþñyîûßþñõþ ç !îKþy˜ ßþñõþÐ

x˜ydîy”öì„þ þ™%”ä†œ ²Ì!“þöì¡ì•îy”ç îœy £ëûÐ xydy îy þ™%”ä†œ îlßþ¢ê ˜ëû ~„þíy 
öîïkþ ”yŸÅ!˜„þ†’ îöìœ˜Ð î%öìkþîû î‰þ˜ x˜%¢yöìîû ¢‚¢yöìîûîû ¢›hßþ îlßþ £öìFŠé Çþ!’„þÐ “¤þyîû 
›öì“þ ö„þy˜ îlßþ£z !m“þ#ëû Çþöì’ ~„þ íyöì„þ ˜yÐ xydy ç x˜Ä îlßþîû ›“þ þ™!îûî“Åþ˜Ÿ#œÐ 
ë!” xydyëû xíÅ ßþiyëû# “þöì_´ !îÙ»y¢ „þîûy £ëû “þöìî î%öìkþîû vþzþ™ë%_« ›“þöì„þ x˜ydîy” îœy 
ëyëûÐ ö„þ˜˜y “¤þyîû ›öì“þ ßþiyëû# xydyëû !îÙ»y¢ „þîûy ~„þ ²Ì„þyîû ¼›Ð î%kþ ŸyÙ»“þ xydyöì„þ 
!˜öì¡ì• „þöìîû îöìœöìŠé˜ öë– !îöìÙ» ˜y ö„þy˜ xydy îy xydyîû ›“þ x˜Ä ö„þy˜ îlßþ xyöìŠéÐ 
þ™Mþé Kþyöì˜!wöìëûîû xy•yîû ßþºîû*þ™ £öìFŠé ›˜ îy ›öì˜îû öî”˜yÐ ~öì”îû x!“þ!îû_« xydy îy 
xydy¢”,Ÿ ö„þy˜ îlßþ ö˜£zÐ

î%öìkþîû ›öì“þ ~„þ!Ýþ ‹#î˜ öíöì„þ x˜Ä ö„þy˜ ‹#îöì˜ xydyîû ²ÌöìîŸ ¢½þî ̃ ëû– ö„þîœ 
‡Ýþ˜y þ™îûÁ™îûyëû ̃ )“þ˜ ‹#îöì˜îû vþzqî £ëûÐ !“þ!˜ xßþiyëû# Ÿîû#îû ç ›öì˜îû ¢‚„þœ˜›yeöì„þ 
xydy îöìœ ßþº#„þyîû „þöìîûöìŠé˜Ð vþz£z!œëû› ö‹›¢ä î%öìkþîû ›“þ !îKþy˜ ²Ìîy£öì„þ xydy 
îöìœöìŠé˜Ð öë›˜ ˜”#îû ‹öìœ î%m%”ä !˜îûhsþîû þ™!îûî!“Åþ“þ £öì“þ íy„þöìœç “þyöì“þ ~„þ›ëû“þy 
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íyöì„þ ö¢îû*þ™ xydyîû !îKþyöì˜ !˜îûhsþîû þ™!îûî“Åþ˜ £öìœç “þyöì“þ ~„þ›ëû“þy íyöì„þÐ ö¢ 
„þyîûöì’ ²Ì“þÄ!¦þKþy˜ ²Ì¦,þ!“þîû x˜%þ™!_ £ëû ˜yÐ

˜y†öì¢˜ xydyîû ßþºîû*þ™ îÄy…Äyëû îöìœöìŠé˜ öë– öë›˜ ‰þy„þy– îûI%– •%îû ²Ì¦,þ!“þ 
xîëûöìîîû ¢›%”ëû £öìFŠé îûí ö¢îû*þ™ îû*þ™– öî”˜y– ¢‚Kþy– ¢‚ßþñyîû ç !îKþy˜ßþñöìõþîû ¢›%”ëû 
£öìFŠé xydyÐ ~£z þ™Mþéßþñõþ îÄ!“þöìîûöì… xydy îöìœ !„þŠ%é ö˜£zÐ ~£z ßþñõþ=!œ þ™!îûî“Åþ˜Ÿ#œ 
îöìœ xydyç þ™!îûî“Åþ˜Ÿ#œÐ ~öì„þ ”yŸÅ!˜„þ ¦þy¡ìyëû ÷˜îûydîy” îœy £öìëûöìŠéÐ

î%kþ x!˜“þÄ xydyîû ¢“þÄ“þy ²Ì›y!’“þ „þöìîûöìŠé˜Ð î%kþ ”,ŸÄ ‹#öìîîû ¢“þÄ“þy ßþº#„þyîû 
„þöìîûöìŠé˜– !„þlsþ vþzþ™!˜¡ìöì” ”,ŸÄy“þ#“þ xydyöì„þ ¢“þÄ îöìœ ßþº#„þyîû „þîûy £öìëûöìŠéÐ

övþ!¦þvþ !£vþzöì›îû xyd!î‰þyöìîû î%kþ ¢Á¿“þ xydyîû ²Ì!“þ•¹!˜ öŸy˜y ëyëûÐ ö„þy˜ ¢›öìëû 
¢‚öìî”öì˜îû x!“þ!îû_« xydy xî†“þ £ëû ˜y– ö„þîœ ¢‚öìî”˜ xî†“þ £ëûÐ î%öìkþîû ›“þ 
!£vþz›ç xydy ˜y›„þ !˜“þÄ oöìîÄîû …[þ˜ „þöìîûöìŠé˜Ð öîïkþ ”yŸÅ!˜„þöì”îû ›“þ îyê¢#þ™%e#ëû 
!Šéöìœ˜ þ™%”ä†œîy”#Ð !“þ!˜ îöìœ˜ öë– xydy ßþñõþ £öì“þ x!¦þ§¬ îy !¦þ§¬ ˜ëûÐ “¤þyîû ›öì“þ 
þ™%”ä†öìœîû „þy!îûe íyöì„þ ˜y– ö„þîœ !îöì_îû „þy!îûe íyöì„þÐ ë!” þ™%”ä†œ ¦þyî £ëû “þöìî 
“þyöì„þ ßþñõþ £öì“þ x˜Ä !„þŠ%é îœöì“þ £ëû– ö„þ˜˜y “þyîû œÇþ’ !¦þ§¬Ð “þy ë!” ö£“%þ ²Ì“þÄöìëûîû 
myîûy vþzêþ™§¬ £ëû “þöìî “þyöì„þ ŸyÙ»“þ ç x!•„þyîû# îœy ëyöìî ˜yÐ

ë!” “þy x¢‚ßþ,ñ“þ £ëû “þöìî “þyöì“þ xíÅ!e«ëûyîû öëy†Ä“þy íy„þöìî ˜y– “þyîû ö„þy˜ 
²Ìöìëûy‹˜ ö˜£zÐ “¤þyîû ›öì“þ þ™%”ä†œ ßþñõþ £öì“þ x˜˜Ä îy x˜Ä ˜ëûÐ ë!” “þy ßþñõþ £öì“þ x˜Ä 
£ëû “þöìî “þy !˜“þÄ ç x¢‚ßþ,ñ“þ £öìîÐ xyîû ë!” ßþñõþ £öì“þ x˜˜Ä Sx!¦þ§¬V £ëû “þöìî “þyîû 
vþzöìFŠé” ²Ì¢D £öìîÐ

!„þlsþ vþzþ™¢‚£yöìîû îœöì“þ £ëûéôôôé

~„þ „þíyëû !£vþz› „þyëÅéôé„þyîû’ “þ_´öì„þ þ™%öìîûyþ™%!îû xßþº#„þyîû „þöìîûöìŠéÐ “¤þyîû ”,!ÜTöì“þ 
„þyîû’ ~î‚ „þyëÅ !˜Šé„þ þ™!îûî“Åþöì˜îû „þíy îöìœ ~î‚ ö¢öìÇþöìe „þyîû’ ç „þyëÅ ~öì„þ 
xöì˜Äîû ¢!§¬!£“þÐ !„þlsþ „þyîûöì’îû ›öì•Ä „þyëÅ vþzêþ™y”öì˜îû ö„þy˜ Ÿ!_« !˜!£“þ ö˜£zÐ ~£z 
„þíy£z £œ !£vþzöì›îû „þíyÐ

~£z ²Ì¢öìD Ÿyhsþîû!Çþ“þ ~î‚ „þ›œŸ#öìœîû „þyëÅéôé„þyîû’ “þ_´ x˜%•yî˜ öëy†ÄÐ “¤þyîûy 
Çþ’îyöì” !îÙ»y¢#Ð ë!” ~„þ!Ýþ îlßþ îy îÄ!_« x¢‚…Ä Çþ’ îy •öì›Åîû þ™îûÁ™îûy £ëû ö¢öìÇþöìe 
~„þ!Ýþ Çþ’ !„þ „þöìîû ö„þy˜ !„þŠ%é vþzêþ™y”˜ „þîûyîû ‹˜Ä ¢›ëû þ™yöìîÐ x“þ~î öëöì„þy˜ ¢,!ÜT 
îyhßþî ˜ëû îy ¢“þÄ ˜ëûÐ ö„þy˜ „þyöìëÅîû „þ“Åþy ö˜£z ~î‚ „þyîû’ç íyöì„þ ˜yÐ ~„þ!Ýþ ‡Ýþ˜y 
„þ“þ=!œ x˜Ä Ÿöì“Åþîû vþzþ™îû !˜¦ÅþîûŸ#œ îy ²Ì“þ#“þÄ¢›%êþ™y”Ð Ÿyhsþîû!Çþ“þ ~î‚ „þ›œŸ#œ 
›öì˜ „þöìîû˜ ~îû „þyîû’ „þ“þ=!œ ‡Ýþ˜y îy Ÿ“Åþ ëy ~îû xy!î¦Åþyöìîîû xyöì†£z ¢‚†!àþ“þ 
£öìëûöìŠéÐ ~îû xy!î¦Åþyî ~£z Ÿöì“Åþîû vþzþ™îû !˜¦ÅþîûŸ#œÐ ~£z Ÿ“Åþ=!œç xyîyîû !î!¦þ§¬  



108

þ™)îÅî“Åþ# Ÿöì“Åþîû vþzþ™îû !˜¦ÅþîûŸ#œÐ „þyöì‹£z ö„þy˜ Ÿ“Åþ Substance ˜ëûÐ ~î‚ ö„þy˜  
þ™)îÅî“Åþ# ‡Ýþ˜yîû ›öì•Ä ö„þy˜ x!˜öì”ÅŸÄ Ÿ!_« îy „þÒ˜y „þîûy ëyëû ˜y ëy  ‡Ýþ˜yöì„þ îû‰þ˜y 
„þöìîûöìŠéÐ

²Ì¢D“þ Ÿ“Åþ îy condition ç cause îy „þyîûöì’îû þ™yíÅ„þÄ!Ýþ xy›yöì”îû ßþ™ÜT „þöìîû 
öîyGþy ”îû„þyîûÐ „þyîû’ ~›˜ ~„þ!Ýþ ‡Ýþ˜y îy xîßþiy ëyîû ›öì•Ä „þyëÅ vþzêþ™y”˜ „þîûyîû 
Çþ›“þy !˜£#“þ xyöìŠéÐ x˜Ä þ™öìÇþ condition îy Ÿ“Åþ ~›˜ ~„þÝþy ‡Ýþ˜y îy xîßþiyöì„þ 
îÄy…Äy „þöìîûÐ !„þlsþ ~£z Ÿöì“Åþîû ¢öìD þ™îûî“Åþ# ‡Ýþ˜y îy „þyöìëÅîû ö„þy˜ x!˜öì”ÅŸÄ ¢Á™„Åþ 
ö˜£zÐ

xy„þîû „%þ!O„þy
1.	 ¢%˜#œ „%þ›yîû ¢îû„þyîû– šÊþöìëûvþ– þ™!Øþ›îD îûy‹Ä þ™%hßþ„þ þ™¡ìÅ”– ö„þyœ„þy“þy 2012Ð

2.	 îû›y²Ì¢y” ö¢˜– !£vþzöì›îû £z˜ä„þÄëûyëû# ~„þ!Ýþ vþzþ™ßþiyþ™˜y– þ™!Øþ›îD îûy‹Ä þ™%hßþ„þ þ™¡ìÅê– 
ö„þyœ„þy“þy– 2008Ð

3.	 ²Ìây” „%þ›yîû ¢îû„þyîû S¢Á™y.V „þyöì^ùÝþîû ”ŸÅ˜– ”ŸÅ˜ ç ¢›y‹– îy!œ– £yçvþüy– 2010Ð

4.	 !”œ#þ™„%þ›yîû ö›y£yhsþ– ›•Ä›„þ”ŸÅöì˜îû îû*þ™öìîû…y ç ˜y†y‹%Å„,þ“þ ¢î,!_!î@ùÌ£îÄyîÅ“þ˜#– 
›£yöìîy!• î%„þ ~öì‹!ª– ö„þyœ„þy“þy– 2006Ð

5.	 !”œ#þ™„%þ›yîû ö›y£yhsþ– ˜y†y‹Å%˜„,þ“þ ¢î,!_Ÿ)˜Ä“þy¢®!“þ– îûy›„,þ¡Œ!›Ÿ˜ !îöìî„þy˜¨ 
!îÙ»!î”Äyœëû– öîœ%vþü ›àþ– £yçvþüy– 2001Ð

6.	 ›•%!›“þy ‰þöìRyþ™y•Äyëû– ˜y†y‹Å%öì˜îû ”ŸÅ˜ þ™!îûe«›y– ›£yöìîy!• î%„þ ~öì‹!ª– ö„þyœ„þy“þy 
2015Ð

7.	 xy‰þyëÅ !îÖkþy˜¨ ›£yßþi!îîû– öîïkþ”ŸÅöì˜ ¢“þÄéôé”ŸÅ˜– •›yÅ•yîû öîïkþ @ùÌsþi ²Ì„þyŸ˜#– 
ö„þyœ„þy“þy– 1995Ð

8.	 ²Ìây” „%þ›yîû ¢îû„þyîû S¢Á™y.V övþ!¦þvþ !£vþzöì›îû ”ŸÅ˜– ”ŸÅ˜ ç ¢›y‹ ÝþÆyÞÝþ– ö„þyœ„þy“þy– 
2011Ð
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xy·yîû
vþ. ¢!î“þy ‰þe«î“Åþ#þ

ö”y„þy˜ îõþ „þöìîû îyvþü# !šþöìîû ²Ìî#îû ›y„þyœ ö›öìëûöì„þ îœöìŠé˜ ƒ £Äyöìîû !†öìëû!Šé!œ 
¢y!ÝÅþ!šþöì„þÝþ xy˜öì“þÚ

ö›öìëû þ™yîû!›“þy ƒ !†öìëû!Šéœy›Ð ²Ì•y˜ îöìœöìŠé öë ö“þyîû îyîyîû x“þ îvþü ö”y„þy˜ 
!“þ˜›yíyîû ö›yöìvþüÐ “%þ£z £z˜„þy› ¢y!ÝÅþ!šþöì„þÝþ !˜!î ö„þ˜Ú ëy þ™yœyÐ

²Ìî#îû ›y„þyœ ƒ îœ!î ö“þy xy›yîû ˜y› „þöìîû îyîy îöìœöìŠé xy›yöì„þ ¢y!ÝÅþ!šþöì„þÝþ 
!”öì“þÐ

þ™yîû!›“þy ƒ xy!› xyîû öëöì“þ þ™yîûî ˜yÐ ¢!“þÄ “þ “%þ!› „þ“þ öîûy‹†yîû „þîû ˜yÐ 
xy›yöì”îû ~“þ îvþü îyvþü#– ¢Á™!_– ö”y„þy˜ ~£z ¢î ö”öì… ¢y!ÝÅþ!šþöì„þÝþ ö”öìî ö„þ˜Ú ç£z 
Ýþy„þy ëyöì”îû îyöìþ™îû öîûy‹†yîû ~„þœÇþ „%þ!vþü £y‹yîû Ýþy„þyîû „þ› “þyîûy£z Ö•% þ™yöìîÐ

²Ìî#îû ›y„þyœ ƒ ö¢öì“þy ëyîûy ¢îû„þyîû# ‰þy„þîû# „þöìîûÐ xy!› ö“þy ¢îû„þyîû# ‰þy„þîû# „þ!îû 
˜yÐ “þyŠéyvþüy ¢Á™!_ ö“þyîû ›yöìëûîû ˜yöì›Ð xyîû ö“þyîû ö“þy ~…˜ç !îöìëû £ëû !˜Ð ö¢‹˜Ä 
“%þ£z ¢y!ÝþÅ!šþöì„þÝþ þ™y!îÐ

þ™yîû!›“þy ƒ þ™y_îû þ™yç !˜ “þy£zÐ öþ™öìœ !„þ xyîû !îöìëû ˜y !”öìëû íy„þöì“þÚ

²Ìî#îû ›y„þyœ ƒ ö“þyîû îUþ ö‰þyþ™y £öìëûöìŠé ö”…!ŠéÐ ëy îœ!Šé öŸy˜ „þyœ ²Ì•yöì˜îû 
„þyöìŠé ëy!îÐ

þ™yîû!›“þy ƒ íy„äþ ˜y îyîy ~£z Ýþy„þyÐ xy›yöì„þ “%þ!› !˜öì‹îû …îûöì‰þ þ™vþüyöì“þ þ™yîûöìî 
˜yÚ

²Ìî#îû ›y„þyœ ƒ öîy„þy ö›öìëû– ¢îû„þyîû ë…˜ !”öìFŠé “þ…˜ ~›˜ ¢%öìëy† Šéyvþüî ö„þ˜æ 
xy!› ö“þy ¢îû„þyîû# îyî% ˜£z öë xy›yöì„þ •îûöìîÐ ~„þÝþy ¢y!ÝÅþ!šþöì„þÝþ öëy†yvþü „þîûöì“þ 
þ™yîûöìœ£z £œÐ î%öìGþ!ŠéÐ ö“þyöì„þ !”öìëû £öìî ˜yÐ xy›yöì„þ£z ²Ì•yöì˜îû „þyöìŠé öëöì“þ £öìîÐ

x•Äy!þ™„þy– ‹ëûþ™%îû þ™Mþéy˜˜ îûyëû „þöìœ‹– £yçvþüy
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„þöìëû„þ!”˜ þ™îû ²Ìî#îû îyî% vþy„þöì“þ vþy„þöì“þ ‡öìîû ‘%þ„þöìœ˜ ƒ þ™yîû&– þ™yîû&– ö„þyíy ö†!œ 
öîûÚ ö”… xy‹ ö“þyîû £z˜„þy› ¢y!ÝÅþ!šþöì„þÝþ !˜öìëû ~œ%›Ð „þyœ „þöìœöì‹ ëyîyîû ¢›ëû ›öì˜ 
„þöìîû !˜öìëû ëy!îÐ xyîû öë¢î „þy†‹ œy†öìî ¢î !˜öìëû ëy!îÐ šþ›Å “%þöìœ xy˜!îÐ ö“þyîû 
˜yöì› ~„þÝþy îÄyöìBþîû ~Äy„þyvþzrÝþ „þîûöì“þ £öìî– ›yöìëûîû ¢‚öì† „þîûöìœç ‰þœöìîÐ

þ™yîû!›“þy ‡öìîû !Ýþ!¦þöì“þ òîyöìþ™îû îy!vþü !‹¨yîy”ó !¢!îûëûyœ ö”…!ŠéœÐ îœœ ƒ „þyœ 
ö“þy xy!› „þöìœ‹ ëyî ˜y îyîyÐ „þyœ ²Ìy£zöì¦þÝþ þ™vþüöì“þ ëyîÐ

îyîy ƒ „þöìœöì‹îû ¢›ëû ö“þyöì”îû ›yÞÝþyîûîûy þ™vþüyëû ö„þ˜Ú

þ™yîû!›“þy ƒ xy!›öì“þy ~„þy ëy£z ˜yÐ xy›yîû îõ%þîûy ¢îy£z ëyëûÐ xy!› ~„þy îœöìœ 
!„þ £öìîÚ

îyîy ƒ !àþ„þ xyöìŠé– !àþ„þ xyöìŠéÐ öë!”˜ ëy!î ›öì˜ „þöìîû !˜öìëû ëy!îÐ „þ“þ ö‰þÜTy „þöìîû 
“þöìî ¢y!ÝÅþ!šþöì„þÝþ öëy†yvþü „þîûöì“þ £öìëûöìŠé ‹y!˜¢Ð ›y¢„þyîy!îû ¢ç”y ú ²Ì•y˜ xy›yîû 
ö”y„þyöì˜ „þöìîûÐ ö¢!”˜ ö”y„þyöì˜ xy¢öì“þ îœœ%› ƒ xy¢%˜– xy¢%˜ ”y”yÐ ”y”yöì„þ ö”öì… 
ö”y„þyöì˜ öîï!˜ !”˜Ýþy ¦þyœ ëyöìîÐ xyþ™˜yöì„þ ö”öì…ç þ™%’Ä £ëûÐ çöìîû ç ö†yþ™yœ Ý%þœÝþy 
ö” ̃ yÐ šþÄy˜Ýþy ~!”öì„þ ‰þy!œöìëû ö”Ð ö”… ”y”y !„þ ö‡öì› ö†öìŠéÐ xyîû ö”y„þy˜ öíöì„þ ~„þÝ%þ 
‰þy !˜öìëû xyëûÐ

²Ì•y˜ vþz›yþ™” îy„%þ!œ îöìœ ƒ îÄyþ™yîû !„þ ¦þyëûy xy‹ …y!“þîûÝþy öë˜ ~„þÝ%þ öîŸ# 
›öì˜ £öìFŠéÐ

xy!› îœœy ƒ ö„þ˜ ”y”y xyþ™˜yîû ›“þ ›y˜%¡ì‹öì˜îû þ™yöìëûîû •%öìœy þ™öìvþüöìŠé xy!› •˜Ä 
£œ%›Ð xyþ™˜yîû ö¢îy „þîûöìœ ö”y„þyöì˜îû !î!e«Ýþy ¦þyœ £öìîÐ ö†yþ™yœöì„þ îœœ%› îyî%îû 
îyvþü# ›yœ=öìœy öþ™ïöìŠé !”öìëû xy¢!îÐ xyîû ç˜yöì„þ îœœy› ƒ xyþ™!˜ £zöìFŠé „þîûöìœ !„þ 
˜y „þîûöì“þ þ™yöìîû˜Ð xyþ™˜yöì”îû ~„þÝþy ¢£zöìëûîû „þ“þ ”y›Ð xy›îûy ›%…Ä¢%…Ä ›y˜%¡ìÐ ”y› 
!”öì“þ ö†öìœ îœœy› ƒ ”y”y xyþ™˜yöì„þ „þó Ýþy„þyîû xyîû ›yœ !”öìëû!Šé ~îû ‹˜Ä xyþ™˜yöì„þ 
!îœ ö›Ýþyöì“þ £öìî ̃ yÐ xyþ™!˜ xy›yîû ö›öìëûîû ‹˜Ä îîû‚ ~„þÝþy £z˜„þy› xyîû xy˜›Äyöìîûvþ 
¢y!ÝÅþ!šþöì„þÝþ !”öìëû ö”öìî˜Ð

²Ì•y˜ ƒ îœ !„þæ þ™%öìîûy ›yœ !šÊþöì“þ !”FŠéÐ !àþ„þ xyöìŠé çöìîœy x!šþöì¢ ~¢Ð

²Ìî#îû ›y„þyœ ƒ “þy£z !”öìëû !”œÐ ö„þ›˜ !˜öìëû ~œ%›Ð

!†§¬# þ™”Ä ¢î Ööì˜ îœöìœ˜ ƒ þ™yîû& Ýþy„þyÝþy öþ™öìëû ö“þyîû †ëû˜y „þîûöì“þ ö”îÐ !îöìëû 
ö“þy !”öì“þ £öìî ~„þÝ%þ ~„þÝ%þ „þöìîû „þöìîû =!Šéöìëû îûy…îÐ

þ™yîû!›“þy ƒ xy!› ~„þÝþy ”y›# ö›yîy£zœ !„þ˜îÐ
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›y ƒ ö“þyîû ö“þy ö›yîy£zœ xyöìŠéÐ

þ™yîû!›“þy ƒ çöì“þy „þ› ”yöì›îûÐ xy›yîû îõ%þîûy „þ“þ ”y›# ö›yîy£zœ ö˜ëûÐ
›y ƒ ö“þyöì”îû !˜öì‹îû þ™yöìëû ”¤yvþüyöì˜yîû ‹˜Ä ¢îû„þyîû Ýþy„þy !”öìFŠé xyîû ö“þyîûy ~Ýþy 

çÝþy !„þöì˜ Ýþy„þyÝþy ˜ÜT „þîû!Šé¢Ú
þ™yîû!›“þy ƒ “%þ!›öì“þy ~£z›ye îœöìœ †ëû˜y „þîûöì“þ ö”öìîÐ þ™vþüyîû „þíy !„þ îœöìœÚ 

xy!› îœöìœ£z ë“þ ö”y¡ìÐ þ™vþüy xy!› îyîyîû Ýþy„þyöì“þ „þîû!Šé ~î‚ „þîûîÐ ö“þy›îûy vþzþ™!îû 
þ™yç˜yöì„þ ~„þÝ%þ öîŸ# þ™Šé¨ „þîûÐ “þy£z ú Ýþy„þyîû !”öì„þ “þy!„þöìëû íy„þŠéÐ

›y ƒ xyöì† Ýþy„þyöì“þy öþ™öìëû ö˜Ð “þ…˜ !„þ „þîû!î !àþ„þ £öìîÐ
Ýþy„þy ëyöì“þ !˜!Øþ“þ¦þyöìî ²Ìyþ™öì„þîû £yöì“þ öþ™ïŠéyëû ¢îû„þyîû ö¢‹˜Ä !˜öì”Å!Ÿ„þy !”öìëû 

öîûöì…öìŠé ²Ìyþ™öì„þîû !˜‹ßþº îÄyBþ ~Äy„þyvþzrÝþ íy„þöì“þ £öìîÐ ›yöìëûîû ¢‚öì† öëïí ~Äy„þyvþzrÝþ 
íy„þöì“þ þ™yöìîûÐ

þ™”Ä ö›öìëûîû ‹˜Ä ö¢„äþîûyîû „þyöìŠé ‰%þ!þ™ ‰%þ!þ™ †ëû˜y „þîûöì“þ !”öìëû ~öì¢öìŠéÐ ö›öìëûîû ú 
Ýþy„þy öíöì„þ ö”y„þy˜#îû þ™yç˜y ö›ÝþyöìîÐ ›y¢ Šéöìëû„þ þ™îû öëïí ~Äy„þyvþzöìrÝþ þ™¤!‰þŸ £y‹yîû 
Ýþy„þy ‘%þöì„þöìŠéÐ ›y ú Ýþy„þy !˜öì“þ ‰þy£zöìœ ö›öìëû öî¤öì„þ îöì¢Ð îöìœ ƒ ú Ýþy„þy xy›yîûÐ “%þ!› 
ö„þ˜ ö˜öìîÐ

›y ƒ ö“þyîû ‹˜Ä£z ö“þy †ëû˜y „þîûöì“þ !”öìëû!ŠéÐ
þ™yîû!›“þy ƒ ‰þy£z ˜y xy›îûy †ëû˜yÐ xy!› ö›yîy£zœ !„þ˜îÐ xy›yîû ëy …%Ÿ# „þîûîÐ 

“%þ!› xy›yîû Ýþy„þy !˜öìëûŠé ö„þ˜Ú ›y ö›öìëûîû î‰þ¢y e«öì› vþzF‰þ@ùÌyöì› çöìàþÐ
þ™yöìŸîû îyvþü#îû …%!vþü›y ö‰¤þ‰þÄyöì›!‰þ Ööì˜ ~!†öìëû ~öìœ˜Ð îöìœ˜ ƒ !„þ £öìëûöìŠé öîï›yÐ
þ™”Ä ƒ ö”… ˜y …%!vþü›yÐ ö›öìëûîû ‹˜Ä †ëû˜y „þîûöì“þ !”öìëû!ŠéÐ xyîû ö›öìëû îöìœ !„þ˜y 

ö›yîy£zœ !„þ˜îÐ ¢yîûy!”˜ îõ%þöì”îû ¢öìD †Ò– öšþ¢î%„þ ~£z¢î £öìîÐ xy!› îœ!Šé öë 
†ëû˜y £öìœ “þî% ~„þÝþy „þyöì‹îû „þy‹ £öìîÐ !„þlsþ ö„þ öŸyöì˜ „þyîû „þíyÐ ö›öìëû ö†¤y •öìîûöìŠé 
ö¢ ö›yîy£zœ£z !„þ˜öìîÐ xy›yîû £öìëûöìŠé ë“þ ‹µyœyÐ ~“þÇþ’ xy›yîû ¢öìD Gþ†vþüy „þöìîû 
„¤þy”öì“þ „¤þy”öì“þ ‡öìîû ö”yîû !”öìëûöìŠéÐ ~„þÝ%þ ~„þÝ%þ „þöìîû xyöìŸþ™yöìŸîû xyîûç „þöìëû„þîyvþü#îû 
öœy„þ‹˜ ‹öìvþüy £öìëû ö†öìŠéÐ …%!vþü›y îöìœ ƒ ç þ™yîû&– þ™yîû& ”îû‹y ö…yœÐ

›y îöìœ ƒ þ™yîû& ”îû‹y ö…yœÐ
…%!vþü›y ƒ ëy !”˜„þyœ þ™öìvþüöìŠé öîï›y !„þŠ%é ~„þÝþy ‡öìÝþ ö†öìœ... “%þ!› îîû‚ ç ëy ‰þy£zöìŠé 

“þy£z !”öìëû ”yçÐ
xîöìŸöì¡ì ›y îœœ ƒ !àþ„þ xyöìŠé þ™yîû& “%þ£z ö“þyîû þ™Šéöì¨îû ö›yîy£zœ£z !„þ˜!î ~…˜Ð 

”îû‹yÝþy ö…yœÐ
…%!vþü›y îœöì“þ îœöì“þ ‰þöìœ ö†öìœ˜ xy‹„þyœ„þyîû ö›öìëûöì”îû îÄyþ™yîû ¢Äyþ™yîû£z 

xyœy”yÐ xy›îûy !„þ „þ…˜ç ~›˜ xy·yîû „þîûöì“þ öþ™öìîû!Šéæ
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„þyÙÂ#öìîûîû ¦þyîûöì“þ xhsþ¦Å)þ!_« 
ú!“þ£y!¢„þ ö²ÌÇþyþ™öìÝþîû !˜!îûöì… ÷î•

„þy„þœ# „%þ[%þ

‹Á¿% ç „þyÙÂ#îû £œ ¦þyîûöì“þîû vþz_îû !”öì„þ xî!ßþi“þ ~„þ!Ýþ ¢%¨îû îûy‹ÄÐ ~îû 
‰þy!îû!”öì„þ îûöìëûöìŠé þ™y!„þhßþy˜– xyšþ†y!˜ßþiy˜– îûy!Ÿëûy ~î‚ ‰þ#˜Ð „þyÙÂ#öìîû îyîû îyîû 
÷îöì”!Ÿ„þ xye«›’ £öìëûöìŠéÐ £z!“þ£y¢ îöìœ öë ~…yöì˜ ›%‡œîûy 167 îŠéîû– xyšþ†y˜îûy 
66 îŠéîû ~î‚ !Ÿ…îûy 27 îŠéîû îûy‹c „þöìîûöìŠéÐ 1846 ¢yöìœ þ™yOyöìîîû !Ÿ…îûy £zÜT 
£z!uþëûy ö„þyÁ™y!˜îû ¢yöìí ë%öìkþ ö£öìîû ëyëûÐ ~£z ë%öìkþîû Çþ!“þþ™)îûöì’îû Ýþy„þy öŸy• „þîûyîû 
‹˜Ä !Ÿ…îûy „þyÙÂ#îûöì„þ ‹Á¿%îû îûy‹y =œy¦þ !¢‚öìëûîû „þyöìŠé 7.5 !›!œëû˜ Ýþy„þyîû !î!˜›öìëû 
!î!e« „þöìîû ö”ëûÐ ~£z ¢›ëû =œy¦þ !¢‚ ~îû ö¢˜yþ™!“þ ‹îû&ëûyîû !¢‚£ x¢y›y˜Ä ”Çþ“þyîû 
¢yöìí öîïkþ •›ÅyîœÁº#öì”îû ~„þ!Ýþ ßþiy˜ œy”y… ”…œ „þöìîû !˜œÐ vþz˜!î‚Ÿ Ÿ“þy·#öì“þ 
‹Á¿%– „þyÙÂ#îû ~î‚ œy”y… ~„þ £öìëû ö†œÐ ~£z !“þ˜!Ýþ xMþéöìœîû ›öì•Ä ‹Á¿%öì“þ !£¨%îûy 
!Šéœ ¢‚…Äy†!îûÛþ– „þyÙÂ#öìîû ›%¢!œ› ¢‚…Äy†!îûÛþ ~î‚ œy”yöì… öîïkþîûy ¢‚…Äy†!îûÛþ !ŠéœÐ 
“þyöì”îû ¦þy¡ìy– •›Å ç ¢‚ßþ,ñ!“þ xyœy”y xyœy” £çëûy ¢öì_´ç “þyîûy !„þlsþ ‹y“þ#ëû“þyîyöì”îû 
myîûy vþzm%kþ £öìëû!ŠéœÐ ¦þyîûöì“þîû ßþºy•#˜“þy xyöì¨yœöì˜îû xöì˜„þ xyöì† öíöì„þ£z “þyöì”îû 
›öì•Ä ‹y“þ#ëû“þyîyöì”îû vþzöì§Ã¡ì ‡öìÝþÐ “þyöì”îû !îöìoy£ !Šéœ ‹!›”yîû“þsþf ~î‚ îûy‹“þöìsþfîû 
!îîû&öìkþÐ „þyöì‹£z ßþºy•#˜“þy xyöì¨yœöì˜îû ¢›ëû ›%¢!œ› œ#öì†îû ¢yöìí ~öì”îû ›“þy”ŸÅ†“þ 
þ™yíÅ„þÄ !ŠéœÐ ›%¢!œ› œ#† ~öì”îû xyöì¨yœ˜öì„þ „þ…˜£z ¢›íÅ˜ „þöìîû !˜Ð „þyîû’ 
~öì”îû xyöì¨yœ˜ !Šéœ ‹!›”yîû“þsþf ç îûy‹“þöìsþfîû !îîû&öìkþÐ xþ™îû !”öì„þ ›%¢!œ› œ#† 
‹!›”yîû“þsþföì„þ !Ýþ!„þöìëû îûy…yîû þ™öìÇþ !ŠéœÐ “þyŠéyvþüy ›%¢!œ› œ#öì†îû „þyÙÂ#öìîûîû ›%¢œ›y˜ 
„,þ¡ì„þöì”îû ²Ì!“þ ö„þy˜ ¢£y˜%¦)þ!“þ !Šéœ ˜yÐ “þyŠéyvþüy „þyÙÂ#öìîûîû ›%¢œ›y˜îûy ç ¦þyîûöì“þîû 
›%¢!œ› œ#†öì„þ „þ…˜£z ¢›íÅ˜ „þöìîû!˜Ð xþ™îû!”öì„þ ‹y“þ#ëû“þyîy”# xyöì¨yœöì˜îû ¢›ëû 
‹y“þ#ëû „þ‚öì@ùÌ¢ „þyÙÂ#!îûöì”îû xíÅ÷ì˜!“þ„þ ç îûy‹÷ì˜!“þ„þ !”„þ öíöì„þ ¢›íÅ˜ „þöìîû!ŠéœÐ 
~…yöì˜ ~„þ!Ýþ „þíy îœy ”îû„þyîû öë ßþºy•#˜“þy œyöì¦þîû xyöì† £z‚öìîû‹öì”îû x•#öì˜ ”%£z 
îû„þöì›îû îûy‹Ä !Šéœéôôôé

öœ!…„þy îûyÜTÉ!îKþyöì˜îû x•Äy!þ™„þy !î.!î. „þöìœ‹– xy¢y˜öì¢yœ
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1.	 £z‚öìîû‹ Ÿy!¢“þ ¦þyîû“þ

2.	 ö”Ÿ#ëû ˜,þ™!“þ Ÿy!¢“þ ¦þyîû“þÐ

ö”Ÿ#ëû ˜,þ™!“þ Ÿy!¢“þ ¦þyîû“þ !Šéœ „þîû” îûy‹Ä ¢›)£Ð ~£z ¢î îûyöì‹Äîû vþzþ™îû £z‚öìîû‹ 
¢îû„þyöìîûîû þ™öìîûyÇþ !˜ëûsþf˜ !ŠéœÐ ~£z ¢î îûyöì‹Äîû xy¦þÄhsþîû#˜ îÄyþ™yöìîû £hßþöìÇþþ™ ˜y 
„þîûöìœç £z‚öìîû‹ ¢îû„þyöìîûîû ßþºyíÅ ~öì”îû myîûy Ç%þ§¬ £öìœ £z‚öìîû‹îûy ¢îûy¢!îû £hßþöìÇþþ™ 
„þîûöì“þyÐ ¦þyîû“þ !î¦þy‹öì˜îû ¢›ëû 1946 ¢yöìœîû ö› ›yöì¢ ö”Ÿ#ëû îûy‹Ä ¢›)£ ¢Á™!„Åþ“þ 
~„þ öÙ»“þþ™öìe ¦þyîû“þ ¢îû„þyîû ö‡y¡ì’y „þîûœ öë– Çþ›“þy £hßþyhsþöìîûîû þ™îû ö”Ÿ#ëû îûy‹Ä 
¢›)öì£îû vþzþ™îû £z‚öìîû‹ ¢îû„þyöìîûîû ¢yîÅöì¦þï› Çþ›“þyîû xî¢y˜ ‡ÝþöìîÐ £z‚öìîû‹ ¢îû„þyöìîûîû 
¢yîÅöì¦þï› Çþ›“þyîû !˜„þÝþ ö”Ÿ#ëû îûy‹Ä ¢›)£ öë x!•„þyîû xþ™Å˜ „þöìîû!Šéœ “þy !šþöìîû 
þ™yöìîÐ 1947 ¢yöìœ ¦þyîûöì“þîû ßþºy•#˜“þy xy£zöì˜ ö”Ÿ#ëû îûyöì‹Äîû ¢›¢Äy ¢›y•yöì˜îû ‹˜Ä 
!îöìŸ¡ì !„þŠ%é vþzöìÍÔ… „þöìîû!˜Ð ~£z xy£zöì˜îû myîûy ö„þîœ ö”Ÿ#ëû îûyöì‹Äîû vþzþ™îû £z‚öìîû‹ 
¢îû„þyöìîûîû ¢yîÅöì¦þï› „þ“,Åþöìcîû ¢›y!® ö‡y¡ì’y £œÐ ~£z ¢›ëû xhsþîÅ“Åþ#„þyœ#˜ ¢îû„þyîû 
ö”Ÿ#ëû îûy‹Ä ¢›)öì£îû ¢›¢Äy ¢›y•yöì˜îû ‹˜Ä ~„þ!Ýþ ”®îû †àþ˜ „þöìîû!ŠéœÐ 1947 ¢yöìœ 
¦þyîû“þî¡ìÅ £z‚öìîû‹ Ÿy¢˜ öíöì„þ ›%_« £œ ~î‚ ¦þyîû“þ ç þ™y!„þhßþy˜ ˜y›„þ ”%!Ýþ îûyÜTÉ ¢,!ÜT 
£œÐ ~£z xîßþiyëû ú ¢î ö”Ÿ#ëû îûy‹Ä=!œ !„þ „þîûöìîÐ ú ”®îû îœœ öë– ~£z ¢î 
îûy‹Ä=!œîû ¢y›öì˜ !“þ˜!Ýþ þ™í ö…yœy xyöìŠé ö¢ =!œ £œéôôôé

1.	 îûy‹Ä=!œ þ™%öìîûyþ™%!îû ßþºy•#˜ íy„þöìî

2.	 þ™y!„þhßþyöì˜îû ¢yöìí ë%_« £öìî

3.	 ¦þyîûöì“þîû ¢yöìí ë%_« £öìîÐ

1947 ¢yöìœ !“þ˜!Ýþ îûy‹Ä îÄ“þ#“þ x˜Ä ¢î îûy‹Ä=!œ ¦þyîûöì“þ öëy†”y˜ „þöìîûÐ ~£z 
!“þ˜!Ýþ îûy‹Ä £œ £yëûoyîy”– ‹%˜y†vþü ~î‚ „þyÙÂ#îûÐ ‹%˜y†öìvþüîû ˜îyî ²Ìíöì› þ™y!„þhßþyöì˜ 
öëy†”yöì˜îû !¢kþyhsþ @ùÌ£˜ „þöìîûÐ þ™öìîû 1948 ¢yöìœ †˜öì¦þyöìÝþîû ›y•Äöì› ~!Ýþ ¦þyîûöì“þ 
öëy†”y˜ „þöìîûÐ xyîyîû £yëûoyîyöì”îû ¢›¢Äy £œ öë ~…y˜„þyîû öîŸ#îû ¦þy† ‹˜†˜£z 
›%¢!œ›– îûy‹yç ›%¢!œ› !„þlsþ xyMþé!œ„þ“þyîû ”îû&’ ~!Ýþ ¦þyîûöì“þ öëy†”y˜ „þöìîûÐ 
!„þlsþ ‹Á¿% ç „þyÙÂ#öìîûîû öÇþöìe ¢›¢Äy £œ öë ~!Ýþ ¦þyîû“þ ç þ™y!„þhßþyöì˜îû ¢#›yhsþî“Åþ# 
xMþéöìœ xî!ßþi“þ ~î‚ ~…y˜„þyîû öœy„þ¢‚…Äyîû öîŸ#îû¦þy†£z ›%¢!œ›– îûy‹y !£¨%Ð 
~£z ¢›ëû ›%¢!œ› œ#† ”yî# „þîûœ öë– Ÿy¢„þ£z !àþ„þ „þîûöìî “þyîûy ö„þyíyëû íy„þöìîÐ 
~£z ¢›ëû †yõþ#‹# „þyÙÂ#öìîû ö†öìœ˜Ð !“þ!˜ îœöìœ˜ öë– 1947 ¢yöìœîû þ™îû „þyÙÂ#îû 
öëöì£“%þ 1846 ¢yöìœîû xyöì†îû xîßþiyëû !šþöìîû ö†öìŠé ö¢£zöì£“%þ ö¢…y˜„þyîû ›y˜%!¡ì !àþ„þ 
„þîûöìî “þyîûy ö„þy˜ ö”öìŸ öëy†”y˜ „þîûöìîÐ ~£z îû„þ› þ™!îû!ßþi!“þöì“þ þ™y!„þhßþy˜ „þyÙÂ#îû 
xye«›˜ „þîûöìœ îûy‹y £!îû !¢‚ ¦þyîûöì“þîû ¢y£yëÄ ²ÌyíÅ˜y „þîûœÐ ~£z ¢›ëû ¦þyîûöì“þîû 
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²Ì•y˜ ›sþf# !Šéöìœ˜ ö˜öì£îû&Ð !“þ!˜ îœöìœ˜ öë– „þyÙÂ#îû öëöì£“%þ ~„þ!Ýþ ßþºy•#˜ ö”Ÿ “þy£z 
“þyîû xy¦þÄhsþîû#’ îÄyþ™yöìîû ¦þyîû“þ £hßþöìÇþþ™ „þîûöìî ˜yÐ ~£z îû*þ™ þ™!îû!ßþi!“þöì“þ £!îû !¢‚ 
¦þyîûöì“þîû ¢yöìí xhsþ¦Å)þ_« £çëûyîû ‰%þ!_« ßþºyÇþîû „þîûœÐ ~£z ‰%þ!_«îû Ÿ“Åþ x˜%ëyëû# ÷îöì”!Ÿ„þ 
˜#!“þ– öëy†yöìëy† ~î‚ ²Ì!“þîûÇþy ¦þyîûöì“þîû £yöì“þ xyöì¢ ~î‚ îy”îy„þ# !î¡ìëû=!œ 
„þyÙÂ#öìîûîû £yöì“þ íyöì„þÐ ~îûþ™îû ö˜öì£îû& „þyÙÂ#îû öíöì„þ þ™y!„þhßþy˜#öì”îû !î“þyîûöì’îû ‹˜Ä 
÷¢˜Ä þ™yàþyöìœ˜ !„þlsþ þ™y!„þhßþy˜#öì”îû þ™%öìîûyþ™%!îû „þyÙÂ#îû öíöì„þ !î“þyvþü’ „þîûöì“þ þ™yîûöìœ˜ 
˜yÐ ö˜öì£îû& ~£z !î¡ìëû!Ýþ ›#›y‚¢yîû ‹˜Ä îûyÜTÉ ¢‚öì‡îû ¢y£yëÄ ‰þy£zöìœ˜Ð !“þ!˜ xyöìîûy 
îœöìœ˜ öë– „þyÙÂ#öìîûîû xîßþiy Ÿyhsþ ~î‚ ßþºy¦þy!î„þ £öìœ ö¢…yöì˜ †’öì¦þyöìÝþîû ›y•Äöì› 
„þyÙÂ#îû#öì”îû ›“þy›“þ ‹y˜öì“þ ‰þyçëûy £öìî öë– “þyîûy ö„þy˜ ö”öìŸ öëy† !”öì“þ ‰þyëûÐ „þyöì‹£z 
ßþºy•#˜ îûy‹Ä ~î‚ ßþºy•#˜ îûy‹y !£¢yöìî £!îû !¢‚ öë ¦þyîûöì“þîû ¢yöìí öëy†”y˜ „þöìîû “þyöì“þ 
öî xy£z˜# îy x÷ìî•“þyîû !„þŠ%é ö˜£zÐ

„þyÙÂ#öìîûîû ¦þyîûöì“þ xhsþ¦)þ!_« ÷î• ˜y x÷ìî• ~£z !˜öìëû !î!¦þ§¬ !î“þöì„Åþîû ‡˜‡Ýþy 
ö”…y ëyëûÐ vþ. x!˜œ îîû’ îûyëû “þyîû òò£zöì¨yþ™y„þ !vþßþ™%Ýþ ç¦þyîû ‹Á¿% ~uþ „þyÙÂ#îû ƒ 
~˜ ~˜yœy£z!¢¢ šÊþ› !” þ™yîûöìßþ™!Q¦þ xšþ £zrÝþyîû ˜ÄyŸ˜yœ œóó ˜y›„þ ²Ìîöìõþ îöìœöìŠé˜ 
öë „þyÙÂ#öìîûîû ¦þyîûöì“þ xhsþ¦Å)þ!_« xyhsþ‹Åy!“þ„þ xy£zöì˜îû !”„þ öíöì„þ ~„þ!Ýþ ÷î• ²Ì!e«ëûyÐ

xyîyîû îœîûy‹ þ™%!îû ‹Á¿% ç „þyÙÂ#îû ̃ y›„þ ²Ìîöìõþ ö”!…ëûyöìŠé˜ öë– ‹Á¿% þ™%öìîûy›yeyëû 
¦þyîûöì“þîû ¢yöìí xhsþ¦Å)þ_« £öì“þ ö‰þöìëûöìŠéÐ

~› ö‹ xy„þîîû “þyîû „þyÙÂ#îû !î£yuþ !” ö¦þœ ˜y›„þ þ™%hßþöì„þ !„þ¦þyöìî „þyÙÂ#îû 
¦þyîûöì“þîû ¢yöìí xhsþ¦Å)þ_« £œ ö¢£z îÄyþ™yöìîû xyöìœy„þþ™y“þ „þöìîûöìŠé˜Ð 1948 ¢yöìœ 6£z 
›y‰Åþ öÞÝþÝþ ›Äy˜ þ™!e„þyëû ö”çëûy ~„þ ¢yÇþyê„þyöìîûîû !¦þ!_öì“þ ˜ÄyŸ˜yœ „þ˜šþyöìîûöìªîû 
ö˜“þy xy·%ÍÔyîû ¦þyîûöì“þ „þyÙÂ#öìîûîû xhsþ¦Å)þ!_«öì„þ ¢›íÅöì˜îû „þíy îöìœÐ ö¢…yöì˜ xyöìîûy 
îœy £ëû öë “þyîûy !ßþiîû „þöìîûöìŠé öë– “þyîûy ¦þyîûöì“þîû ¢yöìí íy„þöìî ~î‚ !m‹y!“þ “þöì_´îû 
öíöì„þ ”)öìîû íy„þöìîÐ

vþzþ™¢‚£yîû
„þyÙÂ#öìîûîû ¢‚…Äy †!îûÛþ ›y˜%¡ì ›%¢!œ› îöìœ þ™y!„þhßþy˜ ”yî# „þîûöìŠé öë „þyÙÂ#îû “þyöì”îû 

x‚ŸÐ !„þlsþ ~£z¦þyöìî „þyÙÂ#îûöì„þ ”yî# „þîûyîû !þ™Šéöì˜ ö„þy˜ ë%!_« ö˜£zÐ „þyîû’ ¦þyîû“þ 
þ™,!íî#îû !m“þ#ëû î,£_› ›%¢!œ› îûyÜTÉ £zöì¨yöì˜!Ÿëûyîû þ™îûÐ þ™y!„þhßþy˜ „þyÙÂ#öìîûîû ›%¢!œ› 
x‚Ÿ!Ýþ !˜öìëû “þyîû “þyîû ‹y!“þ †àþ˜ ²Ì!e«ëûy !Ýþöì„þ ¢Á™)’Å „þîûöì“þ ‰þy£zöìŠéÐ x˜Ä!”öì„þ 
¦þyîûöì“þ „þyÙÂ#îûöì„þ ¦þyîûöì“þîû x˜Äy˜Ä îûyöì‹Äîû “%þœ˜yëû öîŸ# ¢%!î•y !”öìëû „þyÙÂ#öìîûîû 
xy¦þÄhsþîû#˜ ¢%!ßþi!“þöì„þ öë›˜ î‹yëû îûy…öì“þ ‰þy£zöìŠé ö“þ›!˜ ¦þyîûöì“þîû îý ¦þy¡ìyéôé¦þy¡ì#– 
¢y‚ßþ,ñ!“þ„þ ç x¢yÁ±”y!ëû„þ– •›Å !˜îûöìþ™Çþ Šé!î!Ýþ “%þöìœ •îûöì“þ ‰þéy£zöìŠéÐ
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~„þíy ë!”ç ~…yöì˜ ²Ì›y!˜“þ £öìëûöìŠé öë– „þyÙÂ#îû ¦þyîûöì“þîû x‚Ÿ “þî% !„þlsþ ~Ýþy 
!˜öìëû !îöìîûy• !î“þöì„Åþîû öŸ¡ì ö˜£zÐ ›)œ“þ þ™y!„þhßþy˜# ÷¢˜Äöì”îû „þyÙÂ#îû xye«›˜ ~î‚ 
¦þyîûöì“þîû myîûy “þyöì”îû !î“þyîû’ ²Ì!e«ëûy!Ýþ ë!” þ™%öìîûyþ™%!îû ¢Á™)’Å „þîûy öë“þ “þy£öìœ xy‹ 
xyîû ~“þ ¢›¢Äyîû ¢,!ÜT £öì“þy ˜yÐ ›)œ“þ 40 ç 50 ~îû ”Ÿöì„þîû „þyîû’=!œ£z xy‹ 
šþœy šþöìœ þ™ëÅî!¢“þ £öìFŠéÐ £îû„þ“þéôévþzœ xyªyîû– !£‹yî%œ ›%‹y!£!”˜– ‹y›y“þéôé£z¢œy!› 
£z“þÄy!”îûy þ™y!„þhßþyöì˜îû ¢yöìí ë%_« £öì“þ ‰þy£zöìŠéÐ „þyÙÂ#öìîûîû öîŸ#îû ¦þy† ›y˜%¡ì£z xy‹y” 
„þyÙÂ#îû ‰þy£zöìŠéÐ !î!¦þ§¬ !î!FŠé§¬“þyîy”# xyöì¨yœ˜ !„þlsþ “þyîû£z ¢yÇþÄ î£˜ „þöìîûÐ ›)œ“þƒ 
„þyÙÂ#öìîûîû xy¦þÄhsþîû#˜ þ™!îû!ßþi!“þöì„þ ¢%!ßþiîû „þîûyîû ‹˜Ä ~öì„þ xyöìîûy vþz§¬“þ „þîûöì“þ £öìîÐ 
„þyÙÂ#îûöì„þ !¦þ“þîû öíöì„þ vþz§¬“þ „þîûöì“þ £öìîÐ !ŸÇþy– þ™ëÅÝþ˜– !ŸÒöìÇþe ßþiyþ™˜ „þöìîû  
~…yöì˜îû vþz§¬ëû˜ ¢½þîÐ šþöìœ „þyÙÂ#öìîû ¢%!ßþi!“þ xy¢öìî šþöìœ “þyîûy ¦þyîûöì“þ öíöì„þ öëöì“þ 
‰þy£zöìîÐ ~…yöì˜ ëyöì“þ xîy• ç ¢%Ûþ !˜îÅy‰þ˜ £ëû ö¢£z !”öì„þç œÇþÄ îûy…y ”îû„þyîûÐ
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…öì†˜îyî% ç …îûöì†yŸ
vþ. îû#“þy ö”

…öì†˜îyî% ~„þÝþy …y!Ýþëûy !„þ˜öì“þ …vþü†þ™%îû ëy!FŠéœÐ þ™öìí ~„þÝþy …îûöì†yöìŸîû 
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ŠéyvþüöìŠé “þ“þ!”˜ ö¢ ~£z …y!Ýþëûyîû çþ™îû Ööìëû Ööìëû •Äy˜ „þîûöìîÐ …öì†˜îyî% î¢%•yîû 
›%öì… Ööì˜öìŠé öë î¢%•y xyîû “þyîû îõ%þîûy î£îû›þ™%öìîûîû ~„þ ŸÙÂyöì˜ •Äy˜ „þîû!Šéœ ¢yîûy 
îûy“þ ¢)ëÅ övþyîy öíöì„þ ¢)ëÅ çàþy þ™ëÅhsþÄ ö¢…yöì˜ ~„þ ¢y•öì„þîû ›)!_Å !ŠéœÐ !“þ!˜ Ÿöìîîû 
çþ™îû ¢y•˜y „þîûöì“þ „þîûöì“þ ›yîûy ëy˜Ð ë!” ›,“þöì”öì£îû çþ™îû ¢y•˜y „þîûy ëyëû “þöìî „þyàþ 
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˜y ²Ì!“þ!Ýþ x˜%îû ²Ì!“þ!Ýþ ²Ìy’#îû ›%!_« £öìFŠé “þ“þ!”˜ “þ“þÇþ’ !“þ!˜ !˜îÅy˜ ö˜öìî˜ ˜yÐ  
…öì†˜îyî% …yöìÝþîû çþ™îû Ööìëû !˜öì‹îû ö”£Ýþy öë ›öìîû ö†öìŠé ~Ýþy ¦þyîöìîÐ “þyîû  
ö‰þyöì…îû çþ™îû !˜‹Å#î “%þœ¢# þ™y“þyÐ ö¢ç xyîû „þyîÅ˜éôévþy£zéôéx:y£zvþ !˜öìFŠé ˜y  
…öì†˜îyî%ç xyîû x!:öì‹˜ !˜öìFŠé ˜yÐ ”%£z ˜~ŒíÅ„þ = ~„þÝþy£z positive S£z!“þîy‰þ„þV 
ö¢Ýþy £œ £!îûöìîyœÐ îöìœy £!îû £!îûöìîyœÐ £!îû ˜y› ëyîû ‹öì˜Ä „þîûy £öìFŠé “þyîû ö„þy˜ 
¢yvþüy ö˜£zÐ …öì†˜îyî% £!îûîû þ™yéôé~ à¤þy£z þ™yöìî !„þ˜y ‹yöì˜ ˜y îîûMþé ¦þyîy ¦þyœ öë ö£ 
£!îû– “%þ!› £îû’ „þöìîûyéôôôé xy!› ~£z òxy›yîû xy›yîûó „þöìîû ~£z ‹§ÃÝþy ö„þ›˜ „þöìîû ö„þöìÝþ 
ö†œéôôôé ö¢£z !‰þhsþyÝþy £îû’ „þöìîûyÐ ~£z ‹§ÃÝþy xy›,“%þÄ ò›yîûóéôé~îû „þîöìœ ö„þöìÝþ ö†œ “þyîû 
öíöì„þ ›%!_« ”yçÐ ~£z xy›yîû xy›yîû !‰þhsþyÝþy £îû’ „þîûÐ

…öì†˜îyî% ‹y˜öìœy öë î¢%•yîû ö¢ îûyöì“þ ~„þ xq(“þ vþzþ™œ!¸þ £öìëû!Šéœ ëy î¢%•yöì„þ 
~„þÝ%þ £öìœç xy˜öì¨îû ßþºy” ö”ëûÐ ö¢£z xy˜öì¨îû ˜y xyöìŠé ›ye ˜y xyöìŠé xy„þyîûÐ 
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›yey£#˜– xy„þyîû£#˜ ~„þÝþy xyîŠéy vþzIµœ xy˜¨ ~„þ ²ÌŸy!hsþ “þyîû ²Ì!“þ!Ýþ öîûy›„)þöìþ™ 
îöìëû !†öìëû!ŠéœÐ î¢%•yëû ~£z vþzþ™œ!¸þöì“þ …öì†˜îyî% ¦þÄyîy‰þy„þy ö…öìëû ëyëûÐ ~£z îû„þ› 
Ÿ)˜Ä vþzþ™œ!¸þîû þ™)’Åîû*þ™Ð …öì†˜îyî%îû ›yíyëû !„þŠ%é ö‘þyöì„þ !˜Ð

‹Äyhsþ †yŠé öë›˜ ›îûy „þyàþ £öìëû ëyëû ö“þ›˜£z ‹Äyhsþ ö”£ xyhßþ ›îûy £öìëû £!îû˜y› 
Ö˜öì“þ Ö˜öì“þ Së!”ç ö¢ Ö˜öì“þ þ™yöìFŠé ˜yV þ™%vþüöì“þ ëyöìîÐ …öì†˜îyî%îû ‹Äyhsþ Ÿîû#îû 
›îûöì”£ £öìëû ëyëûÐ …öì†˜îyî%îû ö¢£z ¦þyî˜yëû îy•y þ™vþüöìœy ~„þÝþy …îûöì†yöìŸîû ‰þ#ê„þyöìîûéôôôé 
òç …=”y– …=”yÐó

…öì†˜îyî%îû Ÿîöì”£
„þíy îœöìŠééôôôé             ˜y
£y¢öì“þ þ™yîûöìŠéôôôéé        ˜y
£y“þ ˜yvþüyöì“þ þ™yîûöìŠéôôôéé ˜y
›˜ ¦þyîöìŠééôôôé             ˜y
›yíy „þy‹ „þîûöìŠéôôôéé    ˜y

~£z þ™,!íî#öì„þ !î”yëû ‹y!˜öìëû …öì†˜îyî% ò…ó ö“þ xíÅyê xy„þyöìŸ ‰þöìœ ëyöìîÐ ò…ó 
ö“þ xíÅyê xy„þyöìŸ ëyîûy ‰þœyöìšþîûy „þöìîû “þyîû ö…‰þîûéôôôé 

Ubhàbhyàm eva paksàbhyàÿ yathà khe paksiõaÿ gatih  

tathai 'va J¤àna karmàbhyàÿ jàyate paramaÿ padaÿ

þ™y…# Kþy˜ ç „þ›Å ~£z ”%!Ýþ vþy˜yëû xy„þyöìŸ çöìvþüÐ

 xy„þyöìŸîû !”öì„þ x¢#› Ÿ)˜Ä“þyîû !”öì„þ þ™y!vþü ö”îyîû ‹öì˜Ä •Äy˜ „þîûöì“þ þ™yîûöìî 
¦þy¢öì“þ þ™yîûöìîÐ Ö•% xydy îöìœ !„þŠ%é ~„þÝþy xyöìŠéÐ …öì†˜îyî% ¦þyöìî xydy ë!” ›%_« £ëû– 
ö…yœyöì›œy– îõþ˜£#˜ îÄyþ™yîû £ëû “þy£öìœ ~£z îkþ Ÿîû#öìîû ö¢ xyÝþöì„þ xyöìŠé !„þ „þöìîûÚ 
ë!”ç !Çþ!“þ– xþ™– ö“þ‹– ›îû&ê– öîÄy›ä !”öìëû ~£z ö”£ ÷“þîû# “þî%ç Ÿîû#îû ö“þy ~„þÝþy 
þ™y!íÅî ßþi(œ concrete îÄyþ™yîûÐ xydy öë ›%_«– ëyîû •›Å Šé!vþüöìëû þ™vþüy– öîöìvþü ëyçëûy– 
îÄ!® ëyîû •›ÅÐ xyîû Ÿîû#îû xD ²Ì“þÄD ²Ìöì“þÄ„þÝþy£z ~„þÝþy ¢#›yîkþ îÄyþ™yîû– limited ~îû 
›öì•Ä unlimitedÐ xyöìîû ~Ýþy ~„þÝþy Ýþy˜y öþ™yöìvþü˜Ð ~£z Ýþy˜yöìþ™yöìvþü˜Ýþy£zöì“þy xy¢œ 
îÄyþ™yîûÐ “þyîû šþöìœ ~„þÝþy stress ÷“þîû# £ëû– þ™#vþüöì˜îû ¢,!ÜT öë£z £öìî “þ…˜£z “þy öšþöìÝþ 
ëyöìîÐ öë›˜ !Ÿœyîû çþ™îû “þyöìþ™îû öë ¢‚öìëy† £ëû ~î‚ ú “þyþ™›yeyîû ö£îûöìšþöìîûîû 
‹öì˜Ä ~„þ£z !Ÿœyîû ›öì•Ä ë…˜ vþz¡Œ“þy ç Ÿ#“þœ“þyîû ‹˜Ä öë£z ²Ì¢yîû’ xyîû ¢‚öì„þy‰þ˜ 
‡öìÝþ “þ…˜£z !Ÿœy öšþöìÝþ ëyëû xyîû !Ÿœyîû ›öì•Ä öë Ÿ!_« íyöì„þ “þy öî!vþüöìëû ëyëûÐ ~Ýþy 
!„þ ö¢£zîû„þ› ~„þÝþy îÄyþ™yîû ˜y!„þÐ

…öì†˜îyî% ¦þyöìî ›yÞÝþyîû›Ÿy£zéôé~îû „þyŠé öíöì„þ ö‹öì˜ !˜öì“þ £öìîÐ ¢#›yîû ›öì•Ä 
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x¢#öì›îû öë Ýþy˜yöìþ™yöìvþü˜ xíÅyê ›y˜%öì¡ìîû Ÿîû#öìîûîû ²Ì!“þ!Ýþ xD ²Ì“þÄöìDîû „þy‹ „þîûyîû 
~„þÝþy ¢#›yîkþ“þy xyöìŠéÐ ~îû ›öì•Ä öë xydy “þy xîy• x¢#›– ~£z ”%£zéôé~îû ›öì•Ä ë…˜£z 
Ýþy˜yöìþ™yöìvþüöì˜îû ›öì•Ä öë stress ÷“þîû# £ëû “þ…˜£z ›y˜îöì”öì£îû xD²Ì“þÄD fail „þöìîû 
xyîû xydy Ÿ!_«îû ›öì“þy öî!îûöìëû ëyëûÐÐ xydyÝþy£z ö„þîœ £z!“þîy‰þ„þÐ ö¢£zéôé£z öîy• £ëû 
ò£!îû˜y›ó Ö˜öìŠéÐ …öì†˜îyî% ¦þyöìî ~£z ¢›ëû ö¢ ë…˜ Ÿîöì”£ £öìëû îy!£“þ £öìFŠé “þ…˜ 
xyîûç xyîûç xöì˜„þ xöì˜„þ Ÿîöì”£ !î!¦þ§¬ ‹yëû†yëû !î!¦þ§¬ ‹#öìîîû ö”£ ˜y˜y˜îû*öìþ™ 
!î!¦þ§¬¦þyöìî îy!£“þ £öìFŠéÐ “þy£öìœ ò„þó Ÿîöì”öì£îû– ò…ó Ÿîöì”öì£îû ~î‚ £y‹yîû £y‹yîû 
Ÿîöì”öì£îû xydy=öìœy ¢î£z ~„þ ˜y xyœy”yÐ …öì†˜îyî% Ööì˜öìŠé öë xydyöì„þ !„þŠ%é£z 
ßþ™ŸÅ „þîûöì“þ þ™yöìîû ˜y– „þyÝþöì“þ þ™yöìîû ˜y– öþ™yvþüyöì“þ þ™yöìîû ˜yÐ …öì†˜îyî% ßþº!hßþîû !˜ƒÙ»y¢ 
öšþöìœÐ ëy„þ îyîy …%î ö‹yîû î¤y‰þy ö†öìŠéÐ …öì†˜îyî% öë ¦%þœ „þy‹=öìœy „þöìîûöìŠé ö¢=öìœy 
…öì†˜îyî%îû xydyöì„þ Šé¤%öì“þ þ™yöìîû !˜Ð þ™îû›%£)öì“Åþ£z …öì†˜îyî%îû ¦%þîû&Ýþy ~„þÝ%þ „%¤þ‰þöì„þ ö†œÐ 
~£z ¦%þœ !àþ„þ !˜öìëûç …öì†˜îyî% confusion xyöìŠéÐ …öì†˜îyî%îû „þyöìŠé öëÝþy !àþ„þ xþ™îû 
~„þ‹öì˜îû „þyöìŠé ö¢Ýþy !àþ„þ ˜yç £öì“þ þ™yöìîûÐ xíÅyê …öì†˜îyî% öë „þy‹Ýþy î%öìGþ£z ö£y„þ 
îy ˜y î%öìGþ£z ö£y„þ „þöìîûöìŠé ö¢Ýþy xþ™îû ~„þ‹öì˜îû x¢%!îöì• ¢,!ÜT „þöìîûöìŠéÐ “þy£z ö¢Ýþy 
¦%þœ „þy‹Ð ~£z öë ~…˜ öë›˜ ö¢ öîœ%vþü öíöì„þ …vþü†þ™%öìîû …y!Ýþëûy !„þ˜öì“þ ëyöìFŠé– 
“þyöì“þ …öì†˜îyî%öì„þ ßþ%ñœ öíöì„þ Š%é!Ýþ !˜öì“þ £öìëûöìŠé– “þyöì“þ ßþ%ñöìœ “þyîû !˜!”ÅÜT „Ïþy¢=öìœy 
„þîûy £öìî ˜y– öŠéöìœöì›öìëûöì”îû ö¢!”öì˜îû þ™vþüyîû Çþ!“þ £öìî– ˜yƒ xyîû ¦þyîy ëyöìFŠé ˜y– ëy„þ 
ö† …y!Ýþëûyîû çþ™îû Ööìëû Ööìëû ›îûy £îyîû xyîûy› ö“þy „þîûy ëyöìî– xyîû “þ…%!˜ ö¢ ö£¤y‰þÝþ 
ö…œ– ˜#öì‰þîû !”öì„þ “þy!„þöìëû ö”öì… xyîû ~„þÝþy …îûöì†yŸ– xyîû †yöìëû ²Ì!“þ!Ýþ öœy› ²Ìyëû 
“þ#öìîûîû ›“þÐ “þyîû ~„þÝþy ö…¤y‰þyëû …öì†˜îyî% ¢!Áºê !šþöìîû öþ™œÐ …îûöì†yŸÝþy !›Ýäþ!›Ýäþ „þöìîû 
£y¢öìŠé xyîû öë˜ îœöìŠé •Äy˜ „þîûöìŠéy xyîû îy•y xy¢öìî ˜y– “þy !„þ xyîû £ëûÐ “þy ö“þy 
£œ– !„þlsþ ö“þy›yîû †yöìëû ~öì“þy “þ#îû ö„þ˜ xyîû „þþ™yöìœ£z îy …vþü† ö„þ˜Ú ~öì„þîyöìîû 
Šé¨þ™“þ˜Ð ö„þyíyëû xydy xyîû ö„þyíyëû £z“þöìîû“þîû ‹#î …îûöì†yŸÐ ˜y ˜y £z“þöìîû“þîû ö„þ˜ 
£öìîÚ ²Ìöì“þÄ„þ ‹#î£z ö“þy !ŸîÐ £ëûöì“þy …öì†˜îyî%öì„þ þ™îû#Çþy „þîûyîû ‹˜Ä ~öì¢öìŠéÐ 

ò“%þ!› ö“þy …y!Ýþëûy !„þ˜öì“þ ëyFŠéÚó

òxyöìîûæ “%þ!› ‹y˜öìœ !„þ „þöìîûó 

òxyöìîû xy!› !„þ „þ!œë%öì†îû …îûöì†yŸ ˜y!„þÚ xy!› ö¢£z ›£y¦þyîûöì“þîû ë%öì†îûó ö¢£z 
öë ë…˜ ¦þ#öìÜ¿îû ößþºFŠéy›,“%þÄ £öìëû!ŠéœÐ vþz!˜ vþz_îûyëûöì’îû ¢›ëû ö”£ îûy…öìî˜Ð “þ…˜ 
”!Çþ’yëû’ ‰þœ!ŠéœÐ “þy£z ë“þ !”˜ ˜y vþz_îûyëû’ Öîû& £ëû “þ“þ!”˜ !“þ!˜ “þ#öìîûîû ŸëÄyîû 
çþ™îû Ööìëû íy„þöìî˜ “þyîûþ™îû ë…˜ vþz_îûyëû’ Öîû& £öìî “þ…˜ !“þ!˜ ›,“%þÄîîû’ „þîûöìî˜Ð 
!„þlsþ “þ#îû=öìœy „þyöì„þ ö”öìî˜Ð ç=öìœy þ™%’Ä“þ#îûÐ vþz_îûyëûöì’îû ¢›ëû ë…˜ “þyîû ›,“%þÄöì„þ 
ßþºy†“þ ‹y˜yöì˜yîû ¢›ëû vþzþ™!ßþi“þ £àþyê ¦þ#öìÜ¿îû ›öì˜ £œ þ™%’Ä “þ#îû=öìœy „þyöì„þ !”öìëû 
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ëyöìî˜Ð ö¢£z ¢›ëû xy!› ~£z …îûöì†yŸ ö¢…yöì˜ vþzþ™!ßþi“þ !Šéœy›Ð …îûöì†yŸ îöìœ!Šéœ 
òxy!› ö˜îóÐ “þ…˜ “þyîû ²Ì!“þ!Ýþ öîûy›„)þöìþ™ “þ#îû=öìœy ö†¤öìí ö”çëûy £œÐ xyîû ö¢£z 
öœy›=öìœy “þ#öìîûîû ¢öìD xyÝþöì„þ …yvþüy …yvþüy £öìëû xyöìŠéÐ ~öì“þ ¦þyœ£z £öìëûöìŠéÐ “þyîûþ™îû 
öíöì„þ “þyîû öŠéyœyÝþy îy”y›Ýþy ‹%öìÝþ ëyëûÐ ¢„þöìœ “þyöì„þ îy”y›– öŠéyœy ²Ì’y›# !£öì¢öìî 
ö”ëûÐó 

ò“þy „þ“þ„þyœ “%þ!› ú=öìœy îöìëû öîvþüyöìîÐó 

òxyöìîû ö“þy›yöì„þ „þyöì˜ „þyöì˜ ~„þÝþy „þíy î!œéôôôé îûy›yëûöì’îû ë%öì† ~„þÝþy „þyàþöìîvþüy!œ 
£˜%›y˜öì”îû ö¢“%þîõþöì˜ „þyöì‹ îûyöì›îû ‹˜Ä ¢y£yëÄ „þöìîû!ŠéœÐ îûy› ö¢£z „þyàþöìîvþüy!œîû 
!þ™öìàþ £y“þ î%!œöìëû !”öìëû!Šéöìœ˜Ð “þyîû !þ™öìàþ ×#îûy›éôé~îû þ™¤y‰þ xyˆ%öìœîû Šéyþ™ xyöìŠéÐ 
“þyîûþ™îû öíöì„þ xyîû ¢î „þyàþöìîvþüy!œîû †yöìëû övþyîûy övþyîûy þ™¤y‰þ!Ýþ ”y† xyöìŠéÐ !„þlsþ ú 
„þyàþöìîvþüy!œîû †yöìëû þ™¤y‰þ xyˆ%öìœîû Šéyþ™ xyöìŠéÐ x˜Äöì”îû öíöì„þ ~„þÝ%þ xyœy”yÐ ~£z ú 
þ™¤y‰þ xyˆ%öìœîû Šéyþ™ë%_« !îöìŸ¡ì „þyàþöìîvþüy!œîû ¢õþyöì˜ ‡%öìîû öîvþüy!FŠéÐ ú „þyàþöìîvþüy!œ!Ýþîû 
!þ™öìàþ xy›yîû “þ#îûë%_« †y Ýþy î%!œöìëû !˜öìœ£z ú “þ#îû=öìœy xyþ™˜y öíöì„þ …%öìœ !†öìëû£z 
xy„þyöìŸ !îœ#˜ £öìëû ëyöìîÐ ~£z ö“þy›îûy öë›˜ îöìœyéôôôé ¢ê ¢D „þîûy ‰þy£zÐ xy•yîû 
x˜%ëyëû# ²Ìöì“þÄöì„þîû ¢öìD ²Ìöì“þÄöì„þ îõ%þc £ëû– =îû& !Ÿöì¡ìÄîû ¢Á™„Åþ †öìvþü çöìàþÐ ›%!_«îû 
‹˜Ä öë ëyîû ›“þ xyöìîû„þ‹öì˜îû „þyöìŠé î¤y•y xyŠéÐ xy!› ú „þyàþöìîvþüy!œÝþyîû „þyöìŠé î¤y•y 
xy!ŠéÐ  ú „þyàþ!îvþüy!œÝþy xy›yëû ßþ™ŸÅ „þîûöìœ “þöìî£z xy›yîû ›%!_«Ðó 

ò“þy ö“þy £œÐ xyîû „þþ™yöìœ ú …vþü†Ýþy ö„þ˜Úó

xyöìîû xyîû îöìœy ˜y– öœy¦þ xyîû „þyöì„þ îöìœÐ “þ#îû=öìœyîû ‹öì˜Ä ë…˜ þ™yçëûy 
ëyöìFŠé “þ…˜ ¦þyîœy› …vþü†Ýþy xy›yëû îyvþü!“þ ¢%!îöì• ö”öìîÐ

òxyöìîû ö¢ xyîyîû àþy„%þîû›yîû G%þ!œîû îÄyþ™yîûÐ ~„þ î„þ îûyÇþ¢ !ŠéœÐ îûyÇþ¢Ýþy 
›yëûyî# !ŠéœÐ xyöì† î%!Gþ !˜Ð “þyîû …vþü†Ýþyîû îûy›•˜%îû ›öì“þy îûˆÐ xyîû öîŸ vþzIµœ 
xyöìœy öîîû £!FŠéœÐ öë›˜ ö‹y˜y„þ# öþ™y„þyîû xyöìœy íyöì„þÐ ú xyöìœyöì“þ öîŸ ‰þyîû!”„þ 
ö”…y ëy!FŠéœÐ xy!› ¦þyîœy› xy!› ë!” xyöìœyÝþy !˜£z “þöìî Ýþ‰Åþ œy£zöìÝþîû „þy‹ „þîûöìîÐ 
îûy!eöìîœy xy›yîû öîŸ ¢%!îöì• £öìîÐ “þy ú î„þ îûyÇþ¢ !˜öì‹ öíöì„þ ~öì¢ xy›yîû ¢öìD 
îõ%þc „þîûöìœyÐ „þ“þ !„þ ö…öì“þ !”œ– „þ“þ ¦þyœ ¦þyœ „þíy îœöìœyÐ ~öì¢y xy›îûy ”%‹öì˜ 
¢£z þ™y“þy£zÐ “þy ¢£z þ™y“þyöì“þ £öìœ þ™îûßþ™îûöì„þ ~„þ£z ̃ yöì› vþy„þöì“þ £ëû– çîûy þ™îûßþ™îûöì„þ 
ò„þ …ó îöìœ vþy„þöìîÐ î„þ îûyÇþöì¢îû !m“þ#ëû î’Å ò„þó– …îûöì†yöìŸîû ²Ìí› î’Å ò…ó !˜öìëû ò„þ…ó 
~£z çöì”îû ¢£z þ™y“þyöì˜yîû ˜y› £œÐ xyîû ”%~„þÝþy !‹!˜¡ì !”öì“þ £ëûÐ î„þ îûyÇþ¢ îœœ– 
îöìœy ò“%þ!› ëy ‰þy£zöìî xy!› “þy£z !”öìëû ö”îÐó xyîû xy›yîû öîŸ öœy¦þ îûöìëûöìŠé …vþü†Ýþyîû 
çþ™îûÐ “%þ!› ö“þy›yîû ú „þþ™yöìœîû …vþü†Ýþy xy›yëû ”yçÐ î„þ îûyÇþ¢ £y¢öì“þ £y¢öì“þ 
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xy›yîû „þþ™yöìœ …vþü†Ýþy =¤öì‹ !”öìëû x”,ŸÄ £öìëû ö†œÐ xy›yîû „þþ™yöìœ ~„þÝ%þ ~„þÝ%þ 
ësþf’y £öìFŠéÐ ö”!… ~„þÝ%þ ”)öìîû ~„þÝþy vþzIµœ xyöìœy xyîû ö¢…y˜ öíöì„þ ~„þ ßþºîû ö¦þöì¢ 
xy¢öìŠééôôôé xy›yîû Sî„þ îûyÇþöì¢îûV ›%!_«îû ‹öì˜Ä ~£z ›%£)“ÅþÝþy ”îû„þyîû !ŠéœÐ ö“þy›yîû ¢öìD 
öë!”˜ ö”…y £öìî ö¢!”˜ ~£z …vþü†Ýþy ö“þy›yöì„þ !”öìœ£z xy›yîû ›%!_«Ð ~„þ îûy‹þ™%eöì„þ 
x˜Äyëû¦þyöìî xþ™£îû’ „þöìîû!Šéœy›– Ÿy!hßþßþºîû*þ™ xy›yîû „þþ™yöìœ ú …vþü†Ýþy ‹%öìÝþ!Šéœ– 
~…˜ xy›yîû ›%!_« £œÐ ~îyîû “%þ!› ö“þy›yîû ›%!_«îû ¢õþyöì˜ ö‡yîûÐ

“þyîûþ™îû …îûöì†yŸÝþy îœœ ~£z ë%†þ™ê ¦þëû xyîû ¦þyœîy¢y !˜öìëû öœyöì„þ xy›yîû 
²Ì’y› „þöìîûÐ öŠéyœy îy”y› ö”ëûÐ

~…˜ …öì†˜îyî% xyîû …îûöì†yŸ ”%‹öì˜£z …vþü†þ™%îû ëyöìFŠé “þyöì”îû öë ëyîû ›%!_«îû 
¢õþyöì˜Ð
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ö˜ïöì„þy !˜öìëû ¢y“þ¢öì“þöìîûy
¢%‹y“þy £yœ”yîû

=îû&îû ˜y› ßþ¿îû’ „þöìîû †yöìˆ ö”œy› þ™y!vþüÐ
†yöìˆ xy!› ¦þëû „þ!îû ö˜– ¢y†öìîû xy›yîû îy!vþüÐÐ

†yˆ îy þ™!Øþ›îöìDîû x¢‚…Ä ˜”éôé˜”#öì“þ þ™y!vþü ö”îyîû ‹˜Ä xþ™!îû£yëÅ ‹œëy˜ 
ö˜ïöì„þyÐ ˜”#þ™öìí ö˜ïöì„þy Šéyvþüyç ö¦þöì¢ öîvþüyëû x¢‚…Ä ‹œëy˜ öë›˜ övþyˆy !vþ!ˆ– 
Ÿyœ!“þ– ¦þÝþ¦þ!Ýþ– œMþé ç ÞÝþ#›yîûÐ xyîû ~£z ¢›hßþ ëyöì˜ x“þw ²Ì£îû#îû ›“þ íyöì„þ˜ 
›y˜%¡ì‹˜ ¢…y övþyˆy!îû– ”¤y!vþü– ›y!Gþ– …yœy!¢ œßþñîû– ¢yöìîû‚– ¢%…y!˜– „þyöì®˜Ð ²Ì‰þ!œ“þ 
„þíyëû ~öì”îû£z îöìœ ›y!Gþ›yÍÔyÐ

ö˜ïöì„þy þ™,!íî#îû xy!”›“þ› ëy˜Ð ›y˜î¢¦þÄ“þyîû !î„þyöìŸ ö˜ïöì„þy xy!îÜñyîû xy=˜ 
ç ¦þy¡ìy xy!îÜñyöìîûîû ›“þ£z ~„þ xöìœï!„þ„þ ‡Ýþ˜yÐ „þyîû’ ~îû ›öì•Ä£z œ%!„þöìëû xyöìŠé 
›y˜î¢›y‹ x@ùÌ¢öìîûîû Ÿ¢Äî#‹Ð þ™yí%öìîû „%þöìvþüyœ !”öìëû ö…¤y”œ „þîûy „þyöìàþîû =¥!vþü îy 
övþyˆy xy!îÜ,ñ“þ £öìëû!Šéœ ö›öì¢y!œ!í„þ îy ›•Ä²Ìhßþîû ë%öì†Ð ö˜ïöì„þyîû þ™)îÅî“Åþ# „þöìëû„þ!Ýþ 
þ™ëÅyëû £œ ö¦þœy– ›y¨y¢– övþyˆy– Ÿyœ!“þ ç !vþ!ˆÐ î“Åþ›y˜ ë%öì†îû ë%kþ‹y£y‹ övþßþTÉëûyîû 
îy þ™îû›y’% Ÿ!_«‰þy!œ“þ v%þöìîy‹y£y‹ xy”öì“þ ö˜ïöì„þyîû£z e«›!îî!“Åþ“þ îû*þ™Ð

¢‚ßþ,ñ“þ îy îy‚œyëû ö˜ï îy ö˜ïöì„þyîû „þöìëû„þÝþy ²Ì!“þŸ· xyöìŠééôôôé ëíy ˜y£z– ˜yî!vþü– 
“þîû#– “þîû’#– “þ!îûe– ö£yvþü x’Åîëy˜– ¢›%oéôéöþ™y“þ– ¦þîûy– ¢›%oëy˜– !¢õ%þîûí– “þîû_y ç 
x!îûeþ™îû’Ð ö˜ïöì„þy Ÿ·!Ýþ !îöìÙÕ¡ì’ „þîûöìœ þ™yçëûy ëyëû ö˜ï + „þ + Ýþyþ™Ð ö˜ï •y“%þ 
~öì¢öìŠé ˜%£– öíöì„þ ˜%£ Ÿöì·îû xíÅ !î×y›Ð þ™,!íî#îû xyîûç „þöìëû„þ!Ýþ ¦þy¡ìyëû ‹œëy˜ 
vþzF‰þyîûöì’îû ¢öìD ö˜ï ç ˜yî Ÿöì·îû ¢y”,ŸÄ œÇþÄ „þîûy ëyëû Naus S@ùÌ#„þV– Navis 
Sœy!“þ˜V– Nacho S²Ìy‰þ#˜ ‹y›Åy˜V– Navy S£z‚öìîû!‹V ˜y > œy Sîyˆy!œ ›y!Gþöì”îû 
¦þy¡ìyV Noah Sîy£zöìîöìœ „þ!í“þ ö˜yëûyVÐ

ö˜ïöì„þyîû vþzþ™öìëy!†“þy îý›%…#Ð ›y˜%¡ì î£˜ „þîûy– þ™’Ä xy›”y˜#– îû®y˜#– ë%kþëyey– 
²Ìöì›y”¼›’ ¢î!„þŠ%éîû öÇþöìe ö˜ïöì„þyîû îÄî£yîû ²ÌÙÀy“þ#“þÐ !…ÊÜTþ™)îÅ 3000 xöì· ¦)
þ›•Ä¢y†îû ç xyîûî ¢y†öìîûîû vþzþ™îû !”öìëû þ™yœöì“þyœy ö˜ïöì„þyîû ëy“þyëûy“þ Öîû& £ëûÐ ë!”ç 

¢›y‹öì¢î#– „þ!î ~î‚ ¢y‚îy!”„þ
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ö˜ïöì„þyîû þ™%îûy“þy!_´„þ ¢yöìÇþÄîû îëû¢ ~îû ö‰þöìëûç öî!ŸÐ !…ÊÜTþ™)îÅ 3500 xöì·îû ~„þ!Ýþ 
!›Ÿîû#ëû š%þœ”y˜#öì“þ ~„þ!Ýþ ö˜ïöì„þyîû þ™yöìœîû Šé!î x¤y„þy ö”…y ëyëûÐó

²Ìy‰þ#˜ ¦þyîûöì“þîû !î!¦þ§¬ ú!“þ£y!¢„þ ë%öì† ö˜ïöì„þy ²Ì‰þ!œ“þ !ŠéœÐ ›öì£öìOy”öìvþüyîû 
hß(þöìþ™ ö˜ïöì„þyîû ²Ì!“þFŠé!î ¢›!§º“þ ~„þ!Ýþ ‰þyîû&„þœyîû !˜”ŸÅ˜ þ™yçëûy ö†öìŠéÐ !¢õ%þ 
¢¦þÄ“þy „þyöìœ ¢ç”y†öìîûîûy ö˜ïöì„þy !˜öìëû ‹œþ™öìí ¢%öì›îû ç ~œy› ö”öìŸ ëy“þyëûy“þ 
„þîûöì“þ˜Ð ~Šéyvþüyç ö˜ïöì„þyîû ²Ìy‰þ#˜“þ› !˜”ŸÅ˜ xyöìŠé ‹îm#öìþ™îû îöìîûyî”%îû ¢¤y‰þ# hß(þþ™– 
x‹hsþyîû =£y!‰þeyîœ#– þ™%îû#îû ‹†§¬yí ›!¨öìîûîû ¦þyßþñëÅ !‰þöìeÐ ¦þyîû“þ#ëû þ™%îûy’¢y!£“þÄ ç 
‹y“þöì„þîû „þy!£˜#›yœyëû ö˜ïöì„þy ç ö˜ïîy!˜öì‹Äîû x‹ßþË vþz”y£îû’ xyöìŠéÐ ö˜ïöì„þy ÷“þ!îûîû 
²Ìë%!_«îû „þíy ‹y˜y ëyëû ö¦þy‹îûy‹ !œ!…“þ ë%!_«„þÒ“þîû& !ŸÒ ¢‚!£“þy ç î,Çþyëû%öìîöì”Ð 
„þy!œ”yöì¢îû îû‡%î‚Ÿ› „þyöìîÄ öœ…y xyöìŠé öþ™ïîûy!’„þ ë%öì† îy‚œy x!›“þ!îe«› ö˜ïöì¢˜yîû 
”œ– !îöì”Ÿ# îû‡%îû ö¢˜yîy!£˜#öì„þ þ™îûy!‹“þ „þöìîû!Šéœ îœy îyýœÄ ~„þ!”˜ îy‚œyîû 
”yîû&!ŸÒ “þíy ö˜ïöì„þy!ŸÒ ö†yÝþy þ™,!íî#öì“þ ö¢îûy !Šéœ– !„þlsþ ”%ƒöì…îû „þíy ö¢¢î …Äy!“þ 
¢Á¿y˜ xy‹ ¦)þœ%!Zþ“þÐ !›Ÿöìîû šþÄyîûyç ë%öì† ÷“þ!îû ¢yöìvþü ‰þyîû £y‹yîû îŠéîû xyöì†„þyîû 
ö˜ïöì„þy x!î„,þ“þ xîßþiyëû þ™yçëûy ö†öìœç– îy‚œyîû ‹œéôé£yçëûyîû =öì’ îyˆy!œîû ÷“þ!îû 
ö„þy˜ç ²Ìy‰þ#˜ ö˜ïöì„þyîû xîëûî îûÇþy „þîûy ëyëû!˜Ð “þöìî xy‹ç îy‚œyîû ö˜ï!ŸÒ#îûy 
•yîûyîy!£„þ“þyîû !”Ÿy!îû £öìëû îîûy“þ x˜%ëyëû# î‹îûy– þ™y˜!¢– ö”y˜y– ë%!˜– îyœy›– ö„þyŸy– 
!Šéþ™ ö˜ïöì„þy ÷“þ!îû „þîûöì“þ þ™yöìîû˜Ð ~ ²Ì¢öìD x•Äyþ™„þ þ™!Ÿœ%!ßþñîû „þíy ²Ì!’•y˜öìëy†ÄÐ 
!“þ!˜ îöìœöìŠé˜– îyˆy!œîû ö˜ï!î”Äyîû ²Ì„,þ“þ !ŸÇþ„þ x!ßþTÉ„þ¦þy¡ì# ˜îûöì†yÛþ#îû ›y˜%¡ìÐ 
ö„þ˜˜y îy‚œyëû •y˜– ”%îÅy þ™y˜– !¢¥”%îû !”öìëû ö˜ïöì„þy îîûöì’îû öœy„þy‰þyîû!Ýþ ~öì¢öìŠé 
x!ßþTÉ„þ¦þy¡ì#öì”îû „þyŠé öíöì„þÐ

›öì˜ „þîûy ëy„þ ~›˜ ~„þ!Ýþ Šé!î– ²Ì!¢kþ ˜”#þ™í=!œ “þyöì”îû ˜yîÄ“þy £yîûyëû!˜Ð 
šþ€ £öìëû ëyëû!˜ îvþü ˜”#îû ¢öìD ¢‚öìëy† îûÇþy „þîûy ¢îû& ¢îû& ¢¤%!vþü …yœ=!œÐ îvþü îvþü 
þ™yœöì“þyœy– þ™y!“þœy– vþzvþ ç îyœy› ö˜ïöì„þy ö‰þöìþ™ îÄyþ™y!îûîûy ”)îûî“Åþ# †öìO ‰þöìœöìŠé˜Ð 
ëye#îûy ö„þîûœy îy îyëû˜y ö˜ïöì„þyëû ö‰þöìþ™ xöì˜„þ ”)îû †¤yöìëû ‰þöìœöìŠéÐ ‰¤þyöì”îû xyöìœyîû 
•%öìëû ëyçëûy !”öì˜îû ›“þ îûyöì“þ ˜”#îû î%öì„þ ö¦þöì¢ ‰þöìœöìŠé !˜îûyœy þ™y˜!¢ îy ö‹öìœ!vþ!ˆ– 
ö¦þöì¢ xy¢öìŠé îûy§¬yîû †õþ ö“þy ¦þy!Ýþëûy!œ †yöì˜Ð £ëû“þ îy ßþº¦þyî !˜ƒ¢D ‹#î˜y˜¨ ~£z 
¦þy!Ýþëûy!œ Ööì˜£z !œöì…!Šéöìœ˜ ¦þy!Ýþëûy!œ ¢%îû ¢¤yöìGþîû x¤y•yöìîû ”!îûëûyîû þ™yöìîû ö‡y›Ýþyîû 
xyvþüyöìœ ö„þy˜ç œy‹%„þ œy‹%„þ þ™ÍÔ#î•)– !„þ‚îy ²Ì!“þ„)þœ îy“þyöì¢ =˜Ýþy˜y ›yœîy£# 
ö˜ïöì„þyÐ ¦þyDy ö‹yëûyöìîû ö˜ïîy£z‰þ !„þ ¢y!îû ëyöì˜îû £ÍÔyÐ ¢î ~„þ ~„þÝþy öšÊþöì› î¤y•y 
Šé!îÐ ~ xy‹ xöì˜„þ !„þŠ%é£z þ™yœöìÝþ ö†öìŠé– ö„þy˜ ö„þy˜ öšÊþ› öë˜ ›öì˜ £ëû îû*þ™„þíyîû 
Šé!î– !„þŠ%é !„þŠ%é övþyöìvþy þ™y!…îû ›“þ xîœ%®Ð  ~›˜!„þ ö˜ïöì„þy ç ö˜ïöì„þyîû ¢öìD ¢‚ë%_« 
îý ›y˜%öì¡ìîû öþ™Ÿy†“þ ‰þ!îûe þ™yœöìÝþ ö†öìŠéÐ !„þlsþ îûöìëû ö†öìŠé ›#îûî£îû– ‰þyœ#– îyŠéyvþü– 
œßþñîû– ›y!Gþ– £yœ”yîû– ‡yöìÝþyëûyœ– ¦þvþü ~¢î þ™”î# ëy “þyöì”îû x“þ#“þ öþ™Ÿyöì„þ ßþ¿îû’ 
„þ!îûöìëû ö”ëûÐ
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çîûy !‰þîû„þyœ/Ýþyöì˜ ”¤yvþü •öìîû íyöì„þ £yœ Sîûî#w˜yíV ‹öìœîû î%öì„þ ö˜ïöì„þy ‰þyœyëû 
›y!Gþ›yÍÔyîûyÐ „þy‹ x˜%ëyëû# ›y!Gþ›yÍÔyöì”îû ›öì•Ä þ™öì”îû ö×’#!î¦þy† îûöìëûöìŠéÐ ~£zþ™” 
›y!Gþîû îëû¢– x!¦þKþ“þy– Ÿyîû#!îû„þ Çþ›“þy ç öëy†Ä“þyîû vþzþ™îû !˜¦Åþîû „þöìîûÐ ²Ì•y˜ ›y!Gþ 
!ë!˜ £yœ •öìîû ¢‰þœ ö˜ïöì„þyöì„þ !˜ëûsþf’ ç þ™!îû‰þyœ˜y „þöìîû íyöì„þ˜ “¤þyöì„þ £y!œ îöìœÐ 
˜”#îû ßþº¦þyî xyî£yçëûyîû …îîûy…îîû ¢î “¤þyîû ˜…”þ™Åöì’– “¤þyöì„þ !îþ™”éôéxyþ™öì”îû ¦þöìëû 
¢”y¢“þ„Åþ íy„þöì“þ £ëûÐ ¢%¨îûîöì˜ £yœ îyçëûyöì„þ îöìœ £yœöì¢ „þîûy– þ™)îÅîöìDîû ›y!Gþîûy 
îöìœ !Gþ„þy „þîûy– ö˜ïöì„þyîû ö‘þvþz œy†yîyîû ‹yëû†y £œ ö˜ïöì„þyîû îyœ%£z ç „þyŠéyÐ þ™yöìŸîû 
vþy!œ îy “þœyëû ö‘þvþz ~îû Gþyþ™Ýþ œy†öìœ ö˜ïöì„þy îy˜‰þyœ £ëû îy “þ!œöìëû ëyëû– ~îû þ™öìîû 
xíÅyê !m“þ#ëû hßþöìîû íyöì„þ ”¤yvþüÝþy˜y ”¤y!vþü›y!GþÐ ¢‚…Äy 2éôé4 îy xyîûç öî!ŸÐ ”¤y!vþüîûy ‹öìœîû 
†¦þ#öìîû ö‡¤y‰þ ö›öìîû– ~„þ£z Šéöì¨ ”¤yvþü îyëû– îvþü ›y!Gþîû !˜öì”ÅöìŸ ²Ìöìëûy‹öì˜ ”¤y!vþüîûy vþz‹y˜ 
îy“þyöì¢ ö˜ïöì„þyëû îy”y› îy þ™yœ …yÝþyëûÐ „þ…˜ç ö…yöìœ ‹›y ‹œ ö¢¤vþz£z“þ !”öìëû ö„þöìÝþ 
îy£zöìîû öšþöìœ ö”ëûÐ ö„þvþz ö„þvþz xyîyîû îûy§¬yîy§¬yëû £y“þ œy†yëûÐ “þöìî ¢îöì‰þöìëû „þy!ëû„þ 
þ™!îû×öì›îû „þy‹ „þöìîû˜ =˜Ýþy˜y ›y!Gþîûy– ²Ì!“þ„)þœ ößþËy“þ ç £yçëûyîû ¢›ëû ~îûy ö„þy›îû 
¢›y˜ ‹œ îy vþyˆyëû ö˜öì› ö˜ïöì„þyöì„þ „þy!Šé !”öìëû öÝþöì˜ !˜öìëû ëyëûÐ ~îûy „þy›Ýþ „%þ!›öìîûîû 
¦þëûöì„þ vþzöìþ™Çþy „þöìîû ‰þöìœÐ îý!”˜ •öìîû =˜ Ýþy˜öì“þ Ýþy˜öì“þ ~öì”îû £yöì“þç „¤þyöì• „þvþüy– 
þ™öìvþü ëyëûÐ ”¤y!vþü ç ›y!Gþ Šéyvþüyç ö˜ïöì„þyëû ~„þ!Ýþ x!“þ!îû_« öœy„þ íyöì„þ˜Ð ö‹†îûy ̃ yöì› 
~•îûöì˜îû öœyöì„þîû „þy‹ îûy§¬yîy§¬y ç šþy£zšþîû›y¢ …yÝþyÐ „þy‹„þ›Å ç îûy§¬yîy§¬yëû “¤þyîû £y“þ 
þ™y„þy £çëûy ”îû„þyîûÐ îûy‹„þ#ëû ö˜ïî£îû ç ¢¤y£z”yöìîûîû î£öìîû ›y!Gþ›yÍÔyîû hßþîûyëû˜ xöì„þ„þ 
‹!Ýþœ– xöì˜„þ ²Ì„þyîû ”y!ëûc ö¢…yöì˜Ð šþöìœ þ™”ßþi ö˜ïéôé„þ›Å‰þyîû# ›y!Gþ›yÍÔyîû ¢‚…Äy 
xöì˜„þöìî!Ÿ ~Šéyvþüyç xyîûç „þöìëû„þ‹öì˜îû ˜yöì›yöìÍÔ… „þîûöì“þ £ëû ö˜ï‡¤y!Ýþ î¨îû ç †öìO 
!˜îûyþ™öì” ö˜ïöì„þy ö¦þvþüy˜îû ‹˜Ä ~öì”îû vþzþ™!ßþi!“þ x“þÄhsþ ‹îû&!îûÐ !”„þ!˜öì”ÅŸöì„þîû ”y!ëûc 
•yîû# ~îûy £öìœ˜ xyvþü„þy!àþ– xy!vþüëûyœ ç œy£zÝþöì›˜Ð xyvþü„þy!àþ î¨öìîûîû „þyŠéy„þy!Šé 
ö˜ïöì„þy ‰þyœyöì“þ˜– ~„þ ö×’#îû œy£zÝþöì›˜ †¦þ#îû ‹öìœ ö˜ïöì„þy ¦þy!¢öìëû xyöìœy ö”…yöìëû 
x˜Ä ö×’#îû œy£zÝþöì›˜ “þ#öìîû ”¤y!vþüöìëû “þy xÒ ‹öìœ ö˜öì› xyöìœy ö”…yöì“þ˜Ð ~=!œ 
~…˜ œ%® öþ™Ÿyîû þ™ëÅyöìëû ‰þöìœ ö†öìŠéÐ

ö˜ïöì„þy ¢‚ßþ,ñ!“þ ç ›y!Gþ›yÍÔyîû ‹#î˜ ëyþ™öì˜îû ~„þ!Ýþ !îöìŸ¡ì !”„þ £œ “þyîû 
xy¢yÁ±”y!ëû„þ“þy– !£¨%öì”îû ›öì•Ä ²Ì•y˜“þ “þšþ!Ÿœ#– xhsþÄ‹ ~î‚ ›%¢œ›y˜ ¢Á±”yöìëûîû 
›y˜%¡ì‹öì˜îûy ›y!Gþ›yÍÔyîû öþ™Ÿy @ùÌ£’ „þöìîûÐ ö‹öìœ ›yöìœy !˜„þyîû# ‹öìœ !„þ‚îy vþyˆyëû 
þ™îûßþ™îû þ™îûßþ™öìîûîû ²Ì!“þöìîŸ# !˜„þyîû# ›%¢œ›y˜îûy öë›˜ ö˜ïöì„þy îy˜yöì˜yîû Öîû&öì“þ 
ö˜ïöì„þyîû ö˜ï„þyàþ •%öìëû ›y †Dyîû ̃ y› ßþ¿îû’ „þöìîû ö“þ›!˜ !£¨% ›yÍÔyîûy þ™ëû†Áºîû ›£Á¿öì”îû 
˜y› ßþ¿îû’ „þöìîû !”†hsþ !îhß+þ“þ ‰þçvþüy ˜”# x!“þe«› „þöìîûÐ ¢%¨îûîöì˜ ö˜ïöì„þyîû ~„þy¢öì˜ 
†Dyîû þ™yöìŸ x!•Ûþy˜ „þöìîû˜ î”îû „þy‹# ç îy›˜ ›y‹#Ð ~„þ¢öìD ~„þ£z ö˜ïöì„þyîû 
†œ%£zöì“þ îöì¢ “þyîûy ¢y!îû ‹y!îû †yöì˜îû ö”yëûyîû!„þ ö”˜Ð “¤þyöì”îû ¢Á™öì„Åþîû xÝ%þÝþ îõþöì˜îû 
šþœ×&!“þ öîy•£ëû ¢%¨îûîöì˜îû ö˜y˜y ‹œ ¢%!šþ ¢y•˜yîû •yîûyÐ
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xyöìœyîû þ™öìíîû ëye#
£!îû”y¢ “þyœ%„þ”yîû

„¤þy„þvþüy !î!e« „þöìîû£z ¢‚¢yîû ‰þöìœ îy›y‰þîûöì’îûÐ “þy£z !”˜ îûyöì“þîû ~„þÝþy îvþü ¢›ëû 
þ™)öìîîû !îöìœ£z ö„þöìÝþ ëyëû “¤þyîûÐ xyöìœy x¤y•y!îû ö¦þyöìîû ‡%› öíöì„þ vþzöìàþ ò„þ!_ó £yöì“þ 
„þöìîû îyvþü# Šéyöìvþü ö¢Ð þ™%öìîîû !îöìœîû Öîû&Ýþy £ëû “þyöì”îû þ™y!îûîy!îû„þ þ™%„%þöìîûîû þ™yîû ö‡¤öì¢ 
íy„þy ò˜yœó ‹!› öíöì„þÐ “þyîû ›öì•Ä ò„þy!’ó ”%£z ‹!› ÷þ™!e„þ ¢)öìe îy›y‰þîû’ öþ™öìëûöìŠé– 
“þöìî ‰þy¡ìîy¢ “þyîû „þ…öì˜y£z ¦þyöìœy œyöì†!˜Ð xí‰þ ¦þy£z ŸÄy›y‰þîû’ ‰þy¡ìîy¢ „þöìîû öîŸ 
¢Á™§¬ ö†îûßþiÐ îvþü öŠéöìœ †öì˜Ÿ ‹§Ãyöì˜yîû þ™îû “þyîû î%!vþü ›y îöìœ!Šéöìœyéôôôé îyîy– 
~îyîû ‰þy¡ìîyöì¢ ›˜ ö”– ¢‚¢yöìîû ˜“%þ˜ öœy„þ ~öì¢öìŠé– ö“þyîû ú ‰¤þy!Ýþ „¤þy„þvþüy !î!e«îû 
¢y›y˜Ä þ™ëû¢yëû xy›yöì”îû ‰þyîû‹öì˜îû ¢‚¢yîû !„þ „þöìîû ‰þœöìî îœ ö”!…Ð ‰þy¡ìyîûy ö“þy ”%£z  
òö…yöì¨ó þ™MþéyŸ òxy!vþüóç ö”ëû˜y •y˜Ð „þíyÝþy ›öì˜ •öìîû!Šéöìœy îy›y‰þîûöì’îûÐ ¦þy†y‰þy¡ì# 
î†œy‰þîûöì’îû ¢yöìí ö¢!”˜£z „þíyÝþy îöìœ ö˜ëû ö¢Ð öŸy˜ „þy„þy– ¢y›öì˜îû òö…y¨óëû 
‹!› xyîû ö“þy›yëû !”!FŠé˜y– ‰þy¡ìÝþy xy!› !˜öì‹£z „þîûîÐ £yöì¢ î†œy „þy„þy– îöìœ  
þ™)öìîîû !îöìœ „¤þy„þvþüy „þ› !„þ þ™öìvþüöìŠé îy›yÚ öŸ¡ì xî!• îy›y‰þîûöì’îû ‰þy¡ìyîy” Öîû& „þîûy 
xyîû £ëû!˜Ð „þyîû’ îy›y‰þîûöì’îû ²Ìyöì’îû ö”y¢îû ›£y‹˜ îyvþü#îû îvþüöìŠéöìœ !˜„%þO!î£yîû#Ð 
xy‹#î˜ îyöìþ™îû •öì˜ öþ™yjyîû# „þîûy îyî% !˜„%þO!î£yîû# îy›y‰þîû’öì„þ !˜öìëû £y!‹îû 
£öìëû!Šéœ îyvþü#îû ö›‹„þ“Åþy ¦þy£z î‚„%þ!î£yîû#îû „þyöìŠéÐ î‚„%þ!î£yîû# “þ…˜ „þœ„þy“þy öšþîû“þ 
îyî%!Ýþ– öîŸ !î¡ìëû#Ð !‰þöì˜ îy‹yöìîûîû =‹îûy!“þîû †!”öì“þ 100 Ýþy„þy ›y¢ ›y£zöì˜îû ‰þy„%þîû# 
öšþöìœ ›yöìëûîû vþyöì„þ ö”öìŸ !šþöìîû !†öìëû!Šéœ î‚„%þÐ “þ“þ!”öì˜ ë%öìkþîû ”y›y›y öîöì‹ 
!†öìëûöìŠéÐ „þ…öì˜y „þ…öì˜y xy„þyöìŸ !îÊ!ÝþŸ ‹yþ™y˜ ö‹Ýþ !î›yöì˜îû öîû¢ ö”…y ëyëûÐ 
î‚„%þ!î£yîû#îû îyþ™ ö‹àþyöì”îû „þyîûîyîû !Šéœ öîûD%˜éôéxy!„þëûyöìîÐ î›Åyëû òîyDyœ ö…”yóîû 
¢›öìëû “þ!vþü‡!vþü “þ!Ò“þÒy =!Ýþöìëû ¢ç”y†îû# ö˜ï„þyëû ö”öìŸ öšþîûyîû ¢›öìëû ¢y›%!o„þ Gþöìvþü 
¢î£z “þŠé˜Šé £öìëû ”%£z „þ“Åþy ö„þy˜e«öì› öî¤öì‰þ öšþöìîûÐ !šþöìîû£z îvþü„þ“Åþy öëïí þ™!îûîyîû 
ö¦þöìD !”öìëû ~„þ›ye öŠéöìœöì„þ !˜öìëû þ™,í†y§¬ £öìëû ëy˜Ð þ™y!îûîy!îû„þ ”yëû ö”˜y ö›Ýþyöì˜yîû 
xyöì†£z !“þ!˜ ö”£ îûyöì…˜Ð öŠéyÝþ „þ“Åþy ›yöì˜ !˜„%þO!î£yîû#îû îyîy ö‹”# xíê ¢ê ›y˜%¡ì 
!Šéöìœ˜Ð !“þ!˜ ~„þ›ye ¦þy£zöìþ™yöì„þ !˜”Åyëû „þöìîû ¢›hßþ£z !˜öì‹îû ‡yöìvþü !˜öìëû ö˜˜Ð 
öþ™Ÿyëû x¤yöì“þöì²Ì’y ~î‚ †Ò„þyîû ç þ™yàþ„þ
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ö›•yî# Šéye î‚„%þ!î£yîû# “þ…˜ þ™vþüyöìŸy˜y öŠéöìvþü ‹#!î„þyîû ¢õþyöì˜ ö„þyœ„þy“þyëû þ™y!vþü 
‹›y˜– !„þlsþ „þó›yöì¢îû îÄî•yöì˜ ›yöìëûîû x¢%ßþi“þyîû …îîû öþ™öìëû “þyöì„þ îyvþü# !šþîûöì“þ £ëû 
~î‚ ›yöìëûîû ”yî# þ™%îûöì’îû ‹˜Ä š%þœ“þ!œ î!”Äîyvþü#îû îvþü “þîûöìšþîû ~„þ›ye „þ˜Äyöì„þ 
!îöìëû „þöìîû ¢‚¢yîû# £˜Ð ˜îî•)!Ýþ ¢%¨îû#– îûyëûîy!‡˜#ç îöìÝþÐ ë%öìkþîû îy‹yöìîû î‚„%þîyî% 
îûyˆy›y!Ýþîû þ™y£yöìvþü „þyàþéôéî¤yöìŸîû îÄî¢y „þöìîû öîŸ þ™¢yîû ‹›y˜– !þ™“þyöì„þ ö”˜y›%_« 
„þöìîû !˜öì‹ îÄî¢yëû ‹!›öìëû îöì¢öìŠé˜Ð ”y”y !˜„%þO!î£yîû#îû „þíyëû vþzê¢y£# £öìëû !“þ!˜ 
îy›y‰þîûöì’îû þ™yöìŸ ”¤yvþüy˜Ð îy›y‰þîû’öì„þ !“þ!˜ @ùÌyöì›£z öŠéyÝþ…yöìÝþy îÄî¢yîû ¢%œ%„þ ¢r•y˜ 
ö”˜ ~î‚ þ™yöìŸ ”¤yvþüy˜Ð ¢£‹ ¢îûœ ›y˜%¡ì îy›y‰þîû’ £¤yšþ öŠéöìvþü î¤yöì‰þ˜Ð ö”…öì“þ  
ö”…öì“þ îy›y‰þîûöì’îû ¢‚¢yöìîû xyöìîûy ”%£z „þ˜Äy ç ~„þ þ™%öìeîû ‹§Ã £ëûÐ îy›y‰þîûöì’îû 
¢‚¢yîû ëyey xyÝþöì„þ íyöì„þ ˜yÐ öŠéöìœ †öì’Ÿ öŠéyÝþöìîœy öíöì„þ þ™vþüyöìŸy˜yëû ëöìíÜT 
¦þyöìœyÐ ²Ìy£z›yîû#îû †![þ öþ™öìîûyöì˜y îy›y‰þîû’ öŠéöìœöì”îû !˜öìëû îvþü ßþºöì²À ›Ÿ=œ íyöì„þ˜Ð 

£z!“þ›öì•Ä †öì’Ÿ ~rÝþÆyª þ™îû#Çþyëû þ™yŸ „þöìîû !šþöìîûöìŠéÐ î‚„%þîyî%îû xy@ùÌöì£ “¤þyîû 
ö‹ÄÛþ „þ˜Äy £z¨%›!“þîû ¢yöìí †öì’öìŸîû !îöìëû £öìëû ëyëûÐ „þ˜Äy!Ýþ îvþü£z Ÿyhsþ!ŸÜTÐ !îöìëûîû 
þ™îû ‹y›y“þyöì„þ þ™vþüyöìŸy˜yîû ‹˜Ä !“þ!˜ ¢Äyîû xyÖöì“þyöì¡ìîû „þöìœöì‹ þ™y!àþöìëû ö”˜Ð ˜“%þ˜ 
î•% ŸÖîû îyvþü#öì“þ Ÿ×&›y“þyîû î„%þ!˜ ö…öìëû „¤þy”öì“þ „¤þy”öì“þ îyöìþ™îû îyvþü#öì“þ xyöì¢˜ xyîû 
îûyëûîy!‡˜# ›yöìëûîû î„þy ö…öìëû ö‰þy… ›%Šéöì“þ ›%Šéöì“þþ ŸÖîû›Ÿyöìëûîû öþ™Šé˜ öþ™Šé˜ þ™%˜îûyëû 
ŸÖîûîyvþü# ëy˜Ð ëíy¢›öìëû îy›y‰þîûöì’îû þ™%e!Ýþ !î.~ þ™yŸ „þöìîû î‚öìŸîû ›%… vþzIµœ 
„þöìîû˜ ~î‚ ßþiy˜#ëû ‹%!˜ëûyîû £y£zßþ%ñöìœ ‰þy„%þîû#öì“þ ‹öìëû˜ „þöìîû˜Ð ¢‚¢yöìîû ¢›,!kþ xyöì¢Ð 

„þyœ‰þöìe« îy›y‰þîû’ xy‹ ¢_îû îŠéöìîûîû î,kþÐ ¦þîûy ¢‚¢yîû “¤þyîû ”%£z þ™%öìeîûÐ öŠéyÝþ!Ýþç 
›Äy!ÝþÆ„þ þ™yŸ „þöìîû „þöìœöì‹îû þ™yàþ !˜öìFŠéÐ öŠéöìœöì”îû Ÿ“þ !˜öì¡ì• ¢öì_´ç îy›y‰þîû’ ¢%öìëy† 
öþ™öìœ£z „¤þy„þvþüy •îûöì“þ þ™%öìîîû !îœ Šéy!vþüöìëû !˜!Øþhsþyþ™%öìîûîû …yöìœîû •yöìîû ‰þöìœ ëy˜Ð 
ö‹öìœþ™yvþüyîû Gþ‚„þyöì”îû ¢yöìí “þ„Åþy“þ!„Åþç „þöìîû˜Ð “þyîûy xî!ŸÄ îy›y‰þîû’öì„þ ¢›#öì£îû 
ö‰þyöì… ö”öì…Ð !“þ!˜ öë ›£y‹˜îyvþü#îû xyd#ëû £˜Ð ö‹öìœöì”îû ˜yvþüy öë ›£y‹˜ îy!vþüöì“þ 
î¤y•yÐ öŠéyÝþ ›£y‹˜ !˜öì‹ ‹!›öìëû ›yŠé ‰þy¡ì „þöìîû˜ ö†yÝþy ‰þyîû þ™%„%þöìîûÐ

ö¢ îûyöì“þ ‰þ“%þ”ÅŸ#îû ‰¤þyöì”îû xyöìœyëû îy›y‰þîû’ £¤yÝþöì“þ £¤yÝþöì“þ þ™%öìîîû !îöìœîû •yöìîû 
!†öìëû!Šéöìœy îûyöì“þîû …yîyöìîûîû þ™îûÐ î¡ìÅyöìŸöì¡ìîû !îœ “þ…öì˜y ‹œ¦þ!“ÅþÐ ²Ìyëû vþz_îû ²Ìyöìhsþ 
£àþyê ~„þ xyöìœyîû Gþœ„þy!˜ !“þ!˜ ö”…öì“þ þ™y˜Ð ¢yöìí xyçëûy‹– x˜Ä ö„þvþz £öìœ  
¦)þöì“þîû ¦þëû öþ™öì“þ˜Ð !„þlsþ îy›y‰þîû’ „þ…öì˜y£z ¦)þ“þ ö”öì…˜ !˜– “þy£z ¦)þöì“þîû x!hßþöìc 
!“þ!˜ !îÙ»y¢ç „þöìîû˜ ˜yÐ îy›y‰þîû’ £¤yÝþy öŸ¡ì „þöìîû îyvþü#îû !”öì„þ îûç˜y ö”˜Ð

þ™îû!”˜ ö¦þyöìîû xõþ„þyîû íy„þöì“þ£z îy›y‰þîû’ ‡%› öíöì„þ vþzöìàþ îûç˜y ö”˜ þ™%öìîîû !îöìœÐ 
œÇþÄ xyöì†îû îûyöì“þîû xyöìœyîû îû£¢Ä ‹y˜yÐ „þyöìŠé öþ™ï¤öìŠé ö”öì…˜ xöì‰þ˜y „þ‹˜ öœy„þ 
›†öì”Ù»îû#îû íyöì̃ îû þ™yöìŸîû xÙ»a †yöìŠéîû “þœyëû îöì¢Ð “þyöì”îû „¤þyöì• î %̈„þç îûöìëûöìŠéÐ 
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…y!˜„þÝþy ¦þëû öþ™öìëû ëy˜ !“þ!˜Ð “þyîûy £yöì“þîû £zŸyîûyëû î,kþ îy›y‰þîû’öì„þ övþöì„þ ö˜ëûÐ

éôôôé „þ_y ›Ÿyëû !„þ ›öì˜ „þöìîûÚ ~„þ‹˜ Ööì•yëûÐ

éôôôé xyöìKþ xy!› ö“þy ²Ì!“þ!”˜£z ~…yöì˜ xy!¢ ~£z ¢›ëûÐ “þy– xyþ™˜yîûy „þyîûyÚ 
îy›y‰þîû’ ¢¢‚öì„þyöì‰þ !‹öìKþ¢ „þöìîû˜ Ð ö„þvþz vþz_îû !”öì“þ xy@ùÌ£ ö”…yëû ˜yÐ “¤þyöì„þ ö›öìþ™ 
!˜öì“þ íyöì„þÐ

“þy– ö”öìŸîû …îîû îûyöì…˜Ú ›yGþîëû¢# ~„þ‹˜ !‹öìKþ¢ „þöìîûÐ 

îy›y‰þîû’ àþyçîû „þöìîû !‰þ˜öì“þ þ™yöìîû˜– „þy˜%îû…#öìœîû Ÿ#œ îyvþü#îû ˜¨Ð x˜Äöì”îû 
!‰þ˜öì“þ þ™yöìîû˜ ˜yÐ x˜Ä ~„þ‹˜ îöìœ– ë%kþ Öîû& £öìëû !†öìëûöìŠé „þy„þy– ßþºy•#˜“þyîû ë%kþÐ 
þ™!Øþ› þ™y!„þhßþy˜#îûy xy›yöì”îû xyîyîû þ™îûy•#˜“þyîû Ÿ,Cœ þ™vþüyöì“þ ‰þyëûÐ î#îû îyˆy!œ 
ö„þy˜›öì“þ “þy ö›öì˜ ö˜öìî˜yÐ “þyöì”îû ö”y¢îû £öìëûöìŠé îûy‹y„þyîûîûyÐ “þyîûy xyîyîû !£¨%öì”îû 
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